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WE’RE BACK! 

One of th^ world’s premiere lilm and 
DVD laLiels is bac'r' and out for blood! 
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THE BUTCHER - ASIA EXTREME’S MOST EXTREME FILM, 
DEEMED TOO BRUTAL FOR RELEASE IN KOREA! 

The NEW YORK ASIAN FILM FESTIVAL said Kim JIn-won’s 
THE BUTCHER “hit us like 80,000 volts of electricity to the 
genitals" and BLOODY DISGUSTING called It “The most 
brutal film of the year”. 


PRINCESS - DISTURBING 
DANISH ANIMATED FILM! 

Clergyman August returns home after 
hearing about the death of his sister 
Christina, a famous porn star who died and 
left her daughter Mia with a prostitute. 
August brings Mia home with him and they 
go on a rampage to avenge Christina. 

TWITCHFiLM said “Powerful and uncompro- 
mising, PRINCESS has stirred up 
controversy wherever it has played.’ 



P - THE HIGHLY ANTICIPATED THAI HORROR FILM IS 
FINALLY HERE! 

P is a film that combines autbentic Thai supersition and 
gbost stories with a unique outsider perspective to 
create what FANGORIA calls “chillingly excellent. . .one of 
the best Aslan horror films to reach these shores in 
many years.” 



COMING SOON - 
PARK CHAN-WORK’S 
VENGEANCE 
TRILOGY BOXSET! 



All 3 films In Park Chan-wook’s 
legendary trilogy (SYMPATHY FOR 
MR. VENGEANCE, aOBOY, LADY 
VENGEANCE) In a beautiful 8-dlsc 
boxset packed with extras, many 
never before available with English 
subtitles! Includes the fade-to-white 
version of LADY VENGEANCE! 
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Inglorious is much more than just the inspirotion for Quentin Tnrontino's new n ^ 

This 1 978 internotional smosh remains perhaps the biggest and most batl«H|rf^ 
movie in Euro-Cult historyl Exploitation legends Bo Svenson (WALKING TAB^ t ^ 
KILLBILL) and Fred 'The Hammer' Williomson star as the leaders of a gong fif ' 
condemned criminals who escape from on Allied prison convoy with a plan to Host 
their woy to the Swiss border, only to find themselves 'volunteering' for o suicide 
mission deep inside Nozi occupied Trance. 


The eriginal movie from which Quentin 
Tarantino drew inspiration for his 2009 
box office hit 'Inglourious Basterds' 
Features exclusive conversation with 
Enzo Castellarl and Quentin Tarantino 
Ail-new tronsfer from the original negative 






A posl-opotolyptic scavenger brings home 0 battered cyborg skull for his 
metal-sculptor girlfriend. But this steel scrap contoios the broin of the 
H.A.R.K. 1 3, the militory's most ferocious bio-mechonicol combat droid, 
it is cunning, cruel, and knows how to reassemble itself. Tonight, it is 
reborn . . . ond no flesh shall be spared. 

• First time on DVD or Bin Roy in North America! 

• This is the kick-ass sci-fi thriller thol New York Newsdoy bailed os 
'thought provoking and disturbing', and Fangorio still colls 'gritty, 
trippy and frightening. . . Hardwore is one of the best horror movies 
you've never seen." 

• This 1 990 sci-fi/horror cult classic is the infamous feolure film debut 
of music video visionary turned writer/director Richard Stonley 
(Dust Devil). Features cameos by Lemmy Kilmister and Iggy PopI 
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Behind The Scenes • Rules of a Knife Fight • interviews 
Death Warrior Micro Video • Training in Hawaii with BJ Penn • Trader 
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Even among lesser-known homor films, fl/fua/s stands 
alone as an all-but-lost gem. ITils punishing deep-woods 
thriller finally emerges from limbo with its long-awaited 
arrival on OVD. Cast and crew remember the 1977 film 
and its director Peter Carter. Interviews with stars 
Hal Holbrook. Lawrence Dane. Robin Gammell. 

Ken James. Gary Reineke and screenwriter 
Ian SuUierland. 

PIUS: The Rue Crew picks moreVHS 

releases ripe for a DVD reissue. 

by JOHN W. BOWEN, DAVE ALEXANDER /. 

and RUE MORGUE STAFF ^ 


FAB Press commemorates the 25th 
anniversary of the UK’s infamous 
Video Recordings Act with its 
reissue of The Art of the Nasty. 
Co-author Nigel Wingrove and i 

box art illustrator « 

Graham Humphreys discuss 
the films and their lurid art. 

PIUS Portable Grinbhouse: The 
Lost Art of the VMS Box. and Rue 
Morgue investigates recent 
developments which may herald 
a new era of video nasties, 
by THE CORE-MET, A.S. BERMAN and 
DAVE ALEXANDER 


Resurrecting the ghosts of trash horror past, 
Johnny Legend is home video’s mad curator 
of the esoteric and unusual. 

PLUS. The latest unearthed treasures from 
Legend’s Raunchy Tonk label, 
by PAUL CORUPE and ERIC vellehe 


The grotesque, surreal and sublime make music 
together in Hans Rickheit's bizarre graphic novel 
The Squirrel Machine. 
by DAVE AilXMOER 
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Weird stats and morbid facts. 


NOTE FROM UNOERGROU.’.'D 6 
A message from Rue Morgue's president. 
POST^TORTEf.l 7 

Letters from fans, readers and weirdos. 

DREADIINES 8 

News highlights, horror happenings. 


BOWEWS MSEMEMT 48 

DUG UP: KISS Meets the Phantom of the Park. 
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INKED IN: Distortioos Unlimited. 


.'EEOFUL THINGS 14 

Strange trinkets from our bazaar of the bizarre. 
CINEMACACRf 38 

The latest films, the newest DVDs and reissues. 


THE NINTH CfRaf. 53 
SPOTLIGHT: Dacre stoker and Ian Holt’s 
Dracula the Un-Dead. 


TRAVELOGUE 0? TERROR 58 
The Royal Tyrrell Museum 
- Drumheller, Alberta. 
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MENU: Silence, We're Shooting! 
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JHA nother year comes to a close, and this year like so many others before it has been 
VI a milestone in the history of Rue Morgue. The year has brought important changes, 
■I foremost among them the arrival of Dave Alexander to the position of Editor-in- 
Chief of Rue Morgue, starting with the issue you are currently holding in your hands. 
Dave comes to his new post with the departure of Jovanka Vuckovic, who has gone on her 
way to motherhood, among other things. 

Speaking frankly, Jovanka's departure from her post was not entirely smooth, hence this 
editorial, but it bears saying that it was a change that was needed internally. That said, Jo- 
vanka's tenure as Editor-in-Chief produced a lot of great issues and personal memories 
over four years, and we wish her the very best. 

It is not uncommon for readers to associate a magazine with its editor, but in the case 
of Rue Morgue it has always been less about the vision of the head than about the talents 
of the whole. Despite our continued success as we round out our 12th anniversary, the 
team at Rue Morgue is still very much a small family of creative minds coming together to 
bring you a magazine that is as much a journalistic document as an artistic statement 

This upcoming year, more than ever, I think you will see this reality at play in the pages 
of each new issue. Our contributors, who have been the backbone of the magazine for so 
long, will continue to write the kind of from-the-gut stories and reviews which have given 
the magazine its unique status in the field. The artistic vision of Gary and Justin, who turn 
each issue into a visual history lesson of the genre’s varied past, will continue undimin- 
ished. And the editorial linchpin of Dave, Monica and Liisa, who monthly clean and smooth 
over copy, will be tighter than ever. And let's not forget Jody, Marco, Jessa and Ankixa, 
whose presence is felt in the magazine despite the fact that their names seldom - and 
sometimes never - never appear in a single byline. 

Although I recognize that a change at the top might come as a hard break from what reg- 
ular readers are used to, I hope you will welcome Dave to his new position with the en- 
thusiasm he deserves. Dave came to Rue Morgue back in 2005, after freelancing for us for 
several years before that; over the ensuing years he has made his mark in cover stories, 
features and reviews, not to mention in programming Rue Morgue’s monthly CineMacabre 
movie nights. Readers will instantly recognize him from the words he has put in these 
pages. 

Of course there will be changes, as there were back when I stepped down as Editor-in- 
Chief in 2005. As before, you may like some of the changes and you may not care for oth- 
ers, but the important thing is that you take advantage of our letters column to give Dave 
and the rest of the Rue Crew the feedback that is so valuable to them. You are the life's 
blood of the magazine because without you there would be no Rue Morgue. So I hope you 
share your thoughts and impressions with Dave and the rest of the crew. 

As always, I will continue to oversee operations, though in a more casual way as things 
continue to ramp up for Rue Morgue Cinema. I would be amiss if I did not make a point of 
saying that the future of Rue Morgue is very good, and that I fully expect our 1 3th year to 
mark yet another milestone. It also helps that, around here, 1 3 is a lucky number. Hope you 
stick around to see it. 

See you in the dark... 
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RUE MORGUE #96 would not have been possible 
without ttie valuable assistance of: Mark Berry, 
Karen Bromley. Larry Dane. John M. Eckert. Harvey 
Fenton, Douglas Ganton, Linda Goranson. LeaeiA 
Mohan, Tal Zimmerman, Mary-BeSi Hollyer, 

Al McMullan, and the Skunk Ape. 

Rue Morgue #96 is dedicated to Peter Carter. 



HiusUation scanrwd from a vintage Rituals poster. 
Artist unknown. Design by Gary Puflin 
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I ENJOYED THE ARTICLE on William Castle and 
his films in RM#95. 1 have seen nearly all of Castle’s 
films, and enjoyed them quite a bit - especially The 
Tinglerai\6 Mr. Sardonicus, where Guy Rolfe was so 
memorable as the tortured Baron. However. I do 
have one complaint: Paul Corupe's review of The Tln- 
g/er claimed it was Price’s character who frightened 
poor Judith Evelyn to death, but it was her husband, 
Ollie, who was the culprit. Just wanted to correct 
that. Otherwise, very good article. 

MIKE MCCULLOUGH 
-SELBYVILLE, DEUWARE 

I WOULD LIKE TO BUY Andrew Lee a beer for giv- 
ing the Twilightboaid game the review it deserved. 
The TwilightMng has gotten out of hand. Fangoria 
even put it on the cover of their magazine. Twilight 
isn't even horror! I guess the reason that I am upset 
is because ten years from now horror fans like us 
will still be supporting this genre, while the former 
screaming thirteen-year-old girls and 50-year-old 
cougars will deny ever liking Twilight 

ADAM KOETTERS - QUINCEY, INDIANA 



I RECENTLY MOVED from Orange County, CA to 
beautiful Seattle, WA. Unfortunately, my girlfriend of 
seven years Is sfill down in the OC until she finds a 
job up here. I am also unemployed and have been 
feeling a bit down. But then my Halloween issue of 
Rue Morgue amed and I was pleasantly surprised to 
see Edgar Allan Poe on the cover. I have been a fan 
of the man’s work since I was a kid. We actually 
share the same January 1 9 birthday. Anyways, I was 
so inspired by the issue that I felt I had to sketch the 
photo of him that was on the cover. I had a hell of a 


fime, but I can honestly say it’s the best work I have 
ever produced. I guess what I am trying to say is 
thank you for allowing me to feel a little bit better 
about my situation and providing such great inspira- 
tion. 

RICHARD SANFORD - SEATTLE, WASHINGTON 

RRST OF ALL, I want to thank you so much for 
paying homage to file fine literary Master of Horror, 
Edgar Allan Poe. I remember coming across his tales 
while attending middle school and have been hooked 
ever since, so your coverage was excellent, to say 
the least. I have been reading Rue Morgue for the 
last five years and this is the first time I am writing to 
congratulate you for being the best horror magazine. 
In a city like mine where horror is the everyday bread 
- with a rate of 6.8 executed people per day and 
more than 2000 assassinations in 2009 (how are 
those for morbid facts?) - it is hard to keep the fun 
in horror. But thanks to you this has been possible. I 
have been able to read about many horror-related 
movies, books and albums that otherwise would 
have passed this simple mortal being by. I congrat- 
ulate you and encourage you to keep spreading the 
horror culture. Now if you will excuse me, I will go 
back to my coffin! Cheers from file City of Vice and 
Violence! 

LUIS C. TORRES - CIUDAD JUAREZ, MEXICO 

I GET THE IMPRESSION that John W. Bowen 
went into Halloween II intending to hate it. Critics 
like to feel big by bashing Rob Zombie as a direc- 
tor. Somehow he has become a more acceptable 
target than terroriste or Paris Hilton. It’s absolute 
bullshit. Maybe critics are looking too deep into the 
movies. Hell, maybe Zombie looks too deep into his 
own films. I don’t know. All I know is I’m a shallow 
person and. on the surface, Rob Zombie movies are 
fucking entertaining. I thought Halloween //was glo- 
rious and I went to see it repeatedly. Also, every- 
body needs to get off of this “Boo hoo, he remade 
John Carpenter’s masterpiece” whine wagon. The 
original still exists. It's not like he destroyed every 
copy and then peed on them! The original Hal- 
loween isn’t a masterpiece. It’s a well-made, sort- 
of-atmospheric film that helped introduce the 
slasher boom of the 1980s, which is fine with me 
because I love slasher movies. It’s also a goddamn 
snoozefest. There, I said it. I'm as sick of remakes 
as the next person but even though Rob Zombie’s 
Halloween is my least favourite of his films, I will 
always choose to watch it over Carpenter’s version. 

SALLY ZYBERT - THOUSAND OAKS, CALIFORNIA 


AS ALWAYS, GREAT HALLOWEEN ISSUE. My 

war with John W. Bowen has reached a stalemate. I 
completely agree with him that Rob Zombie's Hal- 
loween II was a piece of crap, but I can not agree 
with him that Zombie’s Halloween remake was any- 
thing less than great. It was part John Carpenter 
homage and part original Zombie vision, but it was a 
satisfying, brutal, scary movie. Michael, in fact, was 
never scarier than he was in this remake, and 1 be- 
lieve that Zombie even improved on Carpenter’s orig- 
inal in many ways. However, just when I feel ready to 
denounce Bowen forever, he gives credit to Robert 
McCammon’s horrendously underrated The Night 
Boat in his column, and even suggests that Stephen 
King come out with Danse Macabre II. wmich is a 
wonderful idea. Sigh. So, I am forced to hold back my 
vitriolic darts for the time being. Dammit. 

JOSH AUSTIN - NEWNAN, GEORGIA 

I'VE BEEN READING RDfMDRGI/E religiously 
for the last eight years and my complaints have 
been few and far between. Your anniversary Hal- 
loween issues have always been my favourites of 
file year. Reading through your most recent one, 
however, brings up something with which I take 
“issue.” I noticed the article on the band GWAR. 
Of course. Rue Morgue has written about and re- 
viewed many bands and artists in all genres who 
have contributed to the world of horror. My com- 
plaint is not about these artists, but rather about 
someone whose legacy has been grossly ignored: 
King Diamond. Is there any name more synony- 
mous with horror in the music world? Why, just 
last year Alice Cooper received the cover treat- 
ment, and while I respect all of the contributions 
Cooper has made to the worlds of music and hor- 
ror, at least Diamond hasn't tarnished his legacy 
by taking up golf and Christianity. Any chance we 
might be seeing him make an appearance within 
Rue Morguds hallowed pages in the near future? 

ROBERT AMACKER - POPLARVILLE, MISSISSIPPI 

Rest assured, Robert, we're hoping to feature 
more King Diamond in an upcoming issue. - Ed. 
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Darren Bousman buili his reputation on 
trauma, directing Repo! The Genetic Opera and 
the first three Saw sequels, and now he’s turned 
his attention to Troma. The filmmaker is helm- 
ing the remake of Troma studio’s 1980 film 
Mothers Day. Centred around three demented 
redneck brothers and their equally demented 
mother, the story has been re-imagined as a psy- 
chological thriller starring Rebecca De Momay 
( The Hand That Rocks the Cradle). But Bousman 
is quick to assure horror fans that he has no plans 
to massacre the original. 

"The original movie works for what it is, I 
don’t want to fuck with it,” says Bousman by 
phone from Winnipeg, where filming wrapped in 
October. "The characters [in the remake] are very 
similar to [those in] the original film. It’s just 
they’re in a new situation, right now. here and 
today, and it’s not a comedy. The message, about 
what a mother will do to pervert her [mother- 
child] relationship, is still there.” 

Bousman 's Mother's Day finds bank-robbing 
brothers Ike (Patrick Flueger). Bobby (Matt 
O’Leary) and Addley (Warren Kole) returning to 
their childhood home with the hope that their 
mother (De Momay) can help them evade police. 
But Mother has lost the family home to foreclo- 
sure and instead they find the new owners, Beth 
and Daniel Sohapi (Jaime King and Frank 
Griilo). hosting a birthday party. They take the 
Sohapis and their guests hostage, and soon 
Mother arrives, intent on protecting her boys - at 
any cost. Equally determined to protect her own 
family, though, is young mother Beth. 

Bousman says casting the film, which also 
stars Deborah Ann Wolf (TV’s True Blood) and 
Briana Evigan (Sorority Row), was easy, except 
for finding Mother. 

"Mother couldn't be a cold, cackling, crazy 
loony person because then she becomes a carica- 
ture. I needed a real actress, someone who could 
play menacing, could play intense and could also 
play lovely.” 


When De Momay’s name came up. he re- 
viewed her filmography, including The Shining 
remake and Never Talk to Strangers, and was 
impressed by her talent for playing "sweet and 
calculating." 

But not everyone is sold on a new Mother's 
Day. Los Angeles Times pop music editor Gina 
McIntyre took Bousman to task for not only fol- 
lowing up his original Repo! with a remake, but 
for remaking a film she finds repugnant. “De- 
basing women on film for shock value or cheap 
titillation is not entertainment." she wrote. 

“First off. there’s not a rape in this movie,” 
Bousman responds. “The movie, at its core, is 
the battle between two strong female characters; 
Jamie King and Rebecca De Momay. [It's] all 
about female empowerment. And you'll see that 
when the movie comes out.” 

To the charge that following Repo! (which has 
a passionate cult following but according to 


Bousman only grossed $30,000 USD during its 
theatrical run) with a remake is a step backward 
creatively, Bousman pleads guilty. 

“I kind of blew my load on Repo!." he admits. 
"I mean, it was a lucking rock opera starring 
Paris Hilton, set in some futuristic world. 1 don’t 
know how you follow up with something as 
crazy or zany as that.” 

Maybe by casting crazy and zany Troma co- 
founder Lloyd Kaufman and his brother Charles 
(who directed the original Mother's Day) in 
cameos? Getting the Kaufmans’ approval was 
important to Bousman, who was once excited at 
the prospect of remaking David Cronenbeig's 
Scanners until he found out Cronenberg disap- 
proved. “How do 1. as a director, go in knowing 
that the original creator is not happy and/or en- 
dorsing that?" 

Mother 's Day is scheduled for release in May 
2010 . 
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CHRISTOPHER LEE SPEARHEADS HAMMER REVI 


After an absence of nearly 30 years from 
feature film production. Hammer Films is 
back. The legendary British company, 
known for its series of classic gothic Drac- 
ula and Frankenstein movies of the late- 
1950s to mid-1970s, is in production on the 
North American remake of Let the Right 
One In. plus it's releasing an original feature 
starring horror luminary Christopher Lee. 

The Resident, a contemporary psycholog- 
ical thriller due to hit theatres this coming 
spring, co-stars Lee. Hilary Swank {Million 
Dollar Baby) and Jeffrey Dean Morgan 
{H'atchmen) and is modelled after the com- 
pany's ■■mini-Hitchcock'’ suspense films of 
the early ’60s, such as Scream of Fear and 
The Fanatic. It sees recently divorced doctor 
Juliet Dermer (Swank) move into a Brook- 
lyn loft where she finds herself the target of 
an obsessive landlord. Max (Morgan). The 
film’s casting of Swank and Morgan carries 
on the studio’s tradition of occasionally 
using American actors to help attract a wider 
US audience. The big news for horror fans, 
however, is the return of Lee, playing Max’s 
grandfather. August. The project marks the 
first time Lee has appeared in a film for the 
company since the 1976 flick To the Devil 
... A Daughter. 

■■It was incredibly important for us to have 
him." says Hammer chairman and CEO 
Simon Oakes of the 87-year-old Lee, who 
was bestowed with a knighthood while 
shooting the film. “Having said that, we 
never put any pressure on him to do it.. .be- 
cause it was Hammer’s revival. He chose to 
do it based on the screenplay. But obviously 
having him on board and linking [Ham- 
mer’s] past with the present was critical.” 

Helmed by prolific music video director 
Antti Jokinen and filmed by Guillermo 
Navarro {Pan's Labyrinth), The Resident 
was shot in New York and New Mexico, 
making it the first Hammer project to be 
filmed in the US. 

The company is also using New Mexico 
to shoot Let Me In, a remake of the critically 
lauded Swedish vampire film Let the Right 
One In (which is based on the novel by John 
Ajvide Lindqvisl, RMU84). Written and di- 


Return Of The King: Christopher Lee in Hammer's The Resident. 


rected by Matt Reeves {Cloverfield), it fea- 
tures young actors Kodi Smit-McPhee {The 
Road) and Chloe Moretz {The Amityville 
Horror) as Owen and Abby and Richard 
Jenkins (TV’s Six Feet Under) as Abby’s 
■■father.” 

■‘It’s pretty faithful to the original.” says 
Oakes of the script. ■‘We are certainly not 
going to. ..take the humanity away from it. 
because at the heart of it, it’s a very sweet 
love story. And we're also going to retain 
that feeling of alienation. ..which is one of 
the great themes of the movie and the book.” 

Oates says that his aim was to bring the 
story to a wider audience than what the orig- 
inal Swedish film may have allowed for and 
says he’s received, for the most part, posi- 
tive feedback with it. 

Additional Hammer features are in pre- 
production. including the ghost story The 
Woman in Black - due to begin shooting in 


England next year - and the DVD release of 
the 2008 vampire web serial Beyond the 
Rave (RM475) is now available from ham- 
merfilms.com. Oakes is also excited about 
seeing the Hammer name move into other 
forms of entertainment, such as original hor- 
ror fiction and possibly even stage plays. 

“What has been my strategy right from the 
beginning for the company is to make Ham- 
mer exist in all sorts of creative media. And 
part of that is to create new stories, so what 
we're doing is creating a Hammer [literary] 
imprint of all original horror and thriller 
novellas. PFD (Peters Fraser and Dunlop) 
will be handling a deal with a major pub- 
lisher.. .and we're in that process now. And 
another thing we’re doing is Hammer The- 
atre of Horror, where we’re creating a com- 
pany that will develop new and original 
ideas for horror theatre.” 

JAMES BURRELL 
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LOW-BUDGET HORROR FILMS TAP FANS FOR FUNDING AND MARKETING 
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youtube.com/watch?v=N3SULHUiCAw 
This ten-minute segment from a 1972 episode 
of matchmaking TV show The Dating Game fea- 
tures Vincent Price posing cheeky questions to 
three eligible bachelors in place of the usual fe- 
male contest! Vifeird, hilarious and mind-bog- 
gling all at once. Must be seen to be believed! 

zombify-yourself.net 

In one of the more unique online marketing 
campaigns of late, the official website for 
Zombieland allows visitors to upload a photo 
and. as the title suggests, zombify themselves. 
Give yourself an undead makeover today! 

find3death.com 

If you've ever wondered about the details sur- 
rounding a particular celebrity death, chances 
are you can find them here. Findadeath.com 
catalogues both classic stars of the silver 
screen and modern-day thespians, even the 
occasional musician. Embrace your morbid 
curiosity. 

toomanyzombies.biogspot.com 
Artist Jason Tammemagi has committed to 
posting one new rotter on his blog each day 
for a year. He creates his undead minions by 
drawing on his iPod Touch with his finger 
(“harder than it sounds." he confesses), and 
each comes complete with a cleverly creepy 
back story. 

monster5cereal.blogspot.com 
Andy Cage loves his monster cereals, and if it 
has anything to do with Count Chocula, 
Franken Berry, Boo Berry, Fruit Brute or the 
Yummy Mummy, he’s likely covered it on his 
blog. From art inspired by the popular break- 
fast foods, to recipes, spoofs and tie-in toys, 
you can satisfy your spooky sweet tooth here. 

Compiled by MONICA S. KUEBLER 
Got a Roadkill suggestion? Email a link to. roadkHl^nie'nwgue.com 


With profit margins razor sharp these days, 
and more horror fans living online than on 
the couch, some moviemakers are turning to 
their own prospective audiences for produc- 
tion money and promotion. 

While the $ 1 5.000 Paranormal Activin- used 
web buzz to score a wide theatrical release and 
shoot to the top of the box ofFice. it had enter- 
tainment behemoth Paramount Pictures behind 
it. Over in New Zealand, [RECJ 2, the sequel 
to 2007’s Spanish zombie outbreak movie, has 
the combined marketing might of... you. 

Realizing there wasn't much that distribu- 
tor Vendetta Films would be able to do with 
its meagre $7500 marketing budget to pro- 
mote the limited theatrical 
release of [RECJ 2 in New 
Zealand. Ant Timpson, a 
horror movie enthusiast 
who occasionally collabo- 
rates with the company and 
helped Vendetta snap up 
distribution rights to the 
original [REC], suggested 
giving $5000 of it to who- 
ever drummed up the most 
buzz across the country for 
the sequel. (See the results 
of this challenge at 
rec2.co.nz.) 

"We've had some 
pranksters splash blood all 
over town, which was 
highly efTective but border- 
line illegal,” says Timpson. 
adding that another entry involved the post- 
ing of zombie outbreak warning signs. "[The 
winning idea] could be an ingenious idea that 
travelled past the core demo for the film and 
alerted the mainstream to the film's release.” 

As valuable as marketing is for a movie, 
nothing invests fans in a project like literally 
having them invest in a project. Finnish di- 
rector Timo Vuorensola and his crew have 
been raising money for their Nazi-invaders- 
from-the-moon flick. Iron Sky (ironsky.net), 
partially through the sale of 2000 "war 
bonds.” Since spring 2008 they’ve sold 235 
bonds actually prize packs that include dog 
tags and a making-of DVD for 50 Euros 
(about $75 USD) each. The budget for the 
film is 5 million Euro. 

"We don’t believe that we could possibly 
fund the film with war bonds.” admits 
Vuorensola; most of the funding is coming 
from investors in Finland and Germany. "It’s 
more of a community function where people 


can show their support and help us with the 
production.” 

In a similar move, the filmmakers behind 
The 1 0 Pound Horror Project are selling £ 1 0 
(roughly $15) memberships through their 
site. thelOpoundhorrorfilm.com. "Fiends” 
get access to exclusive video, photos and up- 
dates, plus a personalized frame of the film 
upon its completion. Billing this as a project 
to "Help bring back British horror.” the film- 
makers are also seeking direct input from 
fans to shape the mayhem. 

"The Create a Kill campaign is one efibrl 
to draw people into the production,” explain.s 
producer Tom Atkinson of The 10 Pound 
Horror Project. "I want hor- 
ror fans to write, film and/or 
illustrate their Designer 
Death and I will be posting 
them on the site and includ- 
ing the best and most inter- 
esting in the final script.” 

Taking the fan participa- 
tion idea one step further, 
the producers of Dr. Bone- 
saw (drbonesaw.com). a 
slasher film about a p,sy- 
chotic woman with a bone- 
saw for a hand, used the 
same "pay us for the pro- 
gramming you watch” atti- 
tude as employed by US 
public broadcasters. And 
they gave contributors more 
than just a tote bag for their 
cash, they handed out actual roles. 

A pledge of $2000 or more bought donors 
a horrible onscreen death in Dr. Bonesaw. 
Those who pledged $4000 were granted an 
extra clever, bloody, “iconic” death. And 
since the script features 28 kills, there was 
plenty of room for interested parties to get 
involved. Someone even nabbed the S7000 
"sole survivor” role. In the end. the Dr. Bone- 
saw pledge drive has already pulled in 
$15,895 toward its $63,000 goal during its 
two-month run. 

Raising money this way also gives movies 
a "built-in fan base,” says the film’s Los An- 
gcles-based writer/director Asa Shumskas- 
Tait. "And not just a fan in a passive sense, 
but involved enough to have contributed, and 
they will tell their friends and pull more peo- 
ple in. In a lot of ways, that's something that 
money can't buy.” 

A.S. BERMAN 
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Over SDO designs available on the highest quality heavy silkscreened ^ 
apparel. Horror. Gothic & Underground designs found nowhere else! We also 
offer Gift Certificates, and have a full line of unique patches. Easy online 
shopping, or order a full color mail-order catalog. 









Visit the Hellboy Zone at www.darkhorse.com/hellboy for our compiete line of 
Heffboy comics, tracie paperbacks, novels, and a variety of products! 




DJiifK Hoirsr COMICS’^ 

darkhorse.com 




AVAILABLE AT YOUR LOCAL COMICS SHOP 

To find a comics shop in your area, call 1 -888-266-4226 

To see our complete Hellboy line or to order direct visit dorkhorse.com or coll 1 -800-862-0052 
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SILENT HILL 
CHARBROILEO CHILD 


THE HILLS HAVE EYES (2006) 
MELTED BY MDTANTS 


RITUALS 

TIED UP AND FRIED DP 


WITCHFINDER GENERAL 
FROM STAKE TO... STEAK 


THE BURNING 

CROPSY CREATED BY LANTERN FUEL 


INSIDE 

HOMEMADE FLAMETHROWER FACIAL 


t This past September, several families who live near a crematorium in Ottawa began complain- 
ing that soot from the burning of human remains was blowing onto their homes. 

S Peter Cushing {The Curse of Frankenstein^ considered The Blood Beast Terror the worst film 
of his career. 

t CAT scans of fossils of the Haast’s eagle, a massive bird which has been extinct for about 500 
years, indicate that it might have eaten humans. 

S According to Keith Topping’s A Vault of Honor, Ingrid Pitt (The House That Dripped Bloodi was 
once the “karate partner" of Elvis Presley. 

S At least ten percent of women receiving treatment at Afghanistan’s Herat Regional Hospital bum 
unit set Oremselves on fire intentionally In attempts to escape arranged marriages and/or spousal 
abuse. 

i In the television edit of Snakes on a Plane. Samuel L Jackson’s famous line, “I have had it with 
these motherfucking snakes on this motherfucking plane!” is changed to, “I have had It with these 
monkey-fighting snakes on this Monday to Friday plane!” 

1 A recent study by psychologists at the University of Diisseldorf suggests that people emit a cer- 
tain scent when anxious, which causes fiiose nearby to experience similar emotions. 

t Caroline Cave (Saw W) recently told the Toronto Starthat the actors in the latest Saw sequel 
were never allowed to read the complete screenplay for the film, in order to prevent it from being 
leaked to the media. 

f This past Halloween, Rialto, California resident Viviana Delgado opened a haunted house in the 
bumed-out remains of the home where her two young children had died six months previous, as 
a way of “coping with the loss.” Police ultimately shut it down for safety violations. 

Jt Barbara Ewing, st^ of Hammer’s Dracula Has Risen From the Grave, has gone on to become 
a best-selling novelist, vKtqge work includes historical fiction but no horror. 

J During World War ll’s Nanjing Ma^cre, Japanese soldiers buried thousands of Chinese civil- 
ians alive in what they called the “Tef^ousand Corpse Ditch.” 

V 

I In the The Book of Lists: Horror. Ray Bra^ry cites The Hunchback of Notre Dame (1 923), The 
f^antom of the Opera (1 925), The Lost tVo/wl 925), King Kong (1 933) and The Mummy (1 932) 
as the five horror films that were most influendal to him as a youth. 

i In 1 951 , a 55-year-old retired British army tijlor suffering from depression attempted to com- 
mit si|^de by shooting himself in the temple, k bullet, while going clear through his head, did 
not kilt him; in fact, it acted much like a bilatemront lobotomy and cured his mental illness. 


Jj Compiled by MONICA S. KUEBLER 

Got ajilBStat or morbid Tact? Send ttttimigh to: info@rue-nwrgue.com 
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'‘Isle of the Damned is a must see! SHOCKING, 
GROTESTQUE, VILE and i loved every minute 
of it!" ’ 

"Chock full of NASTY stuff." 

"Isle of the Damned is incredibly silly, INSANELY 
VIOLENT. and loads of fun!" 

"Isle of the Damned kills anythingthe m^or studios pawn off 
onusascome^.-easilyTHEDEST FILM OF 
IT’S TYPE SINCE BAD TASTE" 

"Isle of the Damned Is a side-spllttingly PERFECT 
COMEDY, by genre geeks for genre geeks." 


"I was blown away by this film... Isle of the Damned 

MAKES CANNIBAL HOLOCAUST 
LOOK LIKE MARY POPPINSby 

comparison." 

“The APEX AND EPITOME of all that defined 
Mondo Italian cinema brutality." 

“...a great piece of independent filmmaking that's 

REMARKABLY ORIGINAL AND 
ENTERTAINING" 

"...A must see movie... A both HILARIOUS AND 
DEPRAVED shrine to Italian cannibal horror and 
exploitation." 

9 OUT OF 10 SKULLS 

"I recommend this film to any B-Movi^ ex^oitation or cult 
film fan. I can guarantee you have NEVER SEEN 





MONSTER BANDAGES 

$3.99 

Whether you’ve been mauled 
by werewolves or gnawed on by vam- 
pires, exsangulnation is messy busi- 
ness. So stem the gore with a monster 
bandage; they come In a spooky-look- 
ing tin and feature four designs remi- 
niscent of Universal’s monstrous brood. 
Bleed on at perpetualkid.com. 


NERDCORECALfNDER 

$25 

The annual Nerdcore pin-up cal- 
endar gets a horror makeover for 201 0. 
This one features iconic genre movie 
scenes, riffing on the likes of Franken- 
stein, Psychoani Poltergeist, re-imagined 
with salacious models that are guaranteed 
to make more than the hair on the back 
of your neck stand up. Get your blood boil- 
ing at totaltynerdcore.com 


TRUE BLOOD JEWELLERY 

$300 

Wanna do real bad things to 
that sexy vamp in your life? This beau- 
tiful line of jewellery inspired by HBO’s 
True Blood might help. The pieces - 
necklaces, bracelets, tings and earrings 
- are crafted in silver and steel, and 
many of them feature a fang-like clasp 
and are set with (what else?) rubies for 
that drop o’ blood look. Come out of the 
coffin at truebloodjewelry.com. 


TWIUGHTZ0NES1AMPS 

$0.42 

Philatelists, phenomenologists and 
folks who still send snail mail - strange be- 
ings that they are - can now put the stamp 
of the supernatural on their letters. This 
commemorative effort from the USPS, cel- 
ebrating the early days of TV. pays homage 
to the original incarnation of Rod Serling’s 
classic. There is a fifth dimension and it’s at 
usps.com. 
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SEASon Two 


SEASon Two i 


•feL' 


Vicki Nelson, Henry Fitzroy & Mike Celluci are b^k on the case, investigating a new 
series of mysterious & gruesome crimes throughout Toronto in the second season 
of BLOOD TIES. As the cases become more bizarre & complex, dw relationship 
between Vicki & Mike becomes fractured. Meanwhile, Henry's behavior creates 
suspicion for all involved in the cases, casting doubt among the three. 

SEASON 2 
IS AVAILABLE NOW ON 3DVD! 
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“[This] is not what :■* 

A PtKSON WOULD 
EXPECT FROM A ! 

ZOMBIE'TMEMED 
ANTHOLOGY. SuRE, SSi 


Wf 

GROTESQIJE THINGS I 

THAT SHAMBLE 
ALONG, BUT... THE 

STORIES THEMSFIVFS I 

HARNESS MORE THAN REVULSION AND 
FEAR. THIS COLLECTION REPRESENTS 
THE BEST OF ZOMBIE LITERATURE.” 

— Scott A. Johnson, author or Dr . ADi.ANns 


J “Nothing and 

NOWHERE IS SAFE I 
FROM THESE 
PERVERSE I 

PROPHETS OF A f 
CHILLING NEW 
MYTHOS VISION. ^ 

Tentacles 

WITHOUT END, - 


amen!’ 

— Cody Goodfellow, author 
or Radiant Dawn 


AVAILABLB AT AMAZON.COM. BN.COM, MOST ONLINE 
BOOKSTORES. OR ASK YOUR LOCAL BOOKSELLER. 








btJOHN W. BOWEN 


ganizer D, J. {Gary Reineke) had initially instructed everyone to bring extra 
shoes and is furious to find that he’s the only one who did so. As they’re 
not due to be picked up by piane for another five days, an exasperated D. J. 
reiuctantiy resigns himself to hiking up the river to a hydro dam to coordi- 
nate a rescue for his shoeless friends. That night, the others discover the 
severed head of a deer hanging from a tree; realizing they may be in dan- 
ger, they decide to hike ahead toward the dam. their feet wrapped in rags. 

Over the next two days, as the increasingly foul-tempered group stum- 
bles through the dense bush along the riverbank, their unseen pursuer’s 
pranks take a deadly turn; Abel (former boxer Ken James) is killed in a fall 
after a bees’ nest is dropped into their path, and D.J.’s brother Marty (Robin 
Gammell) has his leg horribly mangled in a bear trap. As Mitzi proclaims, 
“A lot of very careful hatred has gone into this thing." 

The group’s growing suspicion that the attacker has a specific reaajn for 
victimizing them torther fuels their paranoia. The infighting rapidly esca- 
lates. especially given that a lot of emotional baggage (particularly be- 
tween Harry and Mitzi) has been brought along on the trip. 

Mitzi serves primarily as a foil for Harry, ever vigilant and ready to take 
his sanctimonious friend to task. After Marty goes into shock, he urges 
Harry to leave the injured man behind since he'll only slow them down, 
but Harry will have none of it. As tensions between Harry and Mitzi ap- 
proach the breaking point, the men continue to trudge shoeless through the 
wilderness, carrying Marty on a makeshift stretcher. They soon discover 
that the assailant has left them souvenirs - including medals and military 
hospital X-rays from World War II - and it becomes evident that they’re 
being targeted by someone harbouring a homicidal grudge against doctors. 


ancient castles and old dark houses. In 1977’s unsung sur- 
vivalist horror masterpiece Rituals, director Peter Carter skill- 
fully exploits the shifting moods of his film’s rural northern 
Ontario setting - majestic, austere and serene by day, surreal 
at dusk, creepy and oppressive at night - to such a degree that the envi- 
ronment itself becomes a secondary character. Retro horror fans who 
caught the film’s rare VHS releases (including a TV edit retitted The Creepei) 
have awarded it a cult following: Stephen King has hailed the film, listing 
it among the must-sees in his 1 981 non-fiction book Danse Macabre-, and 
Rue Morgue included it on our 1 00 Alternative Horror Films list (/?W#5C5. 

Rituals presents us with five vacationing doctors taking a six-day hike 
along a river that runs through a remote, densely wooded region of north- 
ern Ontario known as the Cauldron of the Moon, “We’re 225 air miles from 
the nearest cathouse,” a grizzled bush pilot (Murray Westgate) admon- 
ishes his passengers before dropping them off by seaplane. “That river 
is in the middle of the Cauldron, and the Cauldron is in the middle of 
nowhere." After a night of drunken revelry at their campsite - marred 
by bickering between Harry (Hal Holbrook) and Mitzi (veteran Cana- 
dian actor Lawrence Dane, who also produced the film. 
’ ■ ■ and is recognizable from his roles in Scanners, 

Happy Birthday to Me and Of Unknown Ori- 
gin) - the men awaken to find that 
their shoes are missing. Trip or- 




The film eventually climaxes in a violent and agonizingly suspenseful showdown be- 
tween victims and killer (played by Michael Zenon, who also served as assistant di- 
rector). 

> Rituals is that rare animal, a largely character-driven horror film that never skimps 
> / on action, suspense or visceral scares. Writer Ian Sutherland (who also scripted 
.-Carter's 1982 action/comedy Highpointi draws remarkably vivid characters, which in 
turn are superbly essayed by the veteran cast. While Holbrook (the film’s only big- 
V- '^hame actor) has garnered accolades for better-known roles in The Fog, All the Pres- 
A;' ^Kfent's Men, Magnum Force and the award-winning one-man show Mark Twain 
Tonight!, the grimly determined humanist Harry surely ranks among his best per- 
formances, 

- Further evidence of how mature and accomplished Rituals is lies in the film's sur- 
-..f- prisingly realistic depiction it’s gay character, Marty, which is particularly remarkable 
given its vintage. In the ’70s, when genre films condescended to include a homosex- 
^ ual character at all, they would unfailingly trot out either a shrill, mincing queen (usu- 
^ ally designated as cannon fodder) or a homicidal psycho, whereas Marty is presented 
as a pretty average guy whose sexuality doesn't appear to be an issue for his straight 
• companions. It’s because the characters are so realistically rendered that the equally 
realistic, horrible violence that befalls them is that much more effective. 

, So why did Rituals all but fall off the map within a year of its release? Being a low- 
budget Canadian film released in the 1970s probably didn’t help, but much of the 
^ . blame can be placed at the feet of Rathe Studios' technicians, who damaged the neg- 
’ . ‘ ative in the lab, giving the film a murky, grainy look that played reasonably well in 
theatres but made viewing it on television difficult. The original negative is still miss- 
ing, but Code Red’s new DVD transfer is likely to remedy much of the problem. (It was 
sourced from Carter's own personal print, which was dug out of the back of a closet 
by his widow Linda Goranson - who appears briefly in the film as a diner waitress.) 
i. Carter, who is best known for the acclaimed 1 972 Canadian drama The Rowdyman 
f- » and the trucker movie High Ballin’, died unexpectedly In 1 983, at age 48, from a heart 
L' ' . attack, flue Worgue remembers the filmmaker and relives fl/fua/s through interviews 
' with Holbrook (p.21), Dane. Reineke, Gammell, James and Sutherland in anticipation 
i'Of the December 22 reissue. 


what was it that initialfy drew you b> Bits project 
as both co-star and producer? 

LAWRENCE DANE: It was a number of levels; it was good 
writing, a solid thriller. From a production perspecfive, au- 
tomaticaliy it registered with me as something that would be 
easy to make, with a small cast, shooting in continuity and 
very limited in costuming. It smacked of a picture that 
looked good on the screen but didn’t have to cost a lot of 
money. And I saw for myself a role which I would like to play. 
1 liked watching what happens to these five men who, given 
this set of circumstances, turn against each other. 

Ttw set-up is a bit far-fetched, but ffiere's no disputing 
Oat the Rituals stiirytine inhabils the realm of possi- 
bility. 

LD: That was the great thing about it. [The killer) has prob- 
ably spent years watching hunters go by and people camp- 
ing and hiking, but die very fact that he happens upon five 
doctors just tnggers the whole sequence of events. 


Do you consider Rituals a horror fhm? 

IAN SUTHERLAND; It’s more of a psychological thriller with 
.a lot of bloodshed in it. It was that primitiveness that I 
wanted. It was intended to shock. 


LD: I thought of It as a thriller first, and then I realized It had 
the capability of being a horror picture. In my mind it is more 
of a horror pictare with a heart and a brain. 


This shoot -out in the northern Ontario bush -Is ru- 
moured to have been a pretty taxing affair. Is it fair to 
say Oat Otis was one of those productions where the 
phy^l hardships really helped inform Oa perform- 
ances? 

LD: Yes, and frighteningly so, when I think of the dumb 
things that ! allowed myself and the other actors to do: 
rolling down hills, a fight scene in the raging rapids and not 
having fifteen guys ready to fish you out if something goes 
wrong. The awful thing about being an actor in a picture 
you’re also producing is that you worry about a producer’s 
responsibilities ^ well as just being an employee. We did 
this for $600,000, a hundred thousand of which went to 
Holbrook, so I left myself very little as a producer and ra- 
star. But it was a great pleasure to do. It was interesting / 
to shoot in continuity from beginning to end, because j 
characters died off one at a time and we wore the 
same costume throughout the piece. I enjoyed > 
“roughing it” but when we finished shooting up f - 
in Sautt Ste, Marie and the surrounding area it 
was a relief to get out. 








Dooma/t Vbctors: to right) MitziJ^awr^ge Dane), Harry 
• iHal Holbrdoki. Abel I'Ken James), ^rty (Robin Gammell) and 
■ D J. (Gary Remake): (atMvel Rituals promotional art (left to 
right) a vanant title poster, the most weli-known.movie poster, 
the UK VHS box and the new Code Red DVD cover. 


IN A WORLD TURNED 
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Rituals 


ROBIN GAMMELU [Laughs] Well, being carried up the river [on 
the makeshift stretcher] was difficult, although, come to think 
of it, I don’t know why that was difficult for me - 1 was being 
carried! 


KEN JAMES: I would go out tiere and do the same job under 
any circumstances. But yeah, we got stung to hell by the bees. 
I couldn’t eat my dinner that night 'cause I couldn’t close my 
hands over the knife and fork! [Laughs] I didn’t mind tromping 
through the woods, being eaten by black flies, wading through 
streams. We were still young in those days, so it didn’t bother 
us. Sort of like camping when you're a kid. 


Shooting in continuity is something that must be a great haury for achjrs, and certainly 
one they don't get very often. 

LD: It’s delightful. When you’re frying to control the arc of the character, you want to be able to 
go from A to B to C to D, but when you’re shooting the 0 scene first, you have to really step-dance 
to keep things on track. When you do it in continuity, you just let the character flow and go with 
the moments. What happened yesterday led you to today. 


Do you recall laitat the most gruelling scene was for you? 

GARY REINEKE: The seaplane couldn’t take off! ft had been in the water for a day or so and water 
had seeped into the pontoons. And then we loaded it with a lot of stuff. It took a long time and 
several tries, and I remember friinking, “Do I want to fly in this?" Eventually they siphoned off 


frie water from the pontoons - they all leak apparently - 
then it went up. I breathed a sigh of relief. 


r 

and 





IS: I was about 27. 28. 1 wrote Rituals after a canoe trip up tbe Missinaibi (a re- ' 
mote 350-mjle sbetch of river in northern Ontario that flows into James Bay], and 
In those days - 30-some years ago - rf you were on the river, there was nobody 
around. A few years before, I broke my leg quite seriously in a skiing accident 
and i was in a cast right up to my hip for. I dunno, eight, nine months. It went on 
and on and on and caused depression, and all kinds of diings made me very 
y i. angry, I developed a lack of confidence, because you’re always depending on 
, people, I did write my first screenplay on spec during that period and sold it, so 
^ *■. it did something for me. But I was pretty down by bie time I got out (of the cast], 
my friend said, “Let's do this canoe trip." We were on tiie river fw two weeks, 

‘ anti it does change you. You're plunged into nature and you fight it and of course 
' it wins every time. A couple of times we were dealing with situations where we 
I ^^>^cpuldn’t make a mistake. If somebody broke a leg, who was going to pick us up? 

. it'd be a real disaster. I remember thinking we were out of touch with the world, 
‘i ^ We’re not used to that - suddenly a whole new set of laws take over, a new set 
' of thoughts, a new set of necessities and problems. It puts you to the test, 
it:': 

' Tte basic sbvcture of Rituals invitas comparisons with Deliverance, and 
y ' - yet thematicaHy drey’re really pdes apart 

' 7. IS: It was important that it wasn’t going to be about the themes of Deliverance, 
y« which came out just shortly after I started the screenplay, Basically it became an 
: ' examination of friendship, and what you would do under certain circumstances, 

. ' ' What is heroism in that situation? Because tiiere are no real heroes in this thing, 

7 initially, tiie script called for younger men, which would have required a tiiffer- 
. ent approach because they would have different needs and expectations. Then 
* we went older with the characters and it all had to be moved around. But the 
Vi . basic themes became richer. It filled out more. 

s- ' LD: It’s unlike Deliverance - you knew who the villain was in Deliverance, pretty 
£7.;. much. 1 think our particular endeavour concentrated more on how these guys re- 
7 . •' ally betray each other, except for Holbrook’s character, who has some nobility 


Similarly unusual is the depiction of the film's gay character, Marty, as 
“Just one of tire guys." It wouldn’t exactly be considered revolutionary 
today, but it certainly wasn t the norm in the ’70s. Did you get any feed- 
back about this at the time, or have you since then? 

LD: No, not at all. Maybe because Robin’s performance was so nice and sub- 
tle. [Laughs] Hey. maybe I can flatter myself that the movie was ahead of its 
time. 

IS: it just seemed to me like the right dynamic between these characters. Be- 
cause they’re all doctors, they're bonded by a common experience which would 
allow a homosexual to be part of that group. And that’s also part of their civil- 
ity. Marty is an interesting character, he has his own defenses, his own princi- 
ples. He tends to tell the truth, sometimes to his own detriment. He's ttie 
conscience of the group. And once I started writing him, he just seemed to write 
himself. I didn’t really base him on anyone. I’d known some 
gay people and have some gay friends - I’d worked in 
ttieati-e! [Laughs] But I don’t remember it being con 
troversial at all. 

R6: A couple of gay guys have said to me. “t loved 
that! '’ but I never gave it a brought: it had no res- 
onance in the playing of it no resonance in the 
story, or least I wasn't told it had any. It's just some 
guys who happen to be on a camping trip 

Confd on p.2Z.. 


/■through it all. 
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a takes us titrou^ territory that is both harsher and more sur- 
foal t han Deliverance - notiMy tee treeless windswept mountaintep. Any 
paettBiatfecoilections of that environment? 

GR: We were shooting in an area that looked as if it had been burned - an area 
ttiat looked like it had been poisoned in some way, or was a bomb-testing site. 

j^LD: It was an area we came across that had been burned by a forest 
Tmuch of the surrounding v^tation had been destroyed by the chem- 
^usedtosupressthefirti. 7 
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. the narrator in the film’s trailer. The same went for the mak- 

ing of the movie, recalls its star Hal Holbrook. The Hollywood " 
veteran granted Rue Morgue a phone interview from New 
York, where he's promoting his latest film, to reminisce about ttie shoot that 
pushed him to the limit. 

“We were floated in on a bloody plane with pontoons, and we had to land 
on a lake," he remembers of airiving at Rituals' remote location. “They told 
us not to go into the brush very deep, and 1 thought, ‘Well, c'mon,' but one 
day I wandered off a little bit and ten minutes out I didn’t know where I was. 

I got really frightened.” 

As the morally unflappable Harry, Holbrook spends much of the film, along 
with Mitzi (Lawrence Dane), transporting the wounded Marty (Robin 6am- 
mell) through the woods, down a river and up over a mountain, all while 
under siege by a killer. Director Peter Carter may have only been given a 
meagre $600,000 budget to work with, but he did have the vast, unforgiv- 
ing wilds of northern Ontario as his backdrop and was determined to cap- 
ture the most hellishly authentic performances possible from his actors, as 
their characters were subject to both the horrors of nature and the malev- 
olence of an unseen predator. 

“I got very emotionally involved in the story; I found it very easy to believe 
that we were being stalked in this strange wilderness,” recalls Holbrook. “I 
remember the scene where Larry’s character and I were carrying Robin’s 
character on the travois; we had to drag that bloody thing - and we really 
did, there was no faking at all - over detritus, rocks and every other type of 
damn thing, up and down over hills. Our feet had towels wrapped around 
them and it hurt like hell. Once, we were taking it down a hill, ’and the rocks 
were sharp and slippery, and I tho^ight, ‘We’ve got down the damn hill, 
Peter's gonna cut the camera soon and stop this torture,’ but he just kept 
going until I was so mad at him. He got really dose to the real Ihing be- 
cause we really were hurting, we really were exhausted." 

In his 50s when Rituals was shot. Holbrook wasthe oldest cast member, 
and had already made a name for himself on stage, television and in films. 
He had won a Tony Award for his one-man play Mark Twain Tonight!, and 






BTDAVE ALEXANDER 

later adapted it for television, where it was nominated for an Emmy Award. 
fore Rltualshe'i won several Emmys, including ones for portraying Abraham 
Lincoln in Sandburg’s Lincoln, Capt. Lloyd Bucher in the historical drama 
Pueblo and a senator in The Bold Ones: The Senator. On the big screen, he*tr 
previously played the heavy to (yint Eastwood's Dirty Harry in Magnum Force, 
he was Deep Throat in die Academy Award-winning Ail the President’s Men, 
appearing alongside Dustin Hoffman and Robert Bedford; and he co-starred 
with Charleton Heston. Henry Fonda and Robert Mitchum in the wat picture 
Midway. Diving headfirst into a potentially dangerous, low-budget Canadian 
genre picture made it seem that Holbrook had something to prove. 

“That’s why I took it on!” he says, raising his gravely voice. “I didn’t want to 
wear a suit all the time. I’d been trying to get away from a pinstripe suit my 
whole damn life in the movie industry. They cling to it. they don’t let you loose 
once they signify you in one way. They don’t want to give you a chance to do 
anything else. Doing this job [on Rituals\ with Peter was so wonderful and ex- 
citing to me.” 

After Rituals. Holbrook took on other memorable roles in horror films, most 
notably as Father Malone in John Carpenter's The Fog (1 980) and as Henry 
Northrop in George A. Romero’s 1982 anthology Creepshow. (Holbrook ad- 
mits ttiat he gets recognized for his role in The Fog more than he does for 
anytiiing else; “When somebody on the street comes up to me and says, 'Hal 
Holbrook, movie star! My favourite film of yours is...’ - I know what they're 
gonna say - '. . . r/?e Fog!’”}. * 

Now 84, the actor continues to have a distinguished career. In 2007 he 
earned an Academy Award nomination for Best Supporting Actor in Sean 
Penn’s Into the Wild, and his latest, That Evening Sun. sees him starring as an 
farmer determined to reclaim his homestead, even if it means resorting to vi- 
olence. It’s (Avious that he’s a performer who likes to push himself hard, which 
is why he has such fond memories of being put through hell by Carter while 
making Rituals. 

“Boy, I enjoyed working with him," Holbrook says with a laugh. “He was a 
tough guy to work for and just loved being put through the mill. 1 enjoyed that 
man so much; he was tough on himself, but I like guys who will push you to 
the limft, people who will push themselves to the limit. And that’s what Peter 
did." 




•RG: 1 foved worldng with him. [Laughs] He was a wild 'n' woolly guy! He was a very close mate. 
My first tdevision stuff was with him, for CBC. One of his favourite directions ms, If you asked 
^ , him, “What should we be doing?" he’d say, "Doesn’t matter - it's not a documentary!” 

i: H»was a friend, i knew him professionally as weil as personally. He would cast me as al~ 
anything: businessman, doctor, truck driver. He was very forceful and strong on set but 
has to be, and 1 didn’t mind that. I got yelled at a few times, but what the hell, you know? 


IPETERWASAWOKDtRFUL 

CHARACTER. OHE OF 
THOSE GOYS YOU’D 
FOUOWINTOHEILf 


IAN SUTHERLAND 


M 
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He yelled at me for complaining about the bees. I said, “Hey, this 
is a legitimate complaint, Peter!" He'd yell, “Argh, don’t bother 
me!” And then at the end of the day he’d be fine. 


1 played poker with him a few times back then. ... I always 
liked him an awful lot. I worked witti him in television; he was di- 
recting for a CBC series I was on before Rituals, so I knew him 
from there. He was very, very good to work with. 


racHcalty all of the actors had worked wWt hhn prenoosfy 
in television, and you’d been his producer on The Rowdy- 


LD: Being an actor myself, it was wonderful to do for others what 
you would like to have done for you, which is to hire actors when 
you know what they can do. We didn’t have to have cattle calls. 


Given how passionate the film’s Mkming is, do you have 
any ffteories about why it wasn’t more popidar? 

LD: Well, it did suffer from being a Canadian picture, [Laughs] 
That’s a Canadian psychological illness! Especially at that time. 
We suffered the same fate as a lot of others - just not enough 
money spent to promote our work. It’s a hard sell to have the 
moniker of “Canadian picture.” I remember at one of the screen- 
ings a guy walked out and I asked him why. and he said, “It's a 
Canadian picture." People always thought they could differenti- 
ate between a Canadian production and an American production. 
I don’t think the average person would know the difference, 
but., if you label it a Canadian picture, tiiey’ll look for flaws. 


Do you think tfre release was sabo^ged? 

LD: No, I think it was just slipshod handling. The [distributors] did- 
n’t understand what they had, and didn't know how to deal with 
it. Had it been in the hands of one of the major studios, they would 
have done something with it. I tiiink we also suffered - wrongly 
- from comparisons to Deliverance. 


There's been a fair bit of specuiatkm about the shadowy, i 

^inykx^ of the him. For example, In one scene we’re sup- J 

posed to see the reflection the ^Uer in the water at ten- ^ , ^ 
lightbutyoucan’tmakehlmouti^1tie¥H5ifersipn.Careto 'T}- 
amwentorttbeiookefthemvieT - . 


LD: He had a lot of the attributes that I wish other directors I’ve 
worked with had. He started off in the business in the camera 
department and worked his way up. He knew every aspect, and 
you don’t find that with a lot of directors. When he took on a proj- 
ect, he was like a little boy in his excitement. It was all a great ad- 
venture for him, which created a lot of enthusiasm on set. He’d 
never ask you to do anything from a physical point of view that 
he wouldn’t do himself. 


V 


Obvmsiy, Peter Carter is the only key player in Rituals whose voice won’t be heard in 
article. ¥fhatareyoumcoflectionsof him professionally and personally? 

IS: Peter was a wonderful character, one of those guys you'd follow into hell. He was the first 
director I worked with more than briefly, and we became good friends. In fact, I did a number 
of [uncredlted] rewrites on other films with him over the years. He was a great man to know in 
terms of the business. His father was a documentary filmmaker prior to hie war and afterward: 
ffe’d come from a whole line of filmmakers. Great sense of humour, kind of cynical, but he re- 
ally enjoyed film. With Rituals, we all had to be crazy to do it. Afterward, it was, “How the hell 
didm do it?” [Laughs] But he held it together, he really did. 





RUE MOReueSTAfr 


MNNIBALGIRIS 

■'Thoso (j'lls do cxaclly wlwl you Hunk they do'" screams Hie 
lanline in that lurid, drippy poster nit, so why can't they do it on 
DVD? Long hofore ntakiiHi GliosUnistms. Canada’s Ivan Reil- 
nuiii wiote and diiecled tins 1973 gimmicky grindhoiise flick 
(an alarm hell warns of goiet), in which a cily crniple, played hy 
S(UV alumni Andrea Martin and Ciigene Levy, run afoul of small 
town cannihals at a bed and breakfast, that’s a commentaiy 
I'm dying to hear DAVE ALEXANDER 


Paul Nnschy is best known for gothic horror htms leatunng 
werewolves and vampiies, making his supirorting liirn as a 
ruthless suivivalist in Leon Klimovsky’s obscure NiglU of Ihr 
LiviHfj Pond riff The f\vplo Who Own tho Dark ( 1 1}76) unique 
within tils filmogiaphy Naschy is one ot a gioiip of wealthy 
businessmen and mililaty officials who survive a nuke. The 
locals, blinded in the attack, strum then mansion for re 
venge The dowiilHial conclusion apfieals to this Naschy fan 
THE GORE-MET 


CnmiBRi 
L OiBlSjll 


DEATH SHIP 

this IIK/Caiiadian piodiclion alXKit shi[)wieck survivois taking 
relurie (Hi a ciewless Na/i vessel haunted video skves uikI late- 
ni(|hl Canuck IV in the '8l)s. giving us younger viewers ingtit 
niaies with nasty set piiK:es. incindiiui a drowning in hkxKt. A 
true tia.sh classic couitesy ot wiilei Jack Hill [Spidor ltal)</\. 
MlfiO's Dt'ath Shipway relea.sed in a features heavy special 
ixlition DVt) III the IIK Iwo yoais ago bul lias never made the 
voyage to Region 1 . AARON VON LUPTON 


Exactly two years ago, Prison {\um) was the first lilm I pro- 
filed in my column, and it still hasn't been leissued. WIF*^ 
Don't these people know wlxi I think I am'’ In rurse that's ixil 
incentive enough, the release has more gieat chaiactei ac- 
tors (Hal I aiHloo Jr.. Tom Fveretl. I incoln Kil|xitiick)than you 
could shake a tiilly cluh at. ns well as wildly inventive ellects 
and some truly excitirialing kills. (Ikirbed wire mummiticn 
lion sweet!) JOHN W. BOWEN 


DR. TERROR'S HOUSE OF HORRORS 

This coluuilul 19r>5AmicasanllK)l(X|y is a lantastHurlly tun ride 
in wtiich one Dr. Schreck (gel if’) boaids a tram with live othci 
men, pulls out a drxik ot tarot cards and mils their (mis)lortunes. 
Peter Cushing. Christopher Lee, weiewolves. vampires, kiltei 
vines, disembodied hands and vengeful voodoo gods make Hits 
a real IreKit indeed. The fact that this playful, maiknbre gem is 
only available via a shoddy print on VHS just doesn't cut it. 

JAMES BURRELL 


THE REFLEOING SKIN 

this criminally oveilooked 1990 ail horror Hick winked in 
and out ot theatres on its way to... well, nowhere Like The 
Rirtchei Soy after it. it tells Its story from Itie point ot view of 
an eight -year old boy who sees monsters in the broken 
human beings Hint populate his weird, ruial prairie exis- 
tence. A young Viggo Moitensen as co-star ought to provide 
enough commercial impetus to linally gel tins thing released. 

RODRIGO GUDINO 


DREAHSCAPE 

Back in '84 1 dated a blind girl who loved to go to the movies 
to listen to the dialogue and soundtrack. I agreed to attend 
Dreamscape with her with iny eyes closed to sliare in the ex- 
perience. I eventually watched this tale of a machine that can 
be used to kill people through their dreams on VHS. but I'd love 
to experience Maurice Jarre's amazing, twisted synth sound- 
scape in a digital format. LAST CHANCE UNCE 


TRANSMUTATIONS 

Buying a videotape of the Clive Barker-written Transmuta- 
tions{}985) from a video store about to go under was like 
finding a four-leaf clover. Only seven lines ol his dialogue 
survived and. indeed, just a tew scenes liint at the grotesque 
imagery the director of HellraisermM later flesh out in his 
own films. But this story of gangsters, mutants and strange 
science is still a fun mess of bad acting, inferior effects and 
'80s hair. Barker commentary, anyone? SEAN PLUMMER 


MAKING MICHAEL lACKSOITS THRILLER 

Boasting slick direction from John Landis, makeup effects by 
Oscar winner Rick Baker. Vincent Price's voice acting and cho- 
reographed zombies, Michael’s thirteen-minute horror hom- 
age from '83 is the most famous music video ever made. So 
what’s the hold up? Making... also included featurettes docu- 
menting the ambitious production (in one. Baker transforms 
the pop star Into something inhuman - hey. take it easy!). No 
wonder this was constantly rented out, much to my preteen 
chagrin! GARY PULLIN 


THEUNINViTEO 

One of Hollywood's first "serious" ghost stories, The Unin- 
vited 0944) stars Ray Milland and Ruth Hussey as siblings 
that unwittingly purchase a haunted English manor. Boast- 
ing one of Milland's best performances, it's a must for fans 
of The Haunting. The Innocents and The Changeling, which 
all some drew inspiration from it. I'd love to see a DVD. in- 
cluding a documentary discussing the film's gravely novel 
approach. PAUL CORUPE 






LD: A lot of the film was ruined in the lab, so we chose to go with a 
very dark look to hide the flaws, it was very painful. One of the in- 
vestors was Harold Greenberg, who owned Pathe Studios, and they 
did the labwork and... [pauses, smiles ruefully] Next question? 

In comparison to other genre films you've starred in, do fyns 
ask you atxnttl\^ts with any regularity? 

LD: I’m surprised, actually, especially when we had that screening 
[at Toronto’s Bloor Cinema in May of 2007, as part of Rue Morgue’s 


Originally the men were supposed to be younger and embark on their journey via 
train, but due to the casbng of Hal and dte desire for more isolation, those a^yects 
were changed. Were there any other significant changes from the original version 
of the story? 

IS: We were forced by [government funding body] Telefilm to put in a bad guy. In the orig- 
inal script, in the end you don’t know who it is. They wanted an explanation and it was 
no use explaining to them that films aren’t always filled with explanations. Certainly 
someone’s doing it, but who we don’t know. ... You ever see the Peter Weir film Picnic 
at Hanging Rock? That’s the kind of ambiguous ending I wanted. I had a version where 
we start off with the lead character in an institution. He's being questioned and flashes 
back to the trip. Without a viiiain. how did four other peopie die? It could be him... 

Larry, rumour has it you’ve been approached about a remake? 

LD: A number of people have contacted me about it, including Sylvester Stallone’s son, 
Sage [actor and co-founder of Grindhouse Releasing]. 

That aspect of it is out of my hands at the 
moment. It seemed like such a pure 
project at the time - why bother 
doing a remake if you’re 
going to make all these 
drastic changes? The 
whole concept of Rituals is 
the dual ritual: this is some- 
thing they’ve done every 
year, and the second ritual is 
one of survival. 

Given the small but enthusi- 
astic fan base for this film, 
you think this reissue might re- 
ally light a fire under the film 
after all these years? 

LD; It could very well, in a 
different venue of course, 
on DVD. Why not? 9 


■’ ' \ 

CineMacabre movie nightsJ.'Tbese people, these aficionadDs of fl/fuafcwho can rhyme off 
dialogue - that was really touching for me, brought back a lot of memories. That was a 
wonderful time to be making movies in Canada. Independent pictures that were acts of 
love; actors, crews, intimate groups of people doing something they believed in. It was 
one of the greatest times of my life, I must say. 


KJ: I was quite taken with that audience and quite enamoured with the questions they 
were asking. They were very knowledgeable, intelligent, not cliche. I was quite moved by 
that. They were a terrific group of people. 


GR: No, and honestly, I don't think I’ve ever seen the entire film. 


Wty do you think it works so well as a horror movie? 

LD: That film has a life of its own, and even though it was stifled for a while, it seemed 
to resurrect itself in the hearts and minds of a lot of people. Rituals has a natural, vis- 
ceral honesty about it. and I think that’s important - that makes it easy for an audience 
to suspend disbelief and get involved. Unlike most horror pictures, there’s a lovely bal- 
ance between veracity of characters and the thriller aspect. You’re not sitting there 
yelling, “Don't go down in the basement!” Just because the writer says he goes down 
to the basement. In a lot of these movies you’ve got to find a reason for the character 
to stay in the house. You know, when the house is haunted, you want to yell, “Get the 
fuck out of the house!" And to find a reason, all it takes is for a writer to sit down and 
work a little harder. I think there is a balance and smart writers can do that. 


IS; I wanted it to be the most civilized people on Earth who fall into a situation and get 
stripped of everything and have to survive. What would they do to each other? What 
would you do to a friend to survive? 
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WELCOME 0 SEEKER Of HORROR AND WONDERMENT! 
Step Isside the tent iod peruse objects from beyond space and time; 
Ogle oodles of oddities & Revel in exotic uares from the Drcainiasds; 


JOHN ALBO 

fiEXiNG With 


STARRING: TREVOR GODDARn, SAI.IY KIRKLAND 




gPtxiNG With 


OFF-THE-WALL HILARIOUS 

-DANNY DEVITO 


AVAILABLE 

= JAN 5 TH 

WILD AND SENSUAL 

-SEAN PENN 


"OUTRAGEOUSLY FUNNY" 

-Robert Downey Sr. 

Fourteen years in the making, John Albo's long-awaited film, 
FLEXING WITH MONTY, is ready to bare its "fleshy soul" to 
the world. Started in 1994, this unique and startling film has 
overcome obstacles and triumphed over tragedy (including the 
death of its lead actor) to finally reach completion in 2006. 

Monty (Trevor Goddard) lives with his younger brother. He 
is a fanatic bodybuilder, aggressively male, outrageously 
narcissistic and a bigot. One stormy day, the brothers are 
visited by Lilith (Sally Kirkland), a Catholic nun collecting 
contributions. Lilith's arrival generates a momentous change 
in the brothers' relationship; a change that results in the 
astonishing and gruesome downfall of the vainglorious Monty. 


■X' 

PHOTO GALLERY 
BIOGRAPHIES OF CAST 
HISTORY OF FLEXING WITH MONTY 
ABOUT DIRECTOR JOHN ALBO 
INTRO TO THE BLOOD FACTORY 


Writer/Director John Atbo and Danny 
DeVito are partners in The Blood Factory, 
a series of comic books and Splatter 
Cuts (short films) that take horror to 
a new extreme. Eye-gouging knitting 
needles, patricidal undead Siamese twins, 
8-foot-long elit monsters, and husbands 
chopping their wives to bits with an axe! 
In terms of revenge and death, horror fans 
have never had If so good. 
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AVAILABLE AT: 
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I N TODAY’S POINT-AND-CLICK WORLD OF HORROR-SPECIFIC 
WEBSITES and message boards, online DVD retailers and illegal download serv- 
ices. the notion of the video store is rather quaint, like shrunken heads or horse- 
drawn hearses. Yet barely a generation ago, video stores were temples of wonder. 
When home video exploded in the early ’80s, it seemed a mom-'n’-pop video store 
popped up at every strip mall or street corner overnight. Horror did good business; larger 
shops often had special rooms decorated like castles or caves to showcase their scary 
movie section. Perusing wire racks lined with lurid titles such as Maniac, The Toolbox 
Murders or Dr. Butcher. M.D. was a Saturday afternoon ritual for legions of horror fans, 
many of whom decided how to spend their three bucks based on little more than word 
of mouth, the back cover blurb and, of course, the box art. 

Governments are traditionally slow in adapting policy to emerging technology, and 
home video was no exception. This new form of distribution didn’t fall under the auspices 
of any existing regulatory bodies, so for a time a Wild West sensibility informed the in- 
dustry. When governments did catch up, it was often with censorship scissors and dra- 
conian legislation - most notoriously in the United Kingdom in the mid-’80s, where the 
Video Recordings Act (VRA) gripped the nation in “video nasty" hysteria. The Art of the 
Nasty {PAB Press), a comprehensive book by Nigel Wingrove and Marc Morris, chroni- 
cles this period and catalogues the videos and artwork that caused the controversy. 
Freshly updated from the original 1 999 release, ttiis reissue coincides with the 25th an- 
niversary of the VRA. which stated that every video recording offered for sale or rent 
must carry a government classification. The penalties for contravening the Act were 
harsh, with offenders facing imprisonment. Wingrove, who also runs video distributor 
Redemption Films, recalls the advent of home video in not-so-jolly ol’ England. 

“The UK in the early 1980s was very much in the throes of recession,” he explains. 
“The culmination of over a decade of industrial disputes, poor management and very 
poor urban development had made the cities really bleak places. Unemployment was 
over three million and there had been some of the worst rioting that the country had ever 
seen, so video was a cheap and exciting escape which the UK populace] took to im- 
mediately. Everyone rented a video player and would take out [movies] to watch at night. 
But the video shops were for the most part tike everything else in Britain at the time: 
cheap and basic. There were thousands of them, and often the local convenience store 
would just add a small video rental section to the back of their shop.” 

Much of the moral panic that resulted in 
the VRA was fuelled by sensational head- 
lines and incendiary editorials in conser- 
vative-leaning tabloids such as The 
Sunday Times and The Daily Mail, the lat- 
ter of which described the films as the 
“rape of our children’s minds.” In retro- 
spect some of the 39 titles excoriated in 
the press that ended up on the Depart- 
ment of Public Prosecutions banned list 
are perplexing. The list included relatively 
innocuous titles such as Axe and Mad- 
house, it seems they were deemed unfit 
for public consumption just for appearing 
to be obscene. 

Wingrove recalls, “As the hysteria in the 
press escalated, so [did] the pressure on 
the police and officials to ‘do something’ 
and, for the most part, films were judged 
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p— VIDEO NASTIES ILLUSTRATOR 


Simply by the cover and packaging, or if a particular title had been men- 
tioned in a press article. Later on, when actual prosecutions were being 
considered, then yes, the 'deprave and corrupt' aspect of the UK’s ob- 
scenity law came into play, but for the most part it was down to what 
looked the nastiest on the box.” 

Those tape covers were often unforgettabie; they incorporated for- 
eign poster art, were variations on US video releases, or featured orig- 
inal designs. According to Wingrove, those responsible were often 
“jobbing" graphic artists or design firms, although one nasties artist 
who did forge a career in horror art was UK illustrator Graham 
Humphreys. The creator of artwork for the British campaigns of The 
Evil Dead anti Evil Dead II, Nightmare on Elm Street, Santa Sangre anti 
more classics of the era recalls his creative process: 

"Sometimes I would be asked to attend a private screening, or was 
supplied a pre-release video screener. Normally there would be a se- 
lection of press stills, [but] usually the materials would be copies of 
copies and poor quality. Often I would photograph friends for poses - 
particularly hands as they can be very expressive. But name actors al- 
ways require good reference, even if I had to photograph a video 
freeze frame on my TV - which I did for Heather Langenkamp's face 
on my UK A Nightmare on Elm Street poster.” 

Humphreys, who has since worked for everyone from The Cramps 
and the Ramones to Vogue anti Esquire, calls the video nasty scene 
his “spiritual home." 

“Personally I don't think I've ever produced anything that I'd de- 
scribe as ‘shocking,’" he says. ‘1 would agree that video covers 
needed to shout from the shelves, and if an image were considered 
shocking, then so much the better. My own experience after pro- 
ducing The Evil Dead UK artwork did not differ from the way cam- 
paigns often work now, in as much that if something sells well, 
others emulate. For years I was approached to ‘do an Evil Dead 
style,’ so in that way, yes, I was encouraged to produce images 
that evoked the notoriety that followed in the wake of the video 
nasty furor." 
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i/m DON’T THINK ANYONE GIVES A DAMN ABOUT 

I VIDEO NASTIES,” says David Kerekes, British co-author of 

I See No Evil, a comprehensive history of the video nasties ban. 

■ “But then, I’m always surprised when they do." 

* Yet recent moves by UK censors and an almost-certain swing 
to a conservative government next year suggest British horror fans may 
soon give a damn about video nasties as the country appears poised for 
more crackdowns by the authorities. 

This past August, 25 years after the British government passed its 
restrictive Video Recordings Act (VRA), the British Board 
of Film Classification (BBFC) banned the UK sale and 
distribution of Japanese director Koji Shiraishi’s torture 
extravaganza Grotesque, with BBFC director David 
Cooke telling the British media that it “presents the 
audience with little more than an unrelenting and es- 
calating scenario of humiliation, brutality and sadism.” 

{Last year the same fate befell Nick Palumbo’s gory, 
murder-filled 2004 flick Murder-Set-Pieces, pictured 
above.) 

Then, in September, the British government dis- 
covered that the very law that had created the orig- 
inal list of video nasties, which had landed dozens of 
shopkeepers and video distributors in legal trouble, 
had never been cleared with the European Commis- 
sion. 

“The government’s priority is to remedy this situation as quickly as 
possible,” says Gemma Hersh of Great Britain’s Department for Cul- 
ture, Media and Sport. “The VRA should be legally enforceable before 
Parliament’s Christmas recess.” 

While new video nasties cases weren’t pursued in the interim, those 
already prosecuted under it saw no relief. The oversight itself was dis- 
covered by the government while it was preparing to amend the 1 984 
act, Hersh says. According to a BBC report, 87 people were convicted 
under the VRA in 2007 for selling objectionable material, including 
videos not rated by the BBFC. Those convicted face up to six months in 
jail and up to a £20,000 (approximately $31 ,000 USD) fine, or both. 

“The whole Act was rushed through in the first place, half-baked on 
the back of a moral panic, so the fact that a ‘loophole’ has come to light 
isn’t that surprising," says Kerekes, who has had copies of Blood Cult 
and H.G. Lewis’ The Gruesome Twosome confiscated by HM Revenue 


and Customs. “Most everyone has tried to play by the rules. Not that 
it necessarily helps to be law-abiding when prosecutions can be made 
on a law that doesn’t actually exist.” 

This situation hasn’t scared off dedicated horror fans, though. In 
1 991 , Kerekes co-founded Britain’s Headpress (now a book publisher) 
in order to release Nekromantik director Jorg Buttgereit’s Der Tode- 
sking (a.k.a. The Death Kin^ in Great Britain. As with all films seek- 
ing distribution there, it was submitted to the BBFC for review to obtain 
an age rating, which ranges from U (all ages) to R1 8 (restricted to spe- 
cially licensed theatres and sex shops). Though Der Todesking, an ex- 
perimental flick that shows graphic suicide and 
murder scenarios, was deemed upsetting by the 
board, it was issued an 1 8 (eighteen and older) cer- 
tificate without having to have any scenes cut. 
Though the BBFC follows similar guidelines to the 
United States’ MPAA, movies that aren’t rated by the 
BBFC cannot be distributed legally in the UK. 

A better example of the BBFC’s uneven approach 
to horror content came within days of its ban of 
Grotesque, when the Raindance Film Festival had a 
promo trailer for Uie festival itself censored by the Cin- 
ema Advertising Association, which determines which 
preview reels may be shown in front of which movies. 
The trailer, a tongue-in-cheek scene of a man jumping 
from a rooftop while a camera crew films him, received 
a 15 (ages fifteen and up) rating from the BBFC. (The “Films to Die 
For” tagline didn’t help.) This meant that instead of being seen on 200 
movie screens, the trailer was only screened on 40, in front of films 
rated 15 and higher. 

“It cut us quite a lot because we didn’t get the exposure we felt we 
would’ve,” says Raindance founder Elliot Grove. “Our little trauma with 
the CAA illustrates how mad everything has gotten.” 

With Britain’s press touting an all-but-certain return to a conserva- 
tive government with its next election, many fear controversial movies 
might be in for an even harder time. 

“t think we should always expect the worst,” Kerekes says. "If the 
media decides to run with it, then we may well see the government 
react. The next general election in this country isn’t until June 201 0, 
so we probably have a little grace period before any MP decides to 
champion the cause again.” 
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'' As noted in the original introduction to the book, as video covers got ever 
more lurid in order to compete for the attention of rental customers, it was a 
lack of restraint on the part of the distributors that essentially drove the con- 
tfoversy. (“The blood ran in rivers. . .and the drill keeps tearing through flesh 
and bone," offered the Vipco box art for The Driller Killer, “POW’s in Viet- 
Z' nam. , starved in captivity. . released with a taste for human flesh” adorned 
the Replay release of Cannibal Apocalypse.) But those distributors more or 
less turned their backs on the furor they whipped up and quietly slunk away. 

Wingrove says. "When the VRA became law, distributors were required to 
submit all their films to the BBFC for classification, which is a long, expensive 
and time-consuming business and many [video] distributors just didn’t bother 
and closed down. Others, though, changed with the times and toned down 
their covers, or released more mainstream products. This didn’t happen 
overnight, though, as it took a year or two for things to calm down and for the 
industry to move on. Also during this period, 1 985 to 1 987, Britain began to 
change and people’s tastes changed. The country emerged from recession, un- 
employment fell, people started going out more, the ‘yuppie’ emerged, along 
with the ubiquitous RIofax, and the ‘video nasty’ and the brash, sleazy video 
rental shops gave way to Blockbuster and more family-friendly stores. Also, 
people had money to spend again, which helped sell-through video grow as 
a market, and the industry strove to consign the ‘nasty’ to history." 

There is brisk trade in pre-certificate, or “pre-cert," VHS tapes and poster art. 
Art of the Nasty co-author Marc Morris runs the website Pre-Certification Video 
(at pre-cert.co.uk), which is billed as "the ultimate source for information on 


\ UK pre-cert videos and rare video releases from around the world” and 
features a database of 1 3,000 titles from the earliest days of home video, 
as well as articles on the relative rarity and value of specific tapes. Ac- 
cording to Wingrove, original pre-1984 Video Recordings Act titles are not 
illegal to own and are widely available on sites such as eBay, where they 
typically cost S30-$80 USD. although some titles do command higher 
prices: Deported Women of the SS went for over S650 and the very rare 
release Frankenstein ’s Castle of Freaks sold for more than S1 1 1 0. 

“Nasty artworks were of their time," says Morris. "The ’70s and early 
’80s were much more ‘in your face’ than today and the whole ‘politically 
correct’ ethos that so dominates how we think now just didn’t exist then. 
Now, even a film as mainstream as Quentin Tarantino’s Inglourious Bas- 
' terds has had trouble, with ‘basterds’ being removed from UK posters 
along with the swastika. There’s no way that ‘nasty’ covers for films like 
S.S. Experiment Camp, Wrong Way or Driller Killer wou\6 even be con- 
sidered now. let alone be released commercially, as the retailers just 
wouldn’t stock them.” 

E Ironically, it was announced this past summer that the 1 984 Video 
**■ Recordings Act itself is invalid as it has been discovered that the Act did 
not fulfil the legal requirements of European Commission at the time. This 
means in effect that it is technically ‘legal’ currently to supply films as if tite Act 
didn’t exist, though the government has stated that past convictions under the 
legislation will stand. The law will be ratified by the new year but basically it’s 
a mess, and ironic that this should all happen on the VRA’s 25th anniversary. 
(See sidebar for more on the changes.) 

TheArtof the Nasty -which essentially expands upon FAB’s 2005 release 
Shock! Horror!: Astounding Artwork from the Video Nasty Era {RM#47) - is a 
comprehensive catalogue of these pre-cert titles, filled with gorgeous and 
shocking artwork for video nasties such as Lucio Fulci’s Zombie (released in the 
UK as Zombie Flesh Eaterdy, films that failed to make the DPP list, including 
Deathtrap and Women Behind Bars, titles that surprisingly escaped prosecu- 
tion, notably Hsa, Harem Keeper of the Oil Sheiks and Jess Franco’s The 
Demons, as well as a huge number of tapes that are just downright sleazy. In- 
cluded are details of their various releases and their current status with the 
BBFC. Wingrove runs down his personal favourite video nasty covers. 

“Gestapo’s Last Orgy, I Spit on Your Grave ar\<i Cannibal Holocaust. Gestapo 
because the cover art is a really simple graphic - the bleeding swastika is all 
that’s needed and it’s a powerful film that reminds me of Caligula and Said, or 
the 120 Days of Sodom in the way that it has a real sexual decadence per- 
vading it. Cannibal Holocaustis just perfect, a totally in-your-face nasty in every 
way. The cover artwork for / Spit On Your Grave is in my opinion a masterpiece 
and deserves to be blown up in a really bright, garish Jeff Koons [an American 
artist known for his massive stainless steel sculptures] kind of way and hung 
in the Museum of Modern Art. In fact, that should be our next project!" 
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PORTABLE GRINDHOUSE: THE LOST ART OF THE VHS BOX 

Jacques Boyreau 

Fantagraphics 

It's fitting that a book called Portable Grindhousecheats on the promise of its title. This 
gorgeously packaged 200-page look at ‘'grindhouse”-style VHS box art features the front 
and back covers of 95 selections, but also includes such filler as the Johnny Bench Col- 
lector Series baseball vid, a bow hunting tape, some kids cartoons, Robocop 2and tire 
Academy Award-winning Network- which had particularly boring packaging. Good tiling 
then that the book mostly delivers the goods. 

Want cool monsters? Behold: Media’s Slithis, Orton's 
Tentacles and Trans World Entertainment’s Ihe Inbuder 
Widiin (directed by Peter Carter!). How' about hilariously 


1 ^' 


terrible artwork? Anything from Regal Video Inc. (Nightmare Circus, Alien Massac^ 
should fit the bill. What about a reminder of your favourite imprint? There are lots of nc^ 
talgically illustrated boxes from Paragon Video (Funeral Home. Night of Bloody Horror. 
Deliriunf). And they’re mostty presented warts ’n’ all. with video store stickers, box 
creases and sun-faded fronts. Compiler Jacques Boyreu opens the bookyvith a pas- 
sionate. surprisingly technical history/love letter to the analogue format which, along 
with Fantagraphics’ killer video box-style design, makes Portable GrindhouseagreaX 
gift for tapeheads. Of course, now you’ll want to scour the Earth for a copy of The Lift, 
about "the perfect killing machine," an, um. evil elevator. Tagline: “Take tiie stairs, take 
the stairs. For god’s sake, take the stairs!!!” Amen to that. DAVE ALEXANDBt 
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BY PAUL CORUPE 


RESURRECTING THE GHOSTS OF HORROR'S WEIRD 
PAST, JOHNNY LEGEN: IS HOME VIDEO’S MAD 
CURATOR OF THE ESOTERIC AND UNUSUAL. 






W RESTLING PROMOTER, ROCK- 
ABILLY STAR AND B-MOVIE 
MOGUL - JOHNNY LEGEND IS 

a true trash culture renaissance man. The impe- . 
tus behind Rhino Records' groundbreaking video 
division in the 1980s. Legend has spent aimost 30 
years driving cult and horror cinema s evolution on 
VHS and OVD. Furnishing early VHS releases for no- 
torious figures such as Ray Dennis Steckler, Jack 
Hill. Ed Wood and Herschell Gordon Lewis. Legend 
was among the first to mine and preserve the ar- 
cane outer reaches of exploitation film for future 
generations. A culmination of his long career as a 
video trailblazer, Legend’s new label Raunchy Tonk 
specializes in tricking out public domain films witii 
weird, wonderful and rarely seen extras. 

"When I was a kid I got interested in horror 
movies and discovered Famous Monsters maga-". 
zine," Legend reminisces. “At the same time I be- 
came a wrestling fanatic. Later I wanted to be a 
rock and roll star and a horror actor. I just took 
everything I was interested in doing in the first ten 
years of my life and stuck to it. In some ways I 
never grew up - only I didn't let it get to me like 
Michael Jackson.” 

Back in-the 1 960s. Legend somehow found time 
to rock the Sunset Strip with his band, The Seeds of 
Time, shoot 8mm videos of his wrestling heroes in 
action and play bit parts in movies for his friends 
(he was a preacher in Severed Ties, a “derelict” in 
Children of the Corn III and the “skinny corpse” in 
Bride of Re-Animatoi)- His big break came when 
he co-directed 1 977's “X-rated rock and roll movie” 
Young, Hot 'n Nasty Teenage Cruisers, but Legend 
soon realized he could make an even bigger im- 
pact on the then-new format of home video, by giv- 
ing a new lease on life to the forgotten trash he 
grew up watching. 

“Those early days of video were like the Wild 
West.” says Legend, whose fimt contribution to the 
cult video canon was to wrestle the home video 
rights for H.G. Lewis’ gore classics Blood ftasf and 
Two Thousand Maniacs! from notoriously difficult 
Chicago drive-in theatre owner Stan Kohlberg in 
1981. 

“Kohlberg was an absolute scoundrel who would 
sell his mother for a nickel," jokes Legend, who ne- 
gotiated the deal for Biood Diner producer 
Jimmy Maslon. “I called pretending to be 
a starry-eyed college student that 
wanted to do new printe and get the 
films out on the midnight circuit 


Heeere's Johnny: Legend playing a “skinny corpse" in Bride of Re-Animator, and (below) performing as part 
of the band The Seeds of Time. 

- 1 never mentioned ‘video.’ He agreed to sell the rights, including the negatives, for SI 0,000 each. Three 
or four weeks later, [filmmaker] Charles Band offered Kohlberg S50,000forthe video rights, and he went 
ballistic!” 

Shortly after. Legend landed at LA music store and label Rhino Records, where he quickly convinced 
founder Richard Foos of the potential of the home video market, 

“They didn’t realize that chains like Tower were adding VHS sections.” notes Legend. “I just hammered 
away until ttiey agreed to start a video company. The rest, as they say, is video history.” 

Soon, Legend was coming up with Rhino Video’s entire output, including unique compilation tapes that 
mimicked the anything-goes aesthetic of underground film festivals. One of these, 1984 s Sieazemania!, 
became Legend’s signature VHS release. This 60-minute compilation of trailers, nudie reels, promotional 
shorts and other assorted goodies was a revelation for viewers, and turned Legend into a name to watch 
for early frash video collectors. 

"At Times Square in the early 1 980s, they played a trailer reel with Pin Down Girls and The Smut Ped- 
dler -stuff I had never seen before,” he says. “I went digging and found the reel, and then got more 
footage from director Fred Olen Ray. Jimmy Maslon and [Blood O/nerwriter] Michael Sonye. I put about 
half of S/eazeman/a.' together on my kitchen floor with a hand splicer." 

A pivotal force in resurrecting forgotten horror on video. Legend further flexed his curatorial tal- 
ents by releasing dozens of classic B-features for Rhino, including landmark first 
videos for Ed Wood’s The Violent Years and Orgy of the Dead, and Arch Hall Jr.’s B- 
horror schlock The Sadist and Eegah!. Sleazemaniafs success also allowed Leg- 
end to indulge his video vice with compilations such as Mondo Lugosi and 
Saturday Night Shockers, a series of horror double bills accompanied by car- 
toons and serials. 


‘IN SOME WAYS I 
NEVER GREW UP 



‘<MY RAUNCHY 
TONK DVDS. LIKE 

HOUSE ON 
HAUNTED 
HIX.1. 

AND THE 
BLU-RAY DISC 


THE SADIST, 

HOLD THEIR 
OWN AGAINST 
STUDIO 
RELEASES.” 
JOHHHY LEGEND 



"Rnding material is an endless quest," says Legend. 
"I’ve never had an archive or anything, 1 seek out mate- 
rial from collectors around the country. My best and most 
reliable source is Eddie Brandt’s Saturday Matinee in 
North Hollywood - they have something like 90,000 
videos and DVDs." 

By the 1 990s. Legend moved on to Mike Vraney’s Seat- 
tle-based Something Weird Video, a then-new mail order 
distributor that housed a mind-boggling catalogue of old 
exploitation films, which he could sift through for gems. 

“When Mike came around, he rendered a lot of my 
stuff slightly obsolete,’’ says Legend, who collaborated 
with Vraney on about 100 videos, many under the 
"Johnny Legend’s Untamed Video" banner, hosting and 
producing compilations such as Bikers, Blondes and 
Blood. Sleazemania on Parade and the exceptional hor- 
ror and sci-fi trailer compilation Teenage UFO Rock 'n' 
Roll Monster Show. 

Through all of this, Legend continued to champion un- 
sung cult filmmakers on the big screen, presenting Ray 
Dennis Steckler’s Thrill Killers and The Incredibly Strange 
Creatures Who Stopped Living and Became Mixed-Up 
Zombies!!? at the prestigious Film Forum in New York in 
1997, The screening even featured masked "monsters” 
running up and down the aisles scaring patrons - a gim- 
mick used at original screenings of the films. 

"We had all the masks and rubber axes that Steckler 
sent to the theatres in the 1 960s, so I grabbed a bunch 
of friends to help out.” notes Legend. "What was really 
cool was that the programmer had previously wired the 
theatre with the gimmicks from The Tinglerand House on 
Haunted Hill. So we mixed those in too! I also had my 
eight-year-old daughter and some of her friends sit in the 
audience with masks under their seats. When the mon- 
sters came out, these kids would suddenly put on their 


masks and scream at the people sitting behind them!” 

With such a long history at the forefront of cult video. 
Legend eventually started his own DVD label. Legend 
House, in 2007. He secured the rights to his old Rhino 
releases, several of which he then remastered and re- 
leased under yet another DVD label, Raunchy Tonk 
(raunchytonk.net). 

“Some people criticized my DVDs in the past - ^d for 
good reason - 1 had to use all my old Rhino masters, 
some of which are on VHS," Legend admits. “But my 
Raunchy Tonk DVDs, like House on Haunted Hill and the 
Blu-ray disc The Sadist, hold their own against studio re- 
leases." 

Now that Legend is operating on his own. he’s serving 
up his releases with unique, original bonus features, such 
as TV shows, shorts and commercials - the same kind of 
forgotten film ephemera he once showcased in Sleaze- 
mania! Raunchy Tank's recent release Golden Age Karloff 
(see sidebar) focuses on the actor's rarely seen televi- 
sion appearances, while Golden Age Shock Stories in- 
cludes Legend’s own favourite selections from classic 
horror and suspense series such as Lights Out. One Step 
Beyond. The Veil and Alfred Hitchcock Presents. 

"I literally do everything now, including replicating and 
shipping them off to the distributor," he explains. “Every- 
one’s been saying die DVD business has been in the toi- 
let for years, and it’s scary, because I’m doing everything 
I have for literally nothing." 

Despite the recent downturn in DVD sales. Legend 
hopes his personal touch and knack for digging up in- 
credible footage will help keep collectors and long-time 
fans happy. And with dose to 30 years experience as one 
of the worid’s foremost cult video gurus and trash culture 
experts, Legend may just succeed and live up to his 
name -again.?? 




JOHNNY LEGEND'S RAUNCHY TONK LABEL COLLECTS 
SEVEN 

FOR CLASSIC HORROR HOUNDS. 


THE GHOSTS IH 



T he image of ronald reagan making out with cloris 

LEACHMAN MAY JUST BE THE MOST DISTURBING THING 
EVER MENTIONED IN ffUf MOffGUf. That retina-destroying visual 
is just one of the strange sights in Golden Age Ghost Tales, a DVD anthology fea- 
turing seven episodes of various television shows from the 1950s and early 
1 960s, courtesy that enduring buccaneer of the video era, Johnny Legend and 
his Raunchy Tonk label. 

The saliva-swap between Reagan and Leachman (The Last Picture Show. 
Young Frankenstelrti is from General Electric Theatres teleplay "Let It Rain" 
(1955). In the first of two episodes here referencing the American Civil War. 
Leachman plays Leah Behi. a Soudiem Belle to Reagan’s wan- 
dering writer. Laren McCall. As he settles into an isolated, de- 
crepft plantation house, listening to family stories about sons 
who never returned from the war. he slowly realizes that the 
old-timers on the porch belong to a different ethereal plane. 

Feahjring eerie, warbly spirituals sung off-screen, it’s an inter- ^ 
esting example of early live television, which might explan its * 
saturated, over-exposed look. | 

The ghost theme continues in “The Man on the Train" (1953), 
from Four Star Playhouse. WAWam Langford (David Niven) is a 
London businessman who has a rather icy encounter with the 
titular "Man" (Alai Napier, Alfred on TV’s Batmarfi. Upon his re- ^■;hu 

turn to London, William mentions the ominous meeting to his 
business associates, who inform Langford of its impossibility - 
the man he claims to have seen is dead! Predictable but per- 
formed by master actors, it prefigured The Twilight Zone by six years. 

“The Haunted Clown" (1960). however, arrived at the height of The Twilight 
Zone's popularity. It was one of the most memorable episodes of TZcontem- 
porary One Step Beyond (the first season of which was released on DVD this 
past September). It opens as a disturbing circus travelogue, and features a 
clown in a Nazi storm trooper helmet. As the story unfolds. Nonnie (Yvette 




noose, thinking about a life that was. or could’ve been. Flooded by a sense of 
doom, what makes this mosfly silent episode stand out is the way it blurs the 
lines between reality and fantasy. Unavailable in its original 28-minute running 
time, this version (four minutes shorter) has been included in various Twilight 
Zone anthologies for years but remains a must-see selection. 

Of course, if you’re more interested in watching a genre icon in a rare TV ap- 
pearance, "Girl on the Road" (1959) from the never-aired ten-episode anthol- 
ogy series The Veil, features Boris Karloff. He hosts and co-stars as the 
wheelchair-bound father of a girl possessing supernatural powers. Despite 
being directed by the talented George Waggner (The Wolf-Marti. this one suf- 
fers from awkward staging - typical of early television. Along 
with the Tomb of L/ge/a-esque "Grey Reminder" (1 951 ), from the 
series Lights Out, and the Natalie Wood-starring "Playmates" 
(1 954), from The Pepsi-Coia Playhouse, it’s one of the most dis- 
appointing in this set. (Not to mention. Something Weird Video 
released the complete series years ago.) 

* # While he markets them under a specific theme, ttiere's never 

j been any rhyme or reason to the way Legend curates his an- 

i thologies, which over the years have included trailer compila- 

ipR^y tions, classroom scare flicks, sexploitation romps and politically 
incorrect cartoons. But while fans once flocked to his VHS tapes 
and early DVDs, the bulk of these once-obscure videos have now 
found their way onto YouTube, diminishing the validity of his re- 
cent releases. The other factor is that copyright holders have re- 
alized the value of their back catalogues and are slowly releasing 
content to ever-demanding genre fans. 

And so, Johnny’s gems aren’t what they 
used to be, but if you want to see the 
kind of classic genre odds n' ends that 
make tfie man tick. Golden Age Ghost 4 

Tales is your bag. 


Mimieux: The Time Machindi is killed by her jealous husband, while Pippo, the 
mute clown she had befriended, is framed for her murder. As the noir-style jazz 
soundtrack roars away, we find a remorseful husband haunted by the image of 
the frowning clown, who appears behind him every time he sees his reflection. 
Pippo might very well be one of television's first creepy clowns, traumatizing 
kids decades before Pennywise appeared in It 
One of the set's more unique inclusions is "Occurrence at Owl Creek Bridge" 
(1962), which was not produced specifically for television. Based on a short 
story by Ambrose Bierce, and made in France, it was already popular overseas 
when Rod Serling included this haunting tale in the final season of The Twilight 
Zone. During the American Civil War, a wrongly convicted man stands before a 



GROTESQUE, SURREAL ^ SUBLIME 


MAKE MUSIC TOGETHER IN HANS RICKHEIT’S BIZARRE GRAPHIC NOVEL 

‘VcC/cT^ the squirrel machine 



lai MELODY^ ANIMAL MATTER 

by DAVE ALEXANDER 


I F HANS RICKHEirS SQUIRREL MACHINEmS RE- 
LEASED IN THE VICTORIAN ERA THAT IT’S SET IN, 
CHANCES ARE HE’D BE LOCKED UP IN AN ASYLUM 

for producing such disturbing, perverse and horrifying im- 
agery. The writer/illustrator’s graphic novel features the fusion 
of dead animals and low-tech machinery, but that’s only one el- 
ement in a dense work that is also a surreal coming-of-age 
tale, a grotesque journey through the subconscious and an ex- 
ercise in crafting richly detailed absurdities. 

At the centre of the book - out now from Fantagraphics - re- 
side William and Edmund Torpor, teenage brothers living in 
19th-century New England. To the disapproval of their wid- 
owed mother, the mockery of their schoolmates and the anger 
of the local townsfolk, they construct elaborate musical instru- 
ments made from the parts - and sometimes whole carcasses 
- of animals that they’re able to scavenge. While attempting to 
hide their activities in the seemingly endless bowels of their 


hulking mansion, they discover a destructive device called 
The Squirrel Machine, The boys also attract the interest of a 
local girl and a partly feral woman named •‘The Pig Lady," 
who speaks her own language - both of whom become 
wrapped up in the proceedings. 

"I like to joke with people that it's all true, and in many 
senses it is true,” explains Rickheit, in a phone interview 
from his home in Philadelphia. ‘‘There’s a sort of regur- 
gitated autobiography there that I twisted and remoulded 
so that it’s a lot more fanciful. A lot of inspiration comes 
from things I did with a childhood friend, who one of the 
characters is loosely based on - a person who builds sur- 
realist shrines, sometimes incorporating dead animals. 
That was where the idea of making musical instruments 
from animals came from; this friend was describing how 
when he moves around the corpse of a pig, it will grunt 
and squeal because it still has oxygen contained in its 
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body. I thought that would make a really 
nifty musical instrument.” 

There's no shortage of Beautifully rendered 
yet cringe-worthy panels in the book; brains 
being scooped from a head crushed in a vice, 
pustules picked and eaten from the sick, sex in 
a vat of live snails and an organ in which the 
notes are emitted from dozens of severed pig 
heads. Rickheit sees his work having tfie most in 
common with Jim Woodring, the famous sur- 
realist underground comic artist best known 
for Frank, while critics and interviewers have 
compared him to a variety of artists including 
Lewis Carroll. Jan Svankmajer, Max Ernst. Hi- 
eronymus Bosch. Hans Bellmer and the Brothers 
Quay. 

Yet Rickheit's surreal mutations are particu- 
larly disturbing because they're grounded in a car- 
toon realism - a style that falls somewhere 
between the work of Charles Burns {Black Hole) 
and Rick Geary {A Treasury of Victorian Murder). 
Rickheit's black and white pen-and-ink drawings 
have a depth and weight that make them particu- 
larly effective, especially for the squeamish. 

' I won't say I like to shock people, but I do like 
drawing something that has a particularly alarm- 
ing. tactile quality to it," notes Rickheit. "I want 
people to feel like they could smell and touch it - 
it sort of has a grotesquely overwhelming element, 
that they feel a little slimy after reading this. ... I 
like putting things in front of people that they'd 
rather not discuss." 

Rickheit. who turns 37 in January, has been de- 
veloping his style and voice for more than 25 
years. His work has been featured in art galleries, 
on posters, In magazines and in movies, but he 
gained a following among indie comic fans 
through Chrome Fetus Comics, collections of 
strips which he sporadically publishes. (Excerpts 
can be seen at zeitgeist.numachi.com/chromefe- 
tus/main.html.) His first graphic novel, Chloe. 
about "a lonely teenage girl who falls in love with 
a hermetic dwarf" was released in 2002. 

Although he started seriously working on Squir- 
rel Machine in 2005 (at a pace of roughly one 
page per week), the idea had been solidifying 
since 1999. The morbid groundwork for it. how- 
ever. was laid during his childhood in small-town 
Ashburnham, Massachusetts. 

Rickheit recalls, "I was the town weirdo and that 
definitely influenced the story. There are a lot of high- 
ways where I lived, and lots of roadkill. One time my 
friend and I found a dead cat by the side of the road 
and we didn't have a plastic bag or anything to put it 
into, so we found a piece of rope and we tied the rope 
around the dead cat's neck and we started dragging 
it home to put it into the barrel where we kept the 
dead animals so that the worms and maggots could 
rot them away and clean the bones off. So we were 
walking down the road, kind of oblivious to what an 
unpleasant image that was. and the townsfolk saw 
us and sort of got the picture that we tortured small 
animals." 

The artist says that he’s also very influenced by 
horror films of the ’70s, which is evident in the way 
that Squirrel Machine is not only chock full of strik- 


ing visuals but unfolds at a 
measured pace that seems to 
match the running time of a fea- 
ture, ("My comic books are 
movies that I wish I had the 
budget to make.") Not surpris- 
ingly, Rickheit professes a love 
for vintage David Cronenberg, 
the more surreal films of David 
Lynch and the animated works of the Brothers Quay. 

But for all of these influences to coalesce in a story 
where characters are constantly crawling into hid- 
den nooks and arriving at logic-defying spaces: 
where they sometimes huff fumes from archaic de- 
vices; and the landscape is dominated by surreal ob- 
jects and people, it would seem that recreational 
hallucinogens may have also played a role. Not so. 
says Rickheit. 

"People would tell me that I was drawing weird 
stuff just for the sake of being weird, and my re- 
sponse would be. 'Yeah, so?' To me, drawing weird 
stuff comes from an impetus to try to create 
something so profoundly strange that no matter 
how many times you look at it, you think. 'Yeah, 
that's weird.’ But there's something else beyond 
that. I've never taken hallucinogenic drugs and I'm 
a little leery of that. People who have taken LSD 
have reported that it opens up all the doors in 
your mind and I think that as far as my brain is 
concerned, those doors are better left shut. But 
at the same time, drawing comics is like slowly 
opening those doors at my own speed and try- 
ing to freak myself out." 

Rickheit is already well into his next freak-out, 
a yet-to-be-named graphic novel that he pro- 
claims will be even bigger, more ambitious and 
slightly more based in reality than Squirrel Ma- 
chine. He half-jokingly admits that it may take him 
ten years to finish (follow his progress on his blog 
thesquirrelmachine.blogspot.com). 

Finally, he acknowledges that his latest infernal 
machine will traverse familiar thematic territory. 

“All 1 can tell you right now is that it involves 
exploding donkeys. I think its working title is 
Donkey Rupture." p 

What Makes Hans Tick: Examples of the 
dream-like encounters and logic-defying 
devices of The Squirrel Machine. 
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SCARY AS IT GETS 

PARANORMAL ACTIVITY 

Starring Micali Sloat and Katie Featberston 
Written and directed by Oren Peli 
Paramount 

It’s a rare thing, being frightened by a horror movie. 
You almost forget what it feels like. Watch enough of 
them and you anticipate the filmmakers’ ticks: the 
jump scares, the cheap ploys that 
can only shock you once. 

Paranormal Activity, a micro-bud- 
geted feature from first-time 
writer/director Oren Peli, frightened 
me. It frightened the entire preview 
audience I saw it with. The “serious” 
movie fans gasped and screamed at 
the appropriate moments, respect- 
ful of the profound experience they 
were being subjected to; the 
teenage girts in attendance, perhaps 
too immature to deal witti such ter- 
rifying ideas and images, kept up a 
steady stream of inane banter to cir- 
cumvent the nightmares they no 
doubt feared would visit them later that night. They 
laughed, but I guarantee you they did not sleep. 

This film has been rightly compared to The Blair 
Witch Project Composed of “found footage,” it details 


the ordeal experienced by Micah (Micah Sloat) and 
Katie (Katie Featherston), a young couple that has 
just moved into a new house. Katie has been plagued 
since childhood by a demon - an entity which may 
have burned down her first home and is now fright- 
ening her and her boyfriend. Micah, the practical one, 
decides to videotape everything in a bid for proof; 
Katie, upon the advice of a psychic, wants to call a 
demonologisl Micah demurs. He'll handle it because 
he’s the man, and the man always has a solution. He 
brings a Ouija board into their 
home, inviting the demon to 
show itself, taunting it. Challeng- 
ing it. 

The demon responds, and 
both of them pay the price. 

Pell shot his film over a single 
week, in his own home, for about 
$1 5,000. When Paramount 
bought it, the company planned 
to remake it, but iater decided 
(thanks in part to Steven Spiel- 
berg and DreamWorks) to put 
out the original. Good move, be- 
cause the film's power derives 
not only from the anonymity of 
the cast but ttie way in which Peli takes common 
horror tropes (a haunted house, a possessed girl) and 
brings out their true power by placing them in the 
most blase setting: the home. More money and big- 


ger stars would have only distracted from the tenor. 

Did I mention that fois is the most frightening film 
I’ve ever seen in a movie tiieatre? it is. 

SEAN PLUMMER 


NOT QUITE THE NUMBER 
OF THE LEAST 


SAW VI 

Starring Tobin Bell, Costas Mandylor and Betsy Russell 

Directed by Kevin Greutert 

Written by Marcus Ounstan and Pateick Itelton 

Lionsgate 

More than half a decade into ite existence, the 
well-oiled box-office machine known as the Saw 
franchise has gone from giailo-esque thriller (part 
one) to torture-pom extravaganza (parts ll-llli to its 
current state as a badly acted, though still pleasantly 
violent, feature-length CS/ knock-off (parts IVto W). 

Considering the speed at which these movies are 
made, not to mention that the ever-expanding story- 
line is about as credible as General Hospital, the Saw 
films have enjoyed a surpiislng amount of success 
and a surprising tack of hate from fans... er, until 
last year's terminally dull Saw V. that is. Reusing the 
same writers and sticking the franchise editor in the 
director’s chair this go around might not have' 
seemed like the best way to give it the jolt it des- 
perately needed, but all things considered, this latest 
entry in the Jigsaw saga ain’t half bad. 
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fuses to talk down to children. His Wild Things are 
massive beasts stunningly realized through life-size 
puppets with incredibly expressive CGI faces. When 
the movie first began test screening, children cried 
and fled tiie tfieatres, so Warner Brothers planned to 
fire Jonze and reshoot the proj- 
ect Fortunately, after months of 
fighting, he was allowed to re- 
lease his version. The result is a 
little too intense for very young 
audiences and will appeal more 
to adults. (Then again, that’s 
also what people once said 
about the book.) 

In Jonze’s film, the Wild 
Things aren’t just monstrous 
playthings with teeth, horns and 
claws (though there is a wild 
rumpus) but living representa- 
tions of Max’s juvenile hopes, 
fears and desires. He must con- 
front each of these unstable 
CTeatures^emotions before returning to the real world, 
growing up a bit in the process. 

The risky approach means that the film plays more 
art house than children’s entertainment, but that feels 
entirely appropriate. Like the book, this Where the 
Wild Things Are is destined to become a classic re- 
minder of why kids crave monsters. 

PHIL BROWN 

OTESHOW VLP ’ 


CIRQUE DU FREAK: 

THE VAMPIRE'S ASSISTANT 

Starring John C. Reilly, Chris Massoglia 

and Josh Hutcherson 

Oirected by Paul Weitz 

Written by Paul Wertz and Brian Helgeland 

Universal 

The success of the Harry fitter films and last 
year’s Twilight adaptation have made young adult 
genre novels hot properties for Hollywood - espe- 
cially if they have vampires in them. That said, Cirque 


Du Freak: The Vampire’s Assistant based loosely on 
tile first three novels in Darren Shan’s twelve-book 
vampire cycle (in which he named the main charac- 
ter after himself), bears little in common with other 
teen-aimed bloodsucker adaptations (e.g. CW’s The 
Vampire Diariedi. Simply put; no 
one's pining over the undead 
here. This is a standard-issue 
morality tale about taking per- 
sonal responsibility, which is pep- 
pered with chills, thrills and 
laughs. 

The film centres on teenaged 
Darren Shan (Chris Massoglia), a 
good kid who has trouble saying 
no to his rebellious best friend 
Steve (Josh Hutcherson). But 
when the boys sneak exit to attend 
a late-night travelling sideshow, 
they’re immersed in a world of 
monsters and freaks. To make 
matters worse, Darren steals a 
poisonous spider from Larten Crepsley (John C. 
Reilly), the show’s resident vampire, and it bites 
Steve, leaving him near death. Crepsley agrees to 
give Darren tiie antidote only if he gives up human 
life and becomes his assistant - a process that in- 
volves tiie exchange of blood and a faked death. But 
it also lands Darren smack in the middle of a vam- 
pire war, with the friend he sacrificed his life to save 
ultimately recruited by tiie “evil” side. 

Not surprisingly, gore is practically non-existent 
here and the freaks (including a lizard-skinned boy) 
are a touch cartoonish, but there's still fun to be had 
for the young and young at heart. Reilly [Step Broth- 
ers, Talladega Nightdi owns his role as cynical blood- 
sucker Crepsley, with a perfect balance of wit and 
threat. Likewise, Massoglia (The Hole^ turns in a fine 
performance as Darren, who fights his “new condi- 
tion” to the very end. Though it’s obvious Universal is 
trying to launch a new tween franchise, tiie blatant- 
ness of it is somewhat forgivable because Paul Weitz 
[About a Bo^ and Brian Helgeland [The Order, Mys- 
tic River) do such a fine job of making the source 
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Picking up at the end of Saw V. we find out Agent 
Strahm is dead, leaving Hoffman (the ever cool 
Costas Mandylor) free to take up Jigsaw's gig. Well, 
except for the fact that the entire FBI is apparently 
on to him. Meanwhile, a health insurance executive 
is placed In one of Jigsaw's games (Tobin Bell 
reprises his role as the killer via flashbacks - again), 
where he Is repeatedly 
forced to decide the fate 
of one of his employees 
over another, in an effort 
to teach tiie impact of 
denying the sick their 
coverage. Yes, that's 
right, this Saw delivers 
a timely political mes- 
sage. 

But Saw VI also 
brings the welcome re- 
turn of tiie over-the-top 
gore that was toned 
down for the past couple of films, action and story 
tiiat are engaging for what they are and a less-an- 
noying Jigsaw doing a nice job as a voice for health 
care reform. However, by the time you read this, you’ll 
know that the Saw series finally failed at the box of- 
fice, an indication that its shenanigans are tired. Still, 
we’re talking part six here, folks - when you’re min- 
ing this deep, “decent" is some kind of an accom- 
plishment. 

AARON VON LUPTON 


WHERE THE WILD THINGS ARE 


starring Max Records, Catherine Keener 

and James Gandolfini 

Directed by Spike Jonze 

Written by Spike Jonze, Dave Eggers 

and Maurice Sendak 

Warner 


Since 1 963, children all over the world have been 
introduced to monsters through Maurice Sendak’s 
Where the Wild Things Are. Despite being banned in 
many libraries and 
slaughtered by critics 
because it was con- 
sidered too dark and 
scary for children, the 
book has sold millions 
of copies and won a 
variety of awards. 
Kids love the strange 
world of the story and 
identify with the de- 
sire of young protago- 
nist Max to escape the 
trappings of the adult 
worid for a land of 
Imagination. Although the tale was previously 
adapted into an animated short, more than 45 years 
after publication we finally get a feature-length film 
that's just as impressive and challenging as the book. 

Sendak hand-picked Spike Jonze [Being John 
Malkovictfi to adapt Wild Things for the big ’screen, 
and he chose wisely. Jonze has created a film that re- 
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material come alive onscreen. Sick of whiny, 
lovesick bloodsuckers? Bite into this instead. 

MONICA S. KUEBLER 

SAW 61/2? 


THE COLLECTOR 

Starring Josh Stewart, Juan Ferndndez 

and Karley Scott Collins 

Directed by Marcus Dunstan 

Written by Marcus Dunstan and Patrick Melton 

Kinosmith 

Appropriately enough, this review is being written 
the day Saw I// opens. I say appropriate because The 
Collector is written by Marcus Dunstan and Patrick 
Melton, the pair responsible for - some might say 
guilty of - penning Saw /V through to the upcoming 
VII. Perhaps not surprisingly, Dunstan’s directorial 
debut, with its affection 
for graphic torture and 
deadly traps, is aimed at 
the very same audience 
that made the Sawfilms 
box office hits. 

The Collector begins 
promisingly enough. Our 
protagonist Arkin (Josh 
Stewart: The Haunting 
of Molly Hartleyi is a 
safe-cracker with a 
problem. His wife is in 
debt to loan sharks and 
he needs to steal a gem from a jeweller’s house while 
he and his family are on vacation - and he needs to 
do it before midnight. He breaks in with little hassle 
but soon discovers that he's not alone. In fact, the 
family never left. Instead, they’ve been captured by - 
oh no! - The Collector (Juan Fernandez)! Arkin then 
finds himself trying to escape the masked killer, res- 
cue the family’s young daughter, and grab the gem in 
time to save hfs own loved ones. 

The Collector \s obviously Dunstan and Melton’s 
attempt to create their own Saw-style franchise. The 
title character, we are told, is a serial killer who col- 


lects his victims, although diis idea is never really ex- 
plored. He also - in Jigsaw-style - booby-traps the 
family’s home with arcane gizmos, from nail-stud- 
ded telephones to a living room strewn with primed 
bear traps. That the ending sets us up for a sequel 
isn’t giving away much. 

But if Dunstan and Melton are trying to come up 
with their own Jigsaw, they’ve come up short. For one 
thing. The Collector never speaks, so his motives re- 
main vague. And the film’s reliance on traps, as stun- 
ningly and bloodily executed as they are by veteran 
effects man Gary J. Tunnicliffe (2009’s My Bloody 
Valenhn^ and his team, can’t help but seem like the 
by-products of the screenwriters’ Saw brainstorming. 

Can’t wait for Saw VIR Now you don’t have to. 

SEAN PLUMMER 


A ZUCKER IS NOT 
BORN EVERY MINDTE 


STAN HELSING 

Starring Steve Howey. Diora Baird and Leslie Nielsen 
Written and directed by Bo Zenga 
Anchor Bay 

David Zucker, look deeply upon the 
movie-going misery that you have 
wrought! Sure, it was probably pretty 
amusing as you and your cohorts sat 
around the table tossing out madcap 
ideas for classic farces such as Air- 
plane!, Top Secret! anti The Naked Gun 
so many years ago. But you have made 
MAD magazine-style visual gags, slap- 
stick and puns look too easy, since 
every two-bit Hollywood no-talent now 
assumes he has the comedy chops to 
pull off a parody movie. 

And if Jason Friedberg and Aaron Seltzer’s abysmal 
Disaster Movie. Epic Movie anti Date Movie weren't 
enough to debase your legacy, now we’ve got to con- 
tend with Stan Helsing. The makers of this profoundly 
moronic horror spoof - your progeny, Mr. Zucker! - 
apparently don't even understand that a comedy film 
should actually feature jokes on occasion. 


The directorial debut of Soul Plane screenwriter Bo 
Zenga makes the Scary Movie franchise look like 
high art by comparison. Video store clerk Stan Hels- 
ing (Steve Howey) and some friends (Kenan Thomp- 
son, Diora Baird and Desi Lydic) take a detour on 
Halloween night into a creepy gated community 
where the locals are being terrorized by monsters. 
When Stan realizes he’s a direct descendant of vam- 
pire hunter Van, he challenges an ersatz Pinhead, 
Jason, Freddy, Chucky, Leatherface and Michael 
Myers to a karaoke contest to make them leave. 

Now, get this - there is not one laugh to be had in 
the full 90-minute runtime. Here’s a sample of the 
feeble comedic offerings: Michael Myers wearing a 
yarmulke. Michael Jackson in an ice cream truck giv- 
ing out phallus-shaped popsicles (timely!) and Freddy 
sporting an oversized Flavor Flav clock around his 
neck. See. these are not actually jokes, they are just 
things in the script that make no sense. And what’s 
Leslie Nielsen doing here making a cameo appear- 
ance in drag? Can’t you toss him a residual cheque 
or something? 

Surely. Mr. Zucker, we must stop hacks like Zenga 
before they once again mash their meaty palms 
against a keyboard to produce “side-splitting" sce- 
narios involving oversize joints and/or violent farting. 
And don’t call me Shirley. 

PAUL CORUPE 


WAY TO BE AWESOME. 
BELGIUM! 


LEFT BANK 

starring Ellne Kuppens, Matttiias Schoenaerts 

and Tom Oe Wispelaere 

Directed by Pieter Van Hees 

Written by Cbristophe Dirickx, Dimitri Karakatsanis 

and Pieter Van Hees 

IFC 

Europe has been kicking Hollywood’s ass in horror 
for the last few years, and now even Belgium is get- 
ting in on the act. On the heels of Sweden’s Let the 
Right One In comes another beautiful, slow-burning, 
atmospheric horror movie for grown-ups that flirts 
with the supernatural without resorting to camp or 
cartoonishness. 

in Dutch-speaking Antwerp, Marie 
(Eline Kuppens) is a competitive run- 
ner who collapses during a practice 
and is ordered to rest by her doctor. 
She meets a handsome young man 
named Bobby (Matthias Schoenaerts) 
who says he’s a car salesman and the 
head of the local archer’s guild, an an- 
cient and prestigious group that dates 
back to medieval times. She moves in 
with him to recuperate and starts to 
learn that there’s more to life than 
pushing yourself to the limits on the track. At the 
same time, however, little disturbing details start to 
puncture her recuperation. Her body begins to do 
strange things, like a bruised knee swelling up and. 
sprouting coarse black hair. She then learns that the 
former tenant of Bobby’s apartment went missing a 
year ago. And there seems to be a black pit in the 
basement of his building that leads to hell. 
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There’s a strong debt to Polanski in all of this, with 
echoes of Repulsion, The Tenant anti Rosemary's Baby 
throughout the script, but everything is so well executed 
that it all feels original. Kuppens is a discovery, carrying 
the film with a strong, understated performance that’s 
also incredibly sexy, despite not being attractive by con- 
ventional Hollywood standards. Once the witchcraft and 
paganism kick into gear, there are 
some very effective gross-outs, es- 
pecially the revelation of what’s really 
happening to Marie’s knee. 

If there's one criticism I could 
make, it’s ttiat the film is more of a 
dramatic thriller for the first hour, and 
only really a horror movie for the last 
half-hour. However, the story and the 
characters are so authentic and in- 
teresting that it’s hardly a complaint. Good job, Belgium 
- Left Bank marks your third great contribution to global 
culture, along with waffles and Jean-Claude Van 
Damme, 

JASON LAPEYRE 


NATURE OF THE BEAST 

Sirring Eddie Kaye Thomas, Airtumn Reeser 
Directed by Rodman Flender 
Written by David Kendall and Bob Young 
Anchor Bay 

[Rue Morgue’s resident 
ten-year-oid cub critic re- 
turns.' - Ed] 

The movie Nature of the 
Beast is about a guy named 
Richard who turns into a 
werewolf at midnight on a full 
moon night. He takes some 
kind of drug to make him not 
go crazy when he is a were- 
wolf. Then he meets a girl 
named Julia and falls in love with her. They have plans 
to get married, but the question is; when is he going to 
tell her that he is a werewolf? 

One night at Julia’s parents’ house, Richard is in 
his room by himself, with the door locked. Julia 
knocks on the door and after a while she gets a key, 
unlocks the door, and opens it to see that her fiance 
is a werewolf. 

I liked this movie, but it had really stupid transitions - 
like a garage door closing, or a person walking by would 
be the cut to the next shot. That’s just dumb. Then again, 
some things were clever, such as a girl who is about to 
scream, then it cuts to a kitchen where a timer goes off. 
Or when Richard has to hold silver utensils at dinner and 
finds out that the humans have to shoot him through the 
heart with a silver bullet to break tie curse of being a 
werewolf. Here is anotier thing that I disliked about the 
movie: tie costumes were really bad. The werewolves 
looked like a Halloween costume of a dog. 

Nature of the Beast was okay. I have to say tiat it 
cannot make my top ten favourite movie iist, but it was 
a very silly, creative and funny movie. Also, since this 
movie does have a couple of swears and some mature 
content, it should be rated PG. 

HANNAH GARCES-SLOANE 
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DEATH DRIVES AN El CAMiND 

LIVE EVIL 

, j Entertainment 

1 * ^ definitely one to gush over cheesy 6-movie actors, and they don't 

• “ come any cheesier Tim Thomerson (Do//man, Trancers 7-6) and Ken Foree 

(Dawn of the Dead, The Devil’s Rejectd\, the co-stars of Live Evil. The film 
follows a group of vampires fighting for survival after contamination of the 
human blood supply has forced them into warring clans. Thomerson rocks 
as a vampire-hunting, el Camino-driving priest armed with a samurai sword, 
while Foree chews the scenery with a pair of fake fangs as a powerful vampire leader. If you 
hate the limp-dick Tw/y/p/jf vampires, pop this flick in your player for some good old-fashioned 
B-movie madness complete with kung fu, car chases, babes, boobs and buckets o’ blood! You 
can thank me later! 

BODY COUNT: 34 

BEST DEATH SCENE; Beheaded baby vampire 

DOIVliE DEADiTES 

EVILUTION 

Brink DVD 

Zombies - there’s something so ioveabie about those stumbling bags of 
pus that just makes me want to reach out and hug ’em. Evilution starts off 
with promise, as a secret US army research station in Iraq is overrun by super 
athletic zombies. But then the second act stalls as we follow a scientist who 
escaped the devastation in Iraq and is setting up a new lab in the basement 
of a sleazy apartment building. Thankfully it’s worth the wait when his con- 
taminant gets ioose, turning the tenants into zombies. High production values and the presence 
of James Duval {Donnie Darken, who puts away his bunny outfit to become a mean-ass gangster 
homeboy, make Evilution a rotten good time. Word! 

BODY COUNT: 39 

BEST DEATH SCENE: Zombie mob gassed to death 

WE'RE NOT IN RURKiTTSVilLE ANYMORE 

TpiH EVIL THINGS 

: Go Show Media 

' The thought of watching another movie where a bunch of college kids go to 

the country for a weekend getaway makes me cringe. Evil T/r/ngs follows this 
^ template, but it’s also another shot-on-video “found footage" film supposedly 
depicting the last hours of some missing people. Director Dominic Perez makes 
his ultra-low-budget debut too similar to The Blair Witch Project as most of the 
film is nothing more than a shaky hand-held camera following the kids who are lost in the woods 
(after they have an encounter with a stalker in a van during the trip up). Yet, I can’t write it off com- 
pletely because the last twenty minutes are tense and frightening enough to make up for the slow 
pace of the first two acts. 

BODY COUNT: 0 

BEST DEATH SCENE: Sorry, nobody dies in this movie. 

LAST CHANCE LANCE 
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<}llBR <}D MOVJES ARE POPPING UP Att OVER THE PLACE - 
^AAE OF THEM BEHAVING MUCH iVOR^E THAN OTHERS, 


THE CHILDREN 

Ghost House Underground 

flue Morgue hasn’t been particularly kind to Sam 
Raimi and Robert Tapert's Ghost House imprint since 
its launch in 2004 because, quite frankly, much of its 
output - including The Grudge, Boogeyman and var- 
ious sequels - left us little choice. This year, however, 
things are turning around for them with acclaimed re- 
leases such as Drag Me to Hell. The Thaw and now 
The Children, a British psychological thriller that 
racked up awards on the 
festival circuit. 

When two couples and 
their offspring head out to a 
country retreat during ttie 
Christmas holidays, the kids’ 
slowly escalating bad be- 
haviour is initially dismissed 
as just that - after all. 
they’re just kids. And after 
they start developing odd 
flu-like symptoms in tandem with the worsening out- 
bursts. well, they’re just kids with the flu... right? By 
the time the adults realize that a number of “acci- 
dents" were actually perpetrated by the increasingly 
deranged rugrats, it’s too late. Stuck in the middle of 
all this is teenaged Casey (Hannah Tointon) who, de- 
spite her sullen, rebellious demeanour, is initially the 
only one who suspects something’s amiss. 

Writer/director Tom Shankland (working from Paul 
Andrew Williams’ story) brazenly fucks with our ex- 
pectations by avoiding the usual gimmicks and keep- 
ing his violence painfully realistic - graphic 
without descending into spectacular 
splatter. So, afthough The Terrible 
Child has been a shopworn honmr 
archetype for decades, The Chil- 
dren is so fresh, well-acted and 
intense that you come away feel- 
ing like you've just seen a film 
that’s the fiist of its kind. Who 
cares if it isn’t? 

JOHN W. BOWEN 
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children of the corn 

Anchor Bay 

With so many recent ’70s and ’80s horror movie 
remakes, Hollywood is forced to dig deep. Proof; 
writer/director Donald P. Borchers’ failed attempt to 
revive the Children of the Com franchise. 

After a prologue with a child televangelist, u^iich 
sets the tone for the subpar kid performances to fol- 
low, we’re introduced to Burt (David Anders) and Vicki 
(Kandyse McClure), a couple who accidentally hit a 
child with their car and are 
quickly targeted by a rugrat 
religious sect seeking adults 
to sacrifice. Burt is dull and 
V ^ 4 Vicki is so whiny and shrill 

2 ,|J thatyou'llrootforthekidsto 

kill 'em all. Although the pro- 
^^■jjpnByjjEfl duction values are decent, 
the cinematography slick 
and the gore effective, none 
of it makes up foi 
for-TV-quality acting, writing and direction 

Stephen King is credited as a co-screenwriter bu 
in one of four making-of interviews found on the DVD 
Borchers is quick to point out that King didn't actu 
ally have any involvement with this adaptation. The 
director is almost apologetic about this and the 
changes he made to King's story as a whole. 

(To be fair, some of these alterations, such 
as casting younger children in tiie leads 
and adding a more downbeat ending, 
are good in theory - they just fail in ex- 
ecution.) The unrated Anchor Bay DVD 
adds a little more violence, but the extra 
dose of blood doesn’t hide its obvious 
flaws. 

And if the guy who made tiie 
lovie is seemingly embarrassed 
ly it. what hope do audi- 
:es have? 

PHIL BROWN 
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IT'S ALIVE 

First Look Pictures 

There are damn good reasons that Larry CohM has 
decried this remake of his 1 974 cult classic {RMIt93i - 
it’s an abomination, and not the kind that horror frins 
appreciate. 

Cohen's original is about a mutant baby, b(»T) to 
human parents, that goes on a murderous rampage 
while frying to find its way home. In tiiis version, grad 
student Lenore (Bijou Phillips) and her boyfriend Frank 
(James Murray), bring their 
little bundle of joy, Daniel, 
back with them to their se- 
cluded New Mexico home 
where they live with Frank’s 
younger, wheelchair-brxind 
brother Chris (Raphael Cole- 
man). While little Daniel looks 
normal, he goes from bruising 
mom while breastfeeding, to 
killing animals, to offing any- 
one that comes to the house. Driven by maternal in- 
stincte, Lenore hides Daniel’s “messes" so Frank won't 
discover what’s happening, 

Cohen’s version had an outlandish concept but it 
worked because its rich script touched on fears of par- 
enthood, had social commentary on abortion and tack- 
led environmental poisoning - elements this version 
largely steers away from. It also doesn’t help that 
the direction by Josef Rusnak {The Thir- 
teenth Floor) is tepid and the film’s Bul- 
ian location is an unconvincing 
-in for New Mexico. Rnally, there’s 
by, which looks normal except for 
f instances where he’s a highly mu- 
CGI moppet (we never learn the 
n for this Hyde-like transforma- 
Rick Baker’s puppet was so much 
effective. 

Do yourself a favour and 
stick with the original or 
watch this year’s 
superior killer baby 
film, Paul Solet's 
ce {RMtf93). 
JAMES BURREa 







DEADLY DENTURES 





LO VE LET TER TO LUCIO 
THE NEW YORK RIPPER (1982) 

Stamng Jack Hedley, Almanta Suska and EToward Ross 

Directed by Lucio Fi^i 

Written by Gianfranco Clenci. Lucio Fuld, 

Vincenzo htennino. et al. 

Blue Underground 

Damn you, Fulci! This film endlessly confounds 
me. In our tribute to your career {RM#61), I wrote 
that it was "undermined by an absurd, duck- 
quacking kiiler, a hopeiessly confused piot and a 
right groaner of a conclusion." I’ve always re- 
garded this as the beginning of your 
artistic decline, rather than the final 
entry in a string of gore classics. I’m 
now forced to reconsider. 

It’s a shame you can’t see this new 
High-Definition transfer from beyond 
the grave; it blows away the grungy 
DVD Anchor Bay put out ten years 
ago. I was taken aback by how mas- 
terful the cinematography is, particu- 
larly the live sex show scene. You 
could have had quite the career in pornography. 

I can’t dispute your casting choices. Jack Med- 
ley as the hardboiled New York City detective on 
the trail of a mad slasher and Paolo Malco as the 
psychology professor whose aid he enlists both 
work. Almanta Suska might not have been the best 
choice for the pseudo-finai giri, but she's sweet 
and her boyfriend’s (Andrea Occhipinti) anxiety is 


believable. Good call on Alexandra Dell! Colli! Her 
turn as the high-class housewife who trolls porn 
theatres and seedy bars for rough sex - which she 
records for the vicarious voyeurism of her impo- 
tent husband - provides MiLF action. The scene 
where she has to untie herself from the bedpost 
while the main suspect, Howard Ross, sleeps be- 
side her is nerve-wracking. And look at you as 
Chief of Police! 

Zora Kerowa, the sex show performer who 
meets the film’s grisliest fate, says in a ten-minute 
supplementary interview that despite your reputa- 
tion for being mean (which is hard to argue when 
you’re slicing up nipples and jamming 
broken Potties into vaginas here), you 
were kind to her. She doesn’t speak as 
weil of Umberto Lenzi... . 

But that duck voice. Can’t say I’m fond 
of it, yet I have a theory. You seemed 
most proud of your 1972 fiim Don't Tor- 
ture a Duckling {Non si sevizia un pa- 
perino), but had to change the originai 
title because it would have translated to 
Don't Torture Donald DuckThe preposi- 
tion “un” was added to make it Don't 
Torture a Duckling so that the producers wouldn’t 
get sued. Were you mocking Disney, and is this 
why you portrayed the Big Apple as so rotten that 
even your heroes sleep with hookers and surrep- 
tibousiy buy gay pom mags? You can’t answer this! 
Damn you! 

THE GORE-MET 
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WAS NUTS FOR FULCI... 


THE HANGING WOMAN (1973) 

Starring Stelvk) Rosi. Maria Pia Conte arxl Paul Naschy 
Directed by Jose Luis Merino 
Written by Enrico Colomtn and Jose Luis Merino 
Troma Retro 

Fans of Spanish horror legend Paul Naschy 
often have to suffer compiled prints from 


NIGHT OF DEATH! (1980) 

Starring Isabelle Goguey. Charlotte-de Turckheim 

and Betty Beckers 

Directed by Raphael Oelpard 

Written by Raphael Oelpard and Richard JoTfo 

Synapse Rims 


Homor films featuring seniors 
as the antagonists are relatively 
uncommon. Horror films featur- 
ing seniors as murderous, gut- 
munching cannibals are even 
rarer, but that’s the premise be- 
hind the offbeat 1980 French 
shocker Night of Death! (a.k.a. 

La nuit de la mort). 

Lovely Mardne (Isabelle Goguey) is starting work 
as a nurse at the ominously named Deadlock 
House, a secluded rest home for the aged. Arriving 
a day early and much to the dismay of the facility’s 
stem director Helene (Betty Beckers), she meets 
the home’s present nurse, Nicole (Charlotte de Tur- 
ckheim), who tells her that the residents are all 
vegetarian. Going out on a date before she starts 
her new position (a condition of her employment is 
that she’s not allowed to make personal phone 
calls nor leave the facility for the first two months), 
Martine later returns to find that Nicole has left, 
apparently after having an argument with Helene. 

Little does Martine know, Nicole was murdered 
- dragged down to the cellar by the old coots and 
gutted like an animal. Reaching into her stomach 
cavity, each of the sick seniors grabs a handful of 
organs to sloppily feast on, while Helene goes the 
more refined route and drinks Nicole’s blood from 
a bowl. It seems the residents crave the supposed 
healthy properties of human flesh and blood, so 
they consume each young nurse that arrives at the 
facility. 

Featuring plenty of nudity and gore (aside from 
the aforementioned disembowelment, there’s an 
eye-gouging and a heart being eaten), as well as 
a thoroughly creepy score by Laurent Petitgirard, 
this atmospheric film has a weird charm, espe- 
ciaily since the oider cast members play their parts 
with unexpected zeal. Released in a nice, clear 
widescreen transfer, it’s presented here in French 
with optional English subtitles. Regrettably, there 
are no extras, but hats off to Synapse for giving 
audiences a chance to see another rare and un- 
conventional foreign horror flick. 

JAMES BURRELL 
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The Hanging Woman: 
Paul Naschy co-stars as 
a maniacal gravedigger. 


shoddy sources when it comes 
to DVD releases of his work, as 
is the case here. While not a 
“Naschy film” per se, The 
Hanging Woman is still of inter- 
est to fans as it showcases one 
of his superb supporting roles 
(see also The People Who Own 
the Dark, ^Q7Q). 

The video release history of 
this film is downright Byzantine. 

It's been put out as The Hang- 
ing Woman (Gorgon Video), Be- 
yond the Living Dearf (Unicorn 
Video), Return of the Zombies 
(Wizard Video) and more, in as 
many different cuts as it has titles. This new 
mash-up of different video sources is dubbed 
“The Final Cut,” but the hardcore faction of his 
fanbase dispute this. It is nearly six minutes 
longer than the Wizard version, but doesn’t look 
as good, and all that's been added is more ex- 
pository footage. Shame, as this is one enter- 
taining slice of Eurohorror! 

Stelvio Rosi stars as Serge Chekov, a charm- 
ing rogue as quick with his fists as he is with 
his wit, who arrives in a small village for the 
reading of his uncle Count Mihajiy’s will. While 
taking a shortcut through a graveyard to the 
Count’s estate, he discovers the corpse of a 
young woman hanging from a tree. Turns out 
she was his cousin and has been murdered, 
leaving him as the main heir. Chekov is imme- 
diately subject to the machinations of the 
Count’s widow (Pia Conte), the butler (Charles 
Quiney), a scientist conducting macabre exper- 
iments in the basement (Gerard Tichy) and his 
virginal daughter (Dyanik Zurakowska), all of 
whom are looking to protect their own interests. 
As Chekov tries to get to the bottom of his 
cousin’s murder, the zombies come out! 


There’s a lot to like here - 
tasty nudity, some gory undead 
action (reminiscent of The Liv- 
ing Dead at Manchester 
Morgue), the mouldy graveyard 
setting, oodles of gothic atmos- 
phere, as well as Naschy's red- 
herring turn as a necrophilic 
gravedigger - and it’s all beau- 
tifully shot and backed by a 
great score. Too bad it looks 
crappy. 

But what this release may 
lack in visual presentation is 
more than made up for in an ex- 
haustive set of extras that in- 
cludes lengthy interviews with Naschy, director 
Jose Luis Merino (who also provides a subtitled 
commentary track) and American voice actor 
Ben Tatar (Naschy’s English dubber). I’ll take it! 

THE GORE-MET 


STILL FAcif JASON 


FRIDAYTHE13TH PART VII: 

THE NEW BLOOD (1988) 

starring Kane Hodder, Lar Park-Lmcoln and Susan BhJ 

Directed by Jotin Carl Buechler 

Written by Manuel Rdello and Daryl Haney 

FRIDAY THE 13TH PART VIII: 

JASON TAKES MANNAHAN (1989) 

starring Kane Hodder. Jensen Daggett and Scott Reeves 

Written and directed by Rdi Hedden 

Paramount 

By the time the late ’80s rolled around, the 
once unstoppable box-office killer Jason 
Voorhees had finally met his match; audience 
apathy. Pari VI had been the lowest grossing 
entry of the series, and the slasher boom that 
kicked off the decade had subsided. Still rela- 



tively profitable, 
though, Jason re- 
turned twice more 
before the ’90s, in 
the series’ least ef- 
fective entries. 

Friday the 13th 
Part Vli: The New 
Blood pits him 
against telekinetic 
Carrie White knock- 
off Tina in the famil- 
iar setting of Crystal 
Lake, and is famous for having almost all of its 
copious gore extracted by the MPAA. Unfortu- 
nately, this still is not the uncut version that fans 
have been asking for. Instead we get the cut 
footage in a feature called Slashed Scenes, all 
of which was previously available in the From 
Crystal Lake to Manhattan box set, with the ex- 
ception of two clips. There’s also a new com- 
mentary track with director John Carl Buechler, 
Jason himself Kane Hodder and co-star Lar 
Park-Lincoln - alas, it adds little detail. Other 
features have cast and crew touching on un- 
used story ideas (the fifteen-minute Jason’s De- 
stroyed, parapsychologists discussing the use 
of telekinesis in the film (Mind Over Mattel), and 
co-stars Diana Barrows (Maddy) and Elizabeth 
Kaitan (Robin) reuniting for a makeover and 
shopping trip (Makeover Maddy). All in all, it’s 
only worth picking up for serious completists. 

For Part VIII: Jason Takes Manhattan, the film- 
makers spiced things up by sending Jason to a 
new locale for his slashing, though most of the 
action takes place on the boat ride to the Big 
Apple. 

This new deluxe 
edition includes a 
lighthearted com- 
mentary track with 
stars Scott Reeves, 

Jensen Daggett, and 
Hodder that pokes 
fun more than it in- 
forms. New York Has 
a New Problem has 
interview footage 
with director Rob 
Hedden, Hodder and others, but it’s mostly re- 
peated information for the hardcore Friday tan 
(stuff about the decapi-cam used on the boxer’s 
death scene, for example), and then we get a 
little more cut gore in Slashed Scenes to round 
out the disc. 

Like Paramount’s previous Friday reissues, 
the new Jason Takes Manhattan includes 
enough fun featurettes to make for a good time, 
but there’s little here to make it an essential 
purchase after the box set, ttiis year’s His Name 
Was Jason doc. or Peter Bracke’s Crystal Lake 
Memoriestome. But hey, how on earth could it? 

AARON VON LUPTON 
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"from the mid-’80s that slowly built its reputation over the years on the 
strength of Terry O'Quinn's performance and Joseph Ruben's no-nonsense di- 
rection. It's one of the countless movies my friends and I rented in high school after a 
half-hour of stumbling around the horror section of Jumbo Video. Once we got it home. 

the first bloodsoaked sequence made It obvious this 
was no run-of-the-mill genre flick. 

More importantly, it starred Terry O’Quinn, an im- 
^ mediatemarkerofquallty.Traglcally.O’Quinnspent 

■ ^ m ^ twenty years in actor purgatory after 1 987’s The 

• * Stepf ather, 6omQ guest shots on Earth 2 anti The X- 

/7/es until JJ Abrams cast him as John Locke on Lost 
jBm' ^ and made him a well-deserved household name. 

If TfteStepfetfjer- just released on DVD for the first 

time, courtesy Shout Factory - Is loosely based on 
' the true story of John List, an American man who 

‘ killed his wife and three children (along with his own 

mother), then vanished for eighteen years before fi- 
nally being arrested after his case was broadcast on 
America's Most Wanted. O’Quinn plays Jerry Blake, a man with a cold-blooded com- 
mitment to having the perfect family. The film opens with a gory expression of his dis- 
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family Itself is the obsracte. WIthfMmphasis on the violenca necessary to achieve the 
ideal American family, The Stepiatheris a cutting commentSry - so to speak -on the 
nuclear family and'Ame/ican values, all without being heavy-handed. In other words, 
all I noticed In high school were the bloody executions. 

Stepfadier //(1 989) - also just released on DVD for the first time, by Synapse - had 
a different writer and director (Jeff Burr: The Offspring, Leatherface: Texas Chainsaw 
Massacre III. Pumpkinhead II) and is pretty standard sequel fare. The script isn't as 
sharp and the direction is a little more pedestrian, but O’Quinn never phones in a per- 
formance. This time, in the film’s best sequence. Blake escapes from prison, changes 
his name to Dr. Gene Clifford and poses as a family therapist to give the single mother 
across the street a chance at domestic bliss. Once again, outside forces threaten his 
Idea of family. His fiancee’s ex-husband tiles to reconcile witii her, and it all gets too 
complicated for Blake/Dr. Gene, so out comes the table saw. The killings are a little 
sparser and a little less imaginative than In the first film, although there’s a certain po- 
etry to the final set piece, in which he decides to kill his wife after she’s already at the 
church to be married. 

Timed to capitalize on tiie October theatrical release of Sony’s The Stepfather re- 
make. Shout Factory and Synapse make a good effort with their packaging on the 
reissues, which both include commentaries and documentaries. However, two crucial 
mistakes end up negating all their good intentions. First of all, why bother with a mak- 
ing-of documentary if you’re not going to interview O’Quinn? Secondly, the director’s 


appointment in his current family before he alters his appearance and 
moves on to find another Norman Rockwell painting to force himseif 
into. 

The script, co-written by crime novelist Donald E. Westlake, makes 
the smart decision not to explain away Blake’s determination with a 
diched back story, which actually enriches tiie character. The audi- 
ence continually watches the smiling, charming Blake doing every- 
thing he can to make it work, just waiting for him to hit his breaking 
point and reach for the butcher knife. Blake’s stepdaughter (Jill Schoe- 
len) is the first to suspect that something is wrong, and. as she pro- 
vokes him, cracks appear In the facade. He finally snaps in an intense, 
demented monologue delivered in the basement, then violently elim- 
inates the obstacles that threaten his fantasy until he realizes that the 



commentary by the underrated, extremely intelligent Ruben {Dream- 
scapdi Is moderated by Fangoria managing editor Michael Gingold, 
who constantly interrupts Ruben's discussion of the film's underlying 
themes with Irrelevant questions about who did the gore makeup or 
what a certain actor's name was. 

Seeing the films again as an adult made me realize how much of the •* 
subtext I missed as a teenager. The idea of the perfect family is a trap 
in these films, and Ruben even describes Blake as a victim of that ideal 
on the commentary, painting him as a tragic character. The other big 
difference is that I’m actually a stepfather myself now. In hindsight, 
the most valuable idea I got from The Stepfatherwas to just give up 
on that bullshit family ideal right from the jump. Otherwise, as Jerry 
Blake convincingly demonstrates, there will be blood. 
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VJNTnCE HORROR REISSUES 


In 1943, Universal started a trend by teaming 
up two of its most popular monstere in Franken- 
stein Meets The Wolf-Man. Throughout the rest 
of the decade, the studio would successfully 
pair classic characters in other films, culminat- 
ing with Abbott & Costello Meet Frankenstein 
(1948), one of the best horror-comedies ever 
made. But the monsters wouldn’t reunite again 
for nearly two decades, when animation giant 
Rankin/Bass released Mad Monster Party. 

Animated in the stop-motion living marionette 
style of Rankin/Bass classics such as Rudolph, 
the Red-Nosed Reindeer and Frosty the Snow- 
man, it's set in the unmistakable, colourful 
world of the company's other films. Years after 
discovering the secret of life, Baron Boris von 
Frankenstein (Boris Karloff) has achieved the se- 
cret of destruction. With this accomplishment, 
he plans to throw a big party and then retire, 
leaving his journals and laboratory to his awk- 
ward nephew, Felix Flanken (Allen Swift, who 
voices many characters in MMP). Unfortunately, 
the Baron’s lovely red-headed assistant, 
Francesca, doesn't agree with his choice, and 
with the help of the party guests (which include 


: mum 


EVERYONE'S INVITED 


Dracula, Dr. Jekyll and Mr. Hyde, The Hunch- 
back, The Creature from the Black Lagoon, the 
Monster, his mate and the Invisible Man), she 
schemes to get rid of Felix by whatever means 
necessary. 

The puns are plentiful, 
courtesy of writers Len 
Korobkin and AMD maga- 
zine publisher Harvey 
Kurtzman, who came to 
the project late, despite 
the fact that his trade- 
marked one-liners are 
ever-present throughout. 

("Quoth the raven, never- 
more,” says Frankenstein, 
as he demonstrates the 
secret of destruction on 
an unsuspecting bird.) 

Forrest J Ackerman was 
also reported to have lent 
a hand with the script, 
and although he receives 
no screen credit, his 
name has graced the cov- 
ers of numerous DVD edi- 
tions, including this one. 

Released several times by Anchor Bay over 
the past decade, this new reissue from Maple 
includes three featurettes detailing the music, 
the stop-motion animation and its enduring sta- 
tus as a cult classic, with Groovy Ghouls: The 
Making of Mad Monster Party new for this edi- 
tion. It features an insightful interview with leg- 


MAD MONSTER PARTY (1967) 

Starring Boris Karloff, Allen Swift and Pftyllis Dliler 
Directed tiy Jules Bass 

Written by Len Korobkin and Harvey Kurtzman 
Maple 


endary voice actor Swift, who modelled many of 
monsters' voices on classic actors; Felix Flanken 
is a riff on Jimmy Stewart, the Invisible Man is 
aping British character actor Sydney Green- 
street {The Maltese Falcon, Casablanca) and 
Vetch, Frankenstein’s hunchback assistant, 
channels Peter Lorre, who was still well known 
to horror fans at the time due to his appearance 
in Roger Gorman’s films. 

Mad Monster Partys influence is indisputable. 
Monsters getting together and grooving down 
with a few good tunes would be revisited a few 
years later in Filmation’s animated Groovie 
Coolies iRM#94); Dracula, with his monocle and 
pointy nose, may have inspired Jim Henson’s 
studios when creating The Count for Sesame 
Street, the curvy, busty Francesca serves as a 
link between the breathy cigarette girts from Tex 
Avery’s MGM cartoons and Jessica Rabbit; and, 
of course, Tim Burton’s A Nightmare Before 
Christmas is a direct descendant of the film. 

So why haven’t generations of children since 
the 1 960s been exposed to Mad Monster Party 
on TV while gearing up for Halloween? The 
aforementioned Rankin/Bass holiday Christmas 
specials have long been television programming 
staples, so why was Mad Monster Party so ob- 
scure for so long? This is something that could 
have been discussed 


in the featurette. In- 
stead, no one mentions 
that the film failed at 
the box office and was 
then buried by the stu- 
dio, rarely appearing 
on television and sel- 
dom gracing video 
store shelves in the 
early days ofVHS.The 
film’s initial failure has 
been chalked up to bad 
timing and, indeed, it 
may have been a sign 
that as the 1960s were 
winding down wider 
audiences weren't as 
interested in the classic 
Universal monster 
characters. The film 
might also seem a little dated to younger gener- 
ations, with its Goldfinger-mplred opening 
theme song, references to classic Hollywood, and 
yes, Phyllis Diller - who appears as the Monster’s 
mate. But it’s still a fun, music-driven, nostalgia- 
drenched film from top-notch animators that will 
bring out the monster kid in all of us. 

ERIC VEILLEHE 
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I LL-ADVISED MOVfE VEHICLES FOR POP STARS 

are as old as popular music itself. The list of dis- 
asters is painful and long: The Monkees in Head 
{1 968). The Bee Gees and Peter Frampton in Ser- 
geant Pepper (1 978), Paul McCartney in Give My 
Regards to Broad Street (1 984), Prince in several 
films that weren’t Purple Rain, Mariah Carey in Gut- 
ter (20Q^), and that’s barely a start. The excruciat- 
ing spectacle of rock stars playing themselves - or 
thinly disguised versions of themselves - in shitty 
movies was certainly nothing new in the late 
1 970s. Yet it’s strangely fitting that when KISS took 
its turn, the resultant flailing, flaming limousine 
wreck of a film was, and remains to this day, a cat- 
egory unto itself. 

' It was October of 1978, and I had a bad feeling. 
Okay, I had a lot of bad feelings back then - 1 was 
a teenager. But while most KISS fans were ecstatic 
at the news that the Hottest Band in the World was 
about to make its TV movie debut in KiSS Meets the 
Phantom of the Park, a horror/sci-fi/adventure flick 
with generous helpings of Scooby-Doo and Fantas- 
tic Four, my heart was sinking. Of course, I didn’t 
know the true downward spiral of KISS wouldn't 
begin in earnest until the 1980s - a 
decade of Infighting, lineup changes, 
plummeting album sales, crippling 
legal battles and more Spinal Tap 
moments than Spinal Tap themselves 
ever endured - but at the time I 
seemed to be one of the few to take 
this particular career move as a very 
bad omen. 

There was one hopeful sign: direc- 
tor Gordon Messier. Besides a lengthy 
and respectable track record in both 
mainstream film and television, the 
prolific Messier’s genre credits were 
considerable: The Oblong Box (1969, with Messier 
called in to replace drug-addicted, suicidal Michael 
Reeves), Cry of the Banshee (1 970), Scream and 
Scream J^gain (1970), Murders in the Rue Morgue 
(1971) and the Ray Harryhausen spectacle The 
Golden Voyage ofSlnbad{WA). However, even a 




director of Messier's calibre could only work so 
much magic with an appalling script, substandard 
production values, lamentable visual effects and 
four stars who appear to have become acutely 
aware of the trouble they were in only after the 
cameras started rolling. So why, you ask, have I de- 
voted my last column of the year to the movie that 
signalled the downfall of a band i still 
love to this day? Well, mainly for the 
same reasons I've spilled ink on Kill- 
dozer, The Green Slime, The Swarm and 
Invasion of the Biood Farmers. It’s all 
about the joy of crap, the schadenfrvede 
of schlock, the bouquet of badness with 
notes of ineptitude that linger lazily on 
one's palate, echoing like a childhood 
fart in church. 

■'I will destroy you. all of you!!! And 
you, you KISS, will be my instruments!" 
Thus blusters Mad Genius(™) Abner De- 
vereaux (Anthony Zerbe, who looks al- 
most as mortified to find himself here as the KISS 
dudes). Devereaux designs the attractions at an 
amusement park where KISS is playing a series of 
shows, but finds himself shitcanned by the owner 
after a dispute over money and power and. uh. stuff, 
so he retires to his Underground Bunker(™) to plot 


his inevitable Elaborate Vengeance!™), involving 
robot clones (or are they clone robots?), a bunch of 
laughable yeti/morlock-lookin' thingies and ulti- 
mately evil robpt clones (clone robots?) of the band 
members themselves. (Devereaux is as close as 
KISS Meets the Phantom gets to an actual phan- 
tom, which is to say not at all. I mean honestly, 
doesn’t even bother putting on a mask or anything.) 

What he fails to realize, natch, is Oiat he’s not just 
dealing with any old rock stars, but rock stars who, 
at various junctures, are empowered with mind 
reading, hyper-acute hearing, teleporting and shoot 
ing really, really badly superimposed laser beams 
out of various body parts. (Well, everyone except 
Peter Criss, who doesn't do much of 
which seems to forecast his role in the 
the next couple of years.) Villain 
saved, show goes on, but at whj 
years, the members of KISS have been surprisingly 
forthcoming about their many career gaffes, but this 
film is still a sore spot that they often flatly refuse 
to discuss, which naturally ramps up its allure for 
fans and haters alike. 

Anyhow, season’s grievances to all, and to all f 
dark and stormy night. Now to don my gay apparel, 
fa-la-la-la-la, so get the hell out of 





Teaching the World 
the Fine Art of Make-Up 


LIMITED TIME 

Scholarship Offer 

from Joe Blasco Enterprises 


We are now offering a 50% scholarship for the Professional Makeup Artist 
Program or the Masters Makeup Artist Program at the Joe Blasco Makeup 
Artist Training Centers in Hollyw^ood, California and Orlando, Florida. Those 
with a cosmetology, esthetician or mortuary license will receive an extra 10% 
discount for a total of 60% off the price of tuition and materials! This is 
exclusive to all members in good standing with the I.A.T.S.E. International. 
This is available to I.A.T.S.E. union members in all production categories and 
is also extended to their family and referred friends. 

The referring union member must accompany non-union member applicants 
(friends and family) during the initial interview, or the member must provide 
a letter of introduction for presentation at the interview. All applicants must be 
over the age of 18. This offer is extended through 2011. 

THIS IS A GREAT OPPORTUNITY 
FOR THOSE WHO HAVE ALWAYS WANTED TO ENTER 
THE FIELD OF PROFESSIONAL MAKEUP ARTISTRY! 



Joe Blasco Makeup Artist Training Center 
Orlando 

5422 Carrier Drive, Suite 104 
Orlando, FL 32819 
tel: 800.252.7261 I 407.363.1234 
fax: 407.522.9916 
email: Orlando@joeblasco.com 


joe Blasco Makeup Artist Training Center 
Hollywood 

1670 Hilihurst Avenue 
Hollywood, CA 90027 
tel: 800.634.0008 I 323.467.4949 
fax: 323.664.7124 
email: Hollywood@joeblasco.com 
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DARK ENTRIES 

PIYU: THE MARK OF EVR 

DUSK 

RATORJACK 

GRfNM FAIRY TALES 

UmiMITeu 

Ian Rankin and 

Gabriel 6a, Becky Cloonan, 

David Doub, Maki Naro, 

John Higgins 

P«S£KTS RINOCCHIO 

Daniel Crosier 

Werther Dell'edera 

Vassilis Lolos, et al. 

Jerry Gonzales and 

Franc Czuba 

Com \ i 

Ralph Tedesco, David Seidman 
and Dave Hoover 




■ quick glance at comic shelves will reveal 
a number of titles based on existing prop- 
H erties; movies, television shows, toys, as- 
sorted celebrities - even the President of 
the United States. And lest you think every pos- 
sible avenue has been mined, along comes Dis- 
tortions Unlimited, undoubtedly the first horror 
comic based on animatronic props. 

Some of you out there may recognize the 
name, especially if you reside near Greeley, Col- 
orado. That’s where, for over 30 years. Distor- 
tions has been manufacturing horror-themed 
props, masks and animatronics to the delight 
of individuals, businesses, theme parks and 
even rock stars. (They designed the stage props 
for Alice Cooper’s Brutal Planet tour.) 

So how did a haunted house supplier become 
the focus of a comic book series? Writer and il- 
lustrator Daniel Crosier grew up near the com- 
pany, whose products made the burgeoning 
horror fan feel like a kid in a candy store. 

“1 couldn’t afford their masks, but I collected 
some of their catalogues,” he says. “[From] el- 
ementary on through high school, my teachers 
would schedule field trips to Distortions. I could 
see the process and all 
the cool, cool stuff they 
were making.” 

Crosier’s love of horror 
continued as he pursued a 
career in fine arts sculp- 
ture. Soon he began to 
work with different materi- 
als, building movie props, 
creating conceptual sculp- 
tures and making comic 
books. One of his earliest 
works was the series 
Bartholomew of the Scis- 
sors for Bluewater, in 
which he developed a 
wood-burning approach 
that allowed him to illus- 
trate and bum the entire four-part series on 88 
wood panels (a technique also used for Distor- 
tiondi. 

It Inspired him to start thinking of other pos- 
sibilities within the genre. “1 figured why not re- 


turn to my childhood interest in the 
creatures that Ed Edmunds, the 
owner of Distortions Unlimited, had 
produced over the years. I thought it 
would be a cool thing to approach 
him and see if they would allow me 
to use their brand and creations, 
wrap a story around them, and de- 
velop it for a comic book.” 

The company was thrilled with 
the idea; the result is Distortions 
Unlimited, a three-issue series set 
in a mining town. The tale begins 
when several miners are found 
dead in a shaft and investigator 
Alyssa Montoya is called in to take 
a look. Soon she finds herself 
haunted by visions of the ominous 
mine and its deadly secrets, which 
include a hulking Neanderthal mon- 
strosity. 

Said caveman is based on Distor- 
tion's popular Rage animatronic, an 
impressive Bigfoot-like beast that 
captured Crosier’s imagination and 
led to its casting as 
the main antagonist. 

“All he needed was 
a back story and I 
had this notion to do 
something with Pan- 
dora’s box, as an ab- 
stract evil. In the comic Rage [is] 
about 100 feet tall, making him 
the perfect titan to guard this 
long-forgotten access to ultimate 
evil. When he’s taunted, took out! 
Mountains crumble and chaos 
ensues!” 

There are also cameos by 
other creatures within Distor- 
tions’ stable of grotesqueries, in- 
cluding a “mini-demon" named 
Bo-Bo. Also featured are some shorter side sto- 
ries starring Distortions characters such as 
Krazy Kristen, the Keeper of the Crypt. These 
come courtesy of Zach Meyer, Crisman Strunk 
and William Tooker, writers who Crosier enlisted 


The popular Rage animatronic that inspired Distortions Unlimited 


because of their familiarity with the company’s 
creations. 

Ultimately, it’s this ability to play with Distor- 
tions Unlimited’s toybox that most appeals to 
Crosier. “For me, it’s just damn fun. I get to re- 
turn to my childhood and pay homage to the an- 
imatronic company that I grew up with - a 
company that built a licensed sixteen-foot 
Queen Alien from Jim Cameron’s film, outside 
of Hollywood. At age ten I was blown away! And 
I am stilt blown away.” 

Distortions Unlimited #/ hits stores this 
month. For more information on Distortions Un- 
limited the company, visit distortionsunlim- 
ited.com. 9 
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fm not a ftm of best-selling novelists writing comic books. Many tend to take established characters and force their 
own spin with little respect to what has gone before. Kudos then to mystery author Ian Rankin for his take on John Constan- 
tine in the Dark Entries graphic novel. Not only is ft faithful to the character but it is easily one of the best Hellblazer stories 
ever written. Constantine is asked to infiltrate a haunted Big Brother-t^pe reality show where strange things are happening to 
the contestants. Once on the inside, he learns things are even more horrific than expected. If you’ve never read a Constantine 
story, then this will immediately show you tiie appeal of the character, while at the same time providing a good yam filled with 
plenty of twists and genuine surprises. Dell’edera’s art is a bit too sketchy - 1 tend to prefer more detail - but considering how 
fast the story moves, it ends up complementing it surprisingly well. 


the ultimate war 
between good and 
evil. There’s so much happening in the Razorjack 
graphic novel that I'm surprised I was able to sum- 
marize it in only three sentences. Somewhere in 
here there’s a compelling story, but there are too 
many characters to keep track of and events 
happen way too quickly, especially in the second 
half of the book. In addition, Razorjack!s world is 
never satisfactorily explored or explained. There's 
no problem with being immersed into an alien 
culture, but at some point the writer needs to tell 
the reader what the rules are. 


In Cr imm fiifry Tite* Presents Pinocchio, 
Jacob is an eleven-year-old boy haunted by his 
mother’s accidental death three years previous. 
Jacob’s father is concerned that his son is grow- 
ing more and more withdrawn from reality and 
these fears intensify when he finds a strange 
book in his son’s 
possession, a warped 
retelling of the Pinoc- 
chio story. Another 
good entry into the 
Grimm canon, Pinoc- 
c/J/o relishes in twist- 
ing Carlo Collodi’s 
original tale in knots 
and painting the pup- 
pet as a Bad Seed- 
like urchin who will 
stop at nothing to be- 
come a real boy. 

Jacob’s story Is equally compelling and the con- 
nection between the two tales, while somewhat 
telegraphed, is nonetheless satisfying.? 


Phtu: The Murk of Bvflis highly reminiscent 
of a modern Japanese horror film, meaning that 
it’s short on narrative but big on characters in un- 
explainable and gruesome situations. The story, 
such as it is, revolves 
around an apartment 
building infested with 
a mysterious, ever- 
growing stain (another 
J-horror element) that 
ultimately makes the 
tenants act in bizarre 
and horrific ways. 
Among the cast are 
two young lovers 
viThose quarrel turns 
deadly, a pedophile 
who desperately at- 
tempts to turn away from the seductive passes of 
the little girl next door and a lonely man obsessed 
with cleanliness whose solitude soon turns into 
paranoia. Each character is literally put through 
hell, and while many scenes are clearly 
meant to disturb the reader - and 
some do succeed - unfortunately 
there’s not enough known of the resi- 
dents’ pre-infested lives for the horror 
to truly sink in. A bit more background 
would have given their fetes a stronger 
impact. 

Tlw s«tf-pubKshed Oask 

graphic novel offers yet another 
glimpse into the vampire world, only 
feis time the perspective is from a for- 
mer servant of the undead, Eve, who 
now works willingly, hunting down supernatural 
undesirables. Eve’s current master - a vamp who 


of introducing us 
to Eve and her motivations, although a more co- 
hesive story arc would’ve helped. David Doub has 
created an interesting concept and a nice array of 
characters, but there are still plenty of questions 
left unanswered, which hopefully will be dealt with 
in future installments. Unforfrinately, the stories are 
sometimes let down by the artwork. Of the three 
artists, Maki Naro's style lends itself the best to the 
darkness and edginess that the tales are trying to 
convey. The book’s self-publishing roots are obvi- 
ous but with a little refinement 
it could easily compete with 
what’s being offered by the big 
companies. 

Semcwf>er < In tbe TWHt 

Dimension, demonic leader Ra- 
zorjack and her Twist Bitches 
plot to break into the Core Di- 
mension, (i.e. our world). This is 
made all the easier when three 
college kids inadvertently cre- 
ate an opening bridging the two 
dimensions. Meanwhile, two 
cops on the trail of a grisly serial killer get tossed 
in the middle and become crucial instruments in 
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SERIOUS ABOUT STOKER MORE KING THINGS ’ OEL TORO IN OETAIL 


BRAM STOKER'S DRACULA: 

A DOCUMENTARY JOURNEY INTO 
A VAMPIRE COUNTRY 

Elizabeth Miller 
Pegasus 

Like the fictional lecherous leech she has be- 
come a leading authority on, Eliz^th Miller shows 
no signs of letting up. Her latest, Bram Stoker's 
Dracula: A Documentary Journey into Vampire 
Country and the Dracuia Phenomenon is such a 
powerhouse of breadth and depth that it might 
stop other undead scholars dead in their tracks. 

There is seemingly no end to what Miller has 
been able to cram into the 400 pages of this en- 
cyclopedic look at Dracula and all that it has in- 
spired. You've got everything from an 
advertisement for a tonic from the 1890s that 
sports die slogan “For the Blood is the Life,” to the 
cover of the filmbook for 1921’s lost Hungarian 
movie The Death of Drakula (which would make 
it, and not Nosferatu, the first vampire film!). Other 
treasures found within include excerpts from let- 
ters by Horace Walpole and Alexander Pope men- 
tioning vampires, John Polidori’s complete "The 
Vampyre,” a letter from Arthur Conan Doyle to 
Stoker praising Dracula, stories and non-fiction es- 
says by Stoker (including the stunning “The Cen- 
sorship of Rction"), photos of the “endless” steps 
at Whitby (which Mina Harker describes in the 
novel), a haunting illustration for Stoker's short 
story “The Invisible Giant." numerous movie 
posters and book covers - toe list goes on. 

Miller deftly scatters engrossing information 
throughout six dense chapters. Most Stoker-phites , 
already know that he ran a theatre and that he 


wrote all of Dracula while he worked a full-time 
day job, but probably only a few are aware that he 
was present when electricity was used as a stage 
effect for toe first time in theatre history. Or that 
Varney the Vampire contains a minor character 
called Count Pollidori? Or that... well, again, the 
list goes on. 

Remarkably, Miller has even included the work- 
ing notes for Dracula, as well as sketches Stoker 
drew while creating his enduring classic. Do we 
need another book about Dracula Obviously, this 
time the answer is a swooning, ripping-of-the- 
bodice, baring-of-the-neck, gasping yes! 

MICHAEL MITCHELL 

LlUA'S LIBRARY: 

THE WORLD OF STEPHEN KING 

Hans-Ake Lilja 
Cemetery Dance 

Out of the hundreds of fan sites dedicated to 
“Master of Horror" Stephen King, Lilja’s Library (lil- 
jas-library.com) has emerged as one of toe most 
trusted and comprehensive. Since 1 996, Hans-Ake 
Lilja has offered up-to-date news, reviews and ex- 
clusive interviews with everyone from director 
Frank Darabont (The Misti to King’s normally in- 
terview-resistant assistant Marsha DeRlippo. 
Available now from Cemetery Dance, tots collec- 
tion includes more than 40 interviews (two with 
King himself) and 1 50 reviews from Lilja’s website 
- all revised and updated for print - covering 
King’s extensive body work and toe many people 
that have brought his stories to screen. 

On top of two three-part interviews with King 
himself, the collection includes enthusiastic par- 
ticipants Mick Garris (Desperatlorti, Greg Nicotero 


(The Misti, Stephen Spignesi (The Essential 
Stephen Kin^ and many others, including toe cre- 
ative team behind Marvel’s Dark Tower graphic 
novel series. And without the usual space con- 
straints of other mediums, Lilja's book gives par- 
ticipants more room to cover additional ground. 

What is almost more impressive than the long 
list of interviews are the pages of Lilja's reviews 
that follow. They cover everything from King’s short 
stories to his film and television adaptations, and 
even include critical assessments of the audio 
book versions of his novels. The reviews are writ- 
ten in a conversational tone from toe supportive, 
yet sometimes brutally honest, viewpoint of a se- 
rious fan. 

So why buy the book when the website is free to 
peruse? Well, there are a handful of reviews pub- 
lished here that are exclusive - most of them fo- 
cusing on King’s lesser known short film 
adaptations (or "Dollar Babies” - films whose 
rights sold for $1), such as “Sorry, Right Number" 
and “Srajenie." These additions might not be 
enough to justify picking up toe print version for 
some readers. However, no matter which format 
you ultimately seek it out in, Lilja's Library remms 
an essential read for any King fan. 

JESSA SOBCZUK 

THE GOLDEN LABYRINTH: 

THE UNIQUE FILMS OF 
GUILLERMO OEL TORO 

Steve Earles 
Noir Publishing 

When it was announced that Guillermo del Toro 
had been pegged to direct The Hobbit with the 
blessing of Peter Jackson, it signified a passing - 
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IT'S BEGINNING TO LOOK 
A LOT LIKE ZOMBIES!: 

A BOOK OF ZOMBIE 
CHRISTMAS CAROLS 
Michael R Spradlin 
HarperCollins 

By trading out words in popular 
Christmas carols (think “Fresh 
brains roasting on an open fire" 
or "Here comes Zombie Claus”). Michael P. Spradlin 
attempts to create gruesome, zombified versions of 30 
holiday classics. However, Christmas tunes are irk- 
some to begin with and nothing, even the addition of 
the undead, can make them any easier to bear. 

JESSA SOBCZUK 

hammer glamour 

Marcus Hearn 
Titan 

In their goHiic chillers, Ham- 
mer Studios used Christopher 
Lee and Peter Cushing to pro- 
vide the menace and a bevy 
of beautiful women (mostly) 
to be the victims. In Hammer Glamour, author Marcus 
Hearn has assembled a lavish collection of production 
and publicity photos featuring 50 stunning starlets, in- 
cluding Caroline Munro and Ingrid Pitt. wiUi a brief bio 
for each. A must-have for Hammer aficionados. 

JAMES BURRELL 



Bitten 




BiriEN: DARK EROTIC STORIES 

Susie Bright, ed. 

Chronicle 

While quite graphic, this collec- 
tion isn't particularly gory or 
scary. Instead, it boasts a rose- 
bush and an angel that would 
put the greediest of pom stars ■ fsusrE'sRi'GHT 
to shame, as well as a tale in ^ — - — 

which Satan impales someone from mouth to anus. 
Still, if you're into more eccentric erotica. Bitten con- 
tains enough strong writing - especially from the fe- 
male contributors - to make it worth spreading the 
covers. 

r.tICHAEL MITCHELL 

VAMPIRE HAIKU 

Ryan Mecum 
HOW Books 

This faux diary of a vampire’s 
travels through American his- 
tory. from the Mayflower to the 
modem mall, is told in bite- 
sized poems such as "When- 
ever they say/'Remember the 
Alamo '/My blood salivates.” As with Its predecessor. 
Zombie Haiku, die packaging is pretty and the story 
arc novel, but the poetry itself is quite poor. I don't be- 
lieve in 400 years a vampire couldn't learn to write a 
proper haiku. 
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or at least a sharing - of the torch; the already celebrated Mexican filmmaker’s elevation as the 
next iiber-visionary of fantasy cinema was solidified. So then, perhaps it’s due time someone out 
there gave the man's substantial body of work a good, close look in print - after all. del Toro has 
no shortage of diehard fans. 

Writer Steve Earies is undoubtedly one of them, and The Golden Labyrinth is his exhaustive ef- 
fort to celebrate every minute aspect of del Toro's feature films, from Cronos right up to Hellboy 
II: The Golden Army. An adm\Tab\e undertaking, to be sure, but Earles’ study sadly seems to be a 
victim of its author’s enthusiasm. 

it’s a safe assumption that should you be seeking out The Golden Labyrinth, you’ll already be 
familiar with del Toro’s filmography and are perhaps interested in learning more about his creative 
process. Yet Earles insists on including every infinitesimal plot detail as he synopsizes each movie 
(We//boy alone requires twenty pages) before getting into any further analysis. If that can be ignored, 
there's a fascinating wealth of information straight from the source here, in the form of extensive 
interviews with the filmmaker and various actors and other talent involved in his work. In fact, 
Earles covei^ everything and anything, from del Toro’s childhood influences to his character mo- 
tivations. Often though, the chapters lack cohesive structure and arguments; the extended quotes 
feel like they are merely strung together and. as a result the book's tone is decidedly rambling and 
non-academic. 

This is not a balanced overview of the del Toro’s films, as can be evidenced by the interviews, 
in which the filmmaker is not so much challenged as he is encouraged to freely expound on his 
work and his interests. If you’re looking for something that could be considered critical, this isn’t 
ft. But if you’re willing to wade through much filler, from an author who has a tendency to inter- 
ject his personal opinions a little too often, there is some genuine and enlightening insight to be 
found here, it just takes patience. 

EVAN DAVIES 

THE BIG BOOK OF CANADIAN HAUNTINGS 

John Robert Colombo 
Dundurn Press 

This beast of a book, compiled by veteran Canadian anthologist and paranormal expert John 
Robert Colombo, is somewhat mistitled; it doesn’t just deal with ghostly goings-on from across the 
country, but also covers all manner of non-spectral paranormal experiences. Sasquatch spotters, 
UFO nuts and New Age “sensitives" all recollect alleged supernatural encounters for the volume 
- with over 30 books to his name on the subject, you can see why Colombo might feel the need 
to broaden the net a little at this stage in his career. 

The Big Book of Canadian Hauntings is jam-packed with anecdotes, and this is both ite strength 
and its weakness. There's no denying Colombo’s passion for his subject, and he necessarily high- 
lights obscure and unusual tales in this book to avoid repeating material from his other works. How- 
ever, in a world where high-tech paranormal investigation (specifically debunking) is the stuff of 






countless TV shows, this reliance on anecdotes causes ttiis collection to 
fall into the gap between campfire ghost stories and serious research. 

And while the book does include a number of contributions that read 
with a strong degree of sincerity, there are a few lengthy efforts that 
smack equally strongly of attention-seeking cranks. (The fact that a lot 
of these stories were culled from listservs and other internet-based 
sources doesn't really help matters.) In addition, the editing process 
seems to have been minimal; although there are few technical mistakes, 
there’s a lot of needless repetition, and many of the internet stories seem 
to have been pulled directly, without having irrelevant content trimmed. 

As bathroom books of true supernatural tales go, you could do worse 
than this one, but with little to hold the collection together other than 
vast, vast geography, it’s hard to see what distinguishes it from the myriad others out there, many of 
which have been produced by the same author. 



JUSTINE WARWICK 


THE CASEBOOK OF VICTOR FRANKENSTEIN 

Peter Ackroyd 

Nan A. Talese/Doubleday 


In theory, a first-person narrative from the point of view of Dr. Victor Frankenstein seems to be 
an intriguing way to retell Mary Shelley’s classic mad scientist tale. Unfortunately, Peter Ackroyd 
snuffs the life out of Shelley's story and churns out a dull, hackneyed mess, complete with a sur- 
prise ending literally tacked on in the last two pages. 

The Casebook of Victor Frankenstein opens with young Victor at Oxford, where he befriends 
Percy Bysshe Shelley. Shelley and Frankenstein are both interested in "the new man,” a concept 
that Shelley sees as mankind embracing art and poetry, and Frankenstein sees as mankind em- 
bracing science and technology. The two inevitably go their sep- 
arate ways, with Shelley romancing the girls and Frankie digging 
up corpses for experimentation. 

For a so-called casebook, Ackroyd’s extremely vague in de- 
scriptions of Frankenstein's experiments, which basically con- 
sist of the doctor running more and more electricity through 
random cadavers until one finally gets up and walks around. 
Then, instead of triumphing in his success (no “It’s alive! Alive!” 
here), Frankenstein immediately develops a conscience and de- 
cries his monster an abomination. When the monster promises to 
torment his creator after the doctor refuses to build it a bride, 
Frankenstein feels terror for a couple of pages, swoons a few 
times, then becomes aggravatingly oblivious as people around 
him start turning up dead in mysterious circumstances. Appar- 
ently the good doctor doesn’t understand the concept of cause 
and effect. 

Ackroyd even manages to render lifeless the 1 81 6 Villa Diodati retreat where the Shelleys, Lord 
Byron and John Polidorl famously challenged one another to write horror stories, resulting in 
Mary Shelley’s Frankenstein: or The Modern Prometheus. 

Quite frankly, a failure to deliver any thrills whatsoever with such a rich premise is unforgiv- 
able. A cheesy Chuck Palahniuk-inspired surprise ending hammers the final nail in the coffin of 
a book that is every bit the abomination against literature as Frankenstein’s monster was an 
abomination against nature. 

DAN MURPHY 



OBJECTS OF WORSHIP 

Claude Lalumiere 
ChiZir^e 

Ever been to Montreal? If so, you’ve probably 
soaked up the European ambiance of the Old Town, 
sampled fine cuisine from ttie city’s many legendary 
restaurants or cultured yourself at one of its famous 
museums or festivals. Or, perhaps, you cruised a local 
bar to meet members of a spider cult, watched were- 
wolves hunt monsters outside the city walls or mar- 
veled at the apocalyptic destruction left in the wake of 
an instant ice age. 

For those last three, you would’ve been in Claude 
Lalumiere's Montreal, the place that hosts many of the 
stories in his anthology Objects of Worship. As the title 
implies, the twelve stories in this 275-page collection 
are gathered together under the umbrella of gods, 
god-like beings and acts of god(s). While some tales 
are grounded In classical 
mytholr^y (“The Darkness at 
Ure Heart of the World"), and 
the author’s love of super- 
heroes drives a couple of ’em 
(notably “Hocheiaga and 
Sons"), there are plenty of 
monsters, zombies and gore 
for the horror faithful. 

Cast your eyes towards 
“The Sea, at Bari," vmich has 
an emotionally damaged man returning to Italy to con- 
front the sea creafrire that robbed him of his innocence 
years earlier, “The Ethical Treatment of Meat” and its 
follow-up "A Visit to the Optometrist" humorously posit 
a world where the zombies won a long time ago and 
now treat humans like cattle. And “Roman Predator’s 
Chimeric Odyssey" has a member of a bloodthirsty 
werewolf cult tearing apart the mythical beasti lurk- 
ing outside the walls of an alternate Montreal. Yet none 
of the tales are that simple . . . 

Lalumiere's astounding imagination has birttied en 
tire worlds for each story, and you never know |ust 
where his journeys will end. That aforementioned ice 
age wasteland is simply the stage tor a young couple 
fleeing a cult: that werewolf also attacks an alien and 
morphs into a Lovecraftian creature!!}; and wtreii one 
of those zombies gels replacement human eyes, lie/it 
discovers lhat they’re posses^ by a wizard trying to 
resurrect a dark god(!!). If you’re hungry for original 
genre content. Objects of Worship is just the nectar 
you’ve been praying fur. 

DAVE ALEXANDER 
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DACRE STOKER EMBRACES HIS GREAT GRAND-UNCLE'S 
LEGACY WITH y/ /f,(; ' )i; 

VAMPIRES 

— in //fe — 

BLOOD 


DAN .MURPHY 


EW BOOKS HAVE SPAWNED AS MANY SEQUELS 
“REQUELS, PARODIES, KNOCK-OFFS AND OUT 
ANDOUT RIP-OFFS AS BRA/ STOKER'S DRACUU. 

With his 1 897 novel, the author managed to create a truly immortal character 
by connecting the folkloric vampire with a shadowy historical figure who had 
an affinity for torturing his enemies by impalement. Though Stoker’s knowledge 
of the actual Vlad III Dracula (a.k.a. Vlad Tepes, or The Impaler) was superficial 
at best - he picked the moniker out of William Wilkerson’s book An Account of 
the Principalities ofWallachia and Moldavia (1820) - he selected a name with 
a rich and horrific real-life cachet, which only added to the mystique of his 
eponymous bloodsucker. 

Set against a Victorian backdrop of sexual repression, chivalry 
and dark gothic environments, including rotting castles and lu- 
natic asylums. Stoker’s novel brought together four haunted men. 
a damsel in disb'ess and an eccentric professor to wage battle 
against evil incarnate. The tale seemed to have all the ingredi- 
ents for commercial success and appeared almost custom-made 
for production at the Lyceum Theatre, where Stoker served as 
business manager, yet initial sales were mediocre, despite the 
impressive critical acclaim the book received. 

“In the 1930s, Bram's widow, Florence, attempted to make a 
living and sold the rights to the manuscript to Hollywood for film 
adaptation.” explains Stoker's great grand-nephew Dacre Stoker. 

"She thought, and Bram had thought, they had had all the copy- 
rights filed properly. The attorneys in Hollywood uncovered the 
fact that Wie paperwork was not filed properly, ^ they didn’t have 
to compensate her or get approval for any film adaptations." 

So despite the fact that Hollywood ultimately succeeded where Stoker had 
failed - turning the vampire count into a commerciaily lucrative industry - the 
author's widow and family never saw a dime from Draculds success on the sil- 
ver screen. 

Still, that did little to diminish the Stoker clan’s pride for its famous forefa- 
ther and his iconic creation. Now, more than 70 years later. Dacre (pictured 
opposite left, witfi co-author Ian Holt) sets out to reclaim the family legacy with 
Dracula the Un-Dead. Available now from Penguin, the book is billed as “the 
first Stoker-family endorsed sequel to one of the most influential novels of all 
time,” 


“Growing up, my cousins and father and uncles and I would talk about it, 
and say what a shame it was that the family sort of lost Dracula, but we fig- 
ured that’s ttie way life goes," says Stoker. “But it’s always been lurking in the 
background of my mind. Surely something could be done about it? Why does- 
n’t another Stoker get involved in writing something to establish another con- 
nection?" 

About six years ago. Stoker was contacted by Holt, a historian, filmmaker and 
expert on Vlad Tepes. Holt was looking to make a film adaptation of Raymond 
McNally and Radu Florescu's seminal 1994 investigative book In Search of 
Dracula. which helped fuel North American interest in the historical Dracula, 
and he was seeking a member of the Stoker family to get 
involved with Oie project. 

“I thought if I could be involved with co-authoring a 
book, I could be the Stoker who helped regain the literary 
legacy of my predecessor, Bram," the first-time novelist 
explains. "Not only could I get the Stoker name back in- 
volved, but I could go back to the characters as Bram had 
created them.” 

it also gave Holt an opportunity to utilize the research of 
McNally and Florescu, and his own knowledge of Vlad 
Tepes. For Dracula the Un-Dead, he created a back story 
that more fully integrated Stoker’s Victorian anti-hero with 
the Wallachian nobleman who warred with the Ottoman 
Empire and was said to have killed tens of thousands of 
enemies, frequently by impalement. 

The plot of the new book sees Jonathan and Mina 
Harker suffering a loveless marriage - a situation that's 
only worsened by Jonathan’s alcoholism and the fact that Mina hasn’t aged 
a day since her affair with Dracula. Their son, Quincey (named after Texan 
Quincey Morris, who was killed in the final battle witti Dracula), is an aspiring 
actor, despite the protests of his father, who wants a quieter, more anonymous 
life for his child. Meanwhile, Dr. Jack Seward continues to abuse morphine 
and has developed an obsession with the Jack the Ripper murders that ter- 
rorized London in the late 1 880s. while Arthur Holmwood has remarried, but 
has never completely gotten over the death and dark transformation of his 
beloved Lucy Westenra. And a now-elderly Wiraham Van Helsing is still prepar- 
ing for a final battle with the forces of darkness. 
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Each of these survivors is haunted by their encounter v/ith Dracula, and all 
are wary that a new day of reckoning might come for them yet. In Dracula 
the Un-Dead, that reckoning is triggered by two events: the mysterious death 
of Seward and the publication of Bram Stoker’s Dracula. it seems one of the 
survivors broke an oath of silence and spilled their story to the author, who 
banged out a fantastical version of the true events. Soon enough, the origi- 
nal vampire hunters start getting killed off one by one, while they scramble 
to prepare for another battle with the monster. 

In order to facilitate their collaboration, the authors divided up the novel’s 
plot. Stoker handled the storylines involving the historical Bram Stoker, which 
form the basis of the book’s play-within-a-play conceit. (Essentially, the au- 
thor is looking to stage his novel at the Lyceum when a very mysterious Ro- 
manian actor arrives and demands to play the title role.) Stoker, who has a 
background in police investigations and volunteer work for missing person 
searches, also handled the story arc of one Inspector Cotford, a detective 
who appeared in his great grand-uncle's notes but never made it into the 
final novel. 

“There were lists of attributes for characters, proper language for York- 
shire, just a tremendous amount of out-there background stuff,” explains 
Stoker. “I tried to get inside Bram's head and see the characters as he did, 
so I could try to tell the story the way he would.” 

Holt, meanwhile, took the reins on the Dracula storyline, as well as the 
parts of the book which involve Jack the Ripper and “The Blood Countess” 
Elizabeth Bathory. Without revealing too much of the plot, Bathory lives up to 
her reputation and makes a captivating rival for the count, and her Sapphic 
affection towards Mina is much racier than anything in ttie original Dracula. 

In fact, Dracula the Un-Dead\s loaded with the fast-paced action and plot 
twists of a thriller, while also ratcheting up the sex, violence and gore. Tor- 
ture, human sacrifice and decapitations leave a sticky trail of grue - a 
marked departure from the dainty bite marks the classic novel delivered. 
One particularly graphic scene sees one of the characters publicly impaled, 
Cannibal Holocaust-st^le, in Piccadilly Circus. 

“We wanted to be able to deliver something that stopped people in their 
tracks and made a statement,” notes Stoker. “It ramped it up from an action 
story to a horror story with that scene and set the tone.” 

Stoker and Holt also take liberties by altering dates and events from the orig- 
inal novel. They justify these tweaks by explaining tiat Bram had made errors 
when he published the story, which had been passed on to him by a stranger in 
a tavern. This allows the auttiors to re-imagine the characters’ motivations 
and tie-in the aforementioned true events. But perhaps the most contro- 
versial aspect of the sequel is the authors’ decision to portray Dracula as 
a sympathetic character. While this has been done to varying degrees 
in subsequent film and literary adaptations, it seemingly stands in stark 
confrast to the original vision of the novel. 

“I have to give credit to Ian for that,” says Stoker. “He was chal- 
lenged with modernizing the character of Dracula. He wanted to 
merge the factual Vlad Tepes with Bram’s Dracula. That has been 
done so often, either correctly or incorrectly, so he wanted to un- 
derstand Bram’s vision and ttie McNally and Florescu research, and 
give a voice to this character who is wrestling with moral and philo- 
sophical problems. In Bram’s novel, particularly since it’s told mainly 
through letters and correspondence, he didn’t have much of a voice. 

He had a presence but no voice of his own.” 

Elizabeth Miller, co-editor (with Robert Eighteen Bisang) of Bram 
Stoker’s Notes for Dracula, provides a thought-provoking afterword to 
Dracula the Un-Dead, summarizing Bram Stoker’s life and speculat- 
ing as to whether he had ever planned to pen a sequel himself. She 
notes that the author had changed his original ending (the explosion 
of Castle Dracula) in favour of a more ambiguous one. While the au- 
thor’s true intentions may never be known, one thing is certain, with 
Stoker and Holt’s update of the gothic classic for 21st century audi- 
ences, they have planted the seeds for a fresh new storyline for the 
world’s most prolific bloodsucker. The only question that remains is 
whether or not readers will bite. 



I TRIED TO 
GET INSIDE 
BRAM'S HEAD 
AND SEE THE 
CHARACTERS AS 
HE DID, SO I 
COULD TRY TO 
TELL THE STORY 
THE WAY HE 
WOULD. 





lANTS WITH HUGE TEETH, SHARP 
|r^ CLAWS AND SCALY SKIN... until 
t) I someone proves the existence of a Loch 
Ness monster or yeti, dinosaurs remain ttie 
only monsters that really existed. For kids, they’re 
like a gateway drug into the horror world, and many 
genre-fans-in-waiting drag their parents to muse- 
ums and exhibits housing prehistoric remains in 
order to contempiate the behemoths. The Mecca for 
dinosaur lovers is The Royal Tyrrell Museum, lo- 
cated near the town of Drumheller, in the heart of 
southern Alberta’s badlands. 

The badlands are one of the most peculiar re- 
gions of Canada. Over thousands of years, wind, 
water and frost have eroded the soft, exposed sand- 
stone into steep slopes and unearthly shapes (no- 
tably ttie rock protrusions with flat tops called 
hoodoos) that look like the terrain of another planet 
entirely. This particular combination of geological 
events also unearthed one of the richest prehistoric 
fossil deposits on Earth, perfect for paleontologists 
and dino-loving tourists alike. 

Residents of the area have taken advantage of its 
uniqueness; Drumheller is speckled with dinosaur 
statues (there’s even one painted to look like a 
black metal fan standing outside the local trailer 
park!). In the middle of town, flanked by souvenir 
shops, resides the largest dinosaur statue in the 
world, towering at more than 26 metres. For a 
Godzilla’s eye view, pay a fee and you can go all the 
way up to the lookout point in its mouth. Many hik- 
ing areas with interpretapon centres have also been 
created in the area, featuring dino skeletons found 
at the sites. Technically classified as a desert, it’s 
dusty and scorching hot here under the mid-sum- 


mer sun. So, after exploring a few of these local at- 
tractions, it’s time to move inside and on to the main 
event. 

The museum is named after Joseph Burr Tyrrell, 
a coal prospector who stumbled upon the fimt al- 
, bertosaurus ("Alberta lizard”) in 1884. It was es- 
tablished in a bid to rebuild the city’s economy after 
the collapse of the coal industry in the mid-1970s. 
(Remnante of abandoned coal mines litter the area.) 
Initially intended as a research and scientific facil- 
ity, it later expanded to include a large public gallery 
and display area. The museum opened its doors in 
September 1985, welcoming more than 500.000 
visitors in the first year. And the place is huge; 
120,000 square feet, which includes over 45,000 
square feet of gallery space. The modem building 
may not look so large from the outside, but you 
should plan at least three to four hours for a satis- 
fying visit. (Longer if you want to take in the screen- 
ings, talks and other programs offered at specific 
times throughout the day.) 

The front walkway to the museum sets the tone, 
as a half-dozen Pachyrhinosaurus canadensis stat- 
ues (imagine a triceratops but with a spiky head- 
plate) and their babies greet visitors. Just past the 
lobby, the first exhibit room of the museum is oc- 
cupied by four menacing, life-size allosaurus fig- 
ures. posed in a setting designed to mimic the look 
of ttie area during the Cretaceous period. They may 
be replicas, but coming nose-to-muzzle with these 
ten metre-long carnivores is still impressive, and 
makes you want to remember everything you 
learned from Jurassic Park about dinosaur safety. 

Next, the Nexen Science Hall features info on the 


scientists involved with the work at Tyrrell. Its var- 
ious displays include a Tyrannosaurus rex leg bone 
measuring about three-and-a-half-metres tall - a 
height chart allows you to stand beside it and imag- 
ine how easily you'd be crushed by the creature. At 
one end of the room is a window into the prepara- 
tion lab, where paleontologists use hammem, chis- 
els, brushes and air-guns to painstakingly unearth 
dinosaur bones entombed in huge chunks of rock. 

Moving on. Lords of the Land is without a doubt 
one of the most impressive rooms in the museum. 
The centre stage is occupied by an adult T. Rex skele- 
ton, looking mighty unfriendly with its head lowered 
to eye-level, jaw agape, massive hooked teeth at the 
ready. Being ttie largest carnivorous theropod ever 
found in North America, this T. Rex skeleton towers at 
four-metres tall at the hips and is around twelve-me- 
tres long, weighing approximately six tons. 

Surrounding ito display are spectocular specimens 
from the most rare, fragile and scienffically impor- 
tant pieces in the museum’s collection, such as a 
black tyrannosaunjs skull named Black Beauty and 
skeletons of other predators caught in dramatic 
death poses, with their heads cxked back. It was 
once believed that the dinosaurs died in water and 
the currents positioned the bones that way. or that 
rigor mortis or drying muscles, tendons and liga- 
ments contorted the body segments. Today’s re- 
searchers say that the contorted positions are the 
result of agonized death throes typical of brain dam- 
age and asphyxiation. 

Next is the Burgess Shale, a room dedicated to 
505-millton-year-old underwater creatures. Made 
to look like an aquarium, this is'like a horrihc ver- 
sion of SeaWorld. The creature recreations show us 
oversized aquatic bugs and soft-shelled beasties 
guaranteed to make ttie skin crawl. Bug-eyes, 
trumpet noses, winged fins and dart-like pro- 
trusions are among the characteristics 
of these underwater organisms. The 
exhibition room presento 46 of the 
unnerving critters in a very 
colourful display (think of a per- 
verted Finding Nemo), explaining the underwa- 
ter life of the time, and who ate whom in this 
prehistoric water world. 

Past this is a special exhibit called De- 
vonian Reef, in which rests the fossilized 



remains of a Triassic-era ichttiyosaur. It was found in 
the 1 990s in a rocky riverbed and excavated between 
1999 and 2001 in three separate sessions] due to its 
massive size and remote location. Measuring 21 me- 
tres, the Shonisaurus sikanniensis is mind blowing. It’s 
roughly the size of two tyrannosauruses from head to 
tail, making it just smaller than a blue whale. 

tf you want to see monsters en masse, though, the 
Dinosaur Hall is the rtiost exciting part of the visit. The 
room winds you through dozens of posed skeletons, re- 
minding you just how insignificant humanity is in com- 
parison. On the ground, on stands, suspended from the 
ceiling, on the walls - wherever you look, there are di- 
nosaurs. Among them, the stegosaurus, with plates on 
its back and menacing spikes on Its tail; the hulking 
three-horned triceratops; the infamous T. Rex and his 
cousin the allosaurus, both looking deadly with huge 
teeth-filled jaws and powerful tails; the duck-billed - 
but still formidable - herbivore hadrosaurs; and ptero- 
dactyls swooping down from above. One of the largest 
displays of dinosaur remains in the world, the Hall as- 
tounds with the number and quality of its skeletons. 

Rooms devoted to the Age of Mammals and the Ice 
Age are both post-dinosaur, of course, but showcase 
the creatures that took over when the big guys went 
extinct. These mammals were smaller, but some were 
dangerous nonetheless, such as the cat-like Dinictis fe- 
lina, equipped with sharp, unusually large fangs and 
claws, and its relative, the Saber-toothed cat. Among 
the larger mammals of the Ice Age, the woolly mam- 
moth is one of the most recognizable, due to its great 
size (measuring three-metres tall at the shoulder and 
weighing five to eight tons) and its curved defensive 
tusks. Also impressive; the brontotheres, rhinoceros- 
like animals who were known to fight to the death, 
using their large horns as weapons. 

Rnally, the gift shop is a mandatory stop. From the tra- 
ditional postcards, books, plush toys and T-shirts to di- 
nosaur masks and real fossils, there are many 
monstenific souvenirs. All proceeds from the sale of mer- 
chandise go directly towards supporting the research and 
programs at the museum, and it’s a vital part of funding 
a place dedicated to unearthing the most fearsome crea- 
tures that ever lived. 

The Royal Tyrrell Museum Is located six kms north’ 
west of Drumheller, in Midland Provincial Park. Open 
September 1 to May 14 from 10 a.m. to 5p.m. and May 
15 to August 31 from 9 a.m. to 5 p.m. (Closed Decem- 
ber 24 and 25, January 1 and Mondays, except for hol- 
idays.) Tickets are $10 for adults, $8 for seniors, $6 for 
youth (7-17) and free for children under six. 9 



Large And In Charge: iclockwise from top) A T. Rex in the Lords of the Land rooftt a i.Jical ' = 

triceratops in the Dinosaur Hall, two of the stranger sea creatures in the Burgess Shale room, ann .r-- 

allosaurus statue. 
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THE GORE -MET TASTES THE BLOOD OF THE BELGIANSCi! 


ranee has a rich cinematic history, but 
not much of a tradition of horror films. 
At least not until this decade's so-called 
new wave of French horror, which has 
given us a slew of graphic and brutal movies, 
including highlights Irreversible (2002), High 
Tension (2003), Sheitan (2006), Inside (2007), 
Frontier(s) (2007) and Martyrs (2008). 

Over in Belgium, which has a significant 
French culture. Fabrice Du Welz has found a fol- 
lowing with Ca/va/re (2004) and Vinyan {2008), 
which almost doubles the number of notable 
horror films from that country if you include 
Daughters of Darkness (1971), Lucker the 
Necrophagus (1986) and Man Bites Dog (1 992). 
It stands to reason then that a recent film re- 
putedly banned in both of these countries must 
be particularly shocking! Mmm... 

Silence. We're Shooting! {Silence, ga tue!) is 
a mockumentary shot reality television-style. 
Writer and director Christophe Lamot plays 
himself as a vainglorious, disgruntled student 
filmmaker who informs the camera that he has 
decided to “create a movie from live scenes to 
denounce the failings of the Belgian film indus- 
try." He then procures a pistol before meeting 
three friends in a restaurant to inform them of 
his new venture. They scoff at the idea of mak- 
ing a film in this fashion, telling him that if he 
wants support from the French community, he 
has to make a "social" movie. But Christophe 
doesn't agree, and announces a meeting with a 
producer the following day. insinuating he'll get 
some co-operation by flashing his new gun. His 
friends balk, but after he claims “it’s in the 
script," they agree to participate. Thus begins 
this black comedy of errors. 

After donning matching tailcoats and attend- 
ing an all-night party on Christmas Eve, the 
filmmakers - Christophe, companions Frangois 
(Frangois Huntzinger), Kevin (Kevin Van Nuffei), 
Morty (Christophe Mortier), plus ever-present 
crew members Michel (Michelet Christophe) 
and Nico (Nicolas Anseroul) - show up unan- 
nounced at the producer’s apartment. Things 
quickly go awry and the producer dies after 
falling down a flight of stairs. They panic and 




dience has to have a basic understanding of 
that culture. This film was likely not intended 
for the international market, therefore its nu- 
ances are difficult to suss out. As someone 
whose exposure to Belgian culture is limited to 
the handful of films cited above and a couple 
of death metal CDs, I was forced to resort to the 
internet for a crash course on their film indus- 
try. As near as I can tell, this film Is banned at 
home because it advocates the murder of the 
Dardenne brothers, who are 
amongst the most revered and 
internationally successful Bel- 

» gian filmmakers. This is a rich 
irony, given that the intent of 
the film is to condemn the pa- 
triarchal Belgian film industry. 

Available from Brink OVD, 
Silence, We’re Shooting! is 
presented In anamorphic 
widescreen with French audio. 
The burned-in English subtitles 
contain grammatical errors 
and often pass too quickly to 
read, so beware. Extras include 
a trailer, a sixteen-minute making-of featurette 
and an interview with the accredited director, 
Ljo Menzow, which is Lamot in a goofy dis- 
guise. This one’s worth watching for aspiring 
filmmakers but gorehounds will be disap- 
pointed by the hype. 


smuggle his body out of the apartment. While 
Chris tries to figure out how to dispense with 
the corpse. Morty seizes the opportunity to blow 
away the host of the aforementioned party for 
mercilessly taunting him about his weight. Their 
dilemma exacerbated by a second body, the 
group begins to dissolve; they come up with a 
gruesome plan to get rid of the evidence, but 
Chris is determined to see his film through to 
its murderous conclusion. 

This is a guerrilla-style homage 
to Man Bites Dog - writer/co-di- 
rector/star Benoit Poelvoorde 
makes a photographic cameo - ; 
that successfully captures its 
black humour. Unlike many of the 
recent spate of hand-held faux- 
reality films, this one has a palpa- ‘ 
ble sense of realism due to some 
chaotic editing and the engaging 
and naturalistic performances of 
the cast. (The only real drawback 
is the cartoon gore effects, such 
as a corpse dismemberment 
awash in fake blood of several dif- 
ferent tones.) 

So, why is this allegedly banned? 

Silence, We 're Shooting! illustrates the foible 
of foreign movies. To fully appreciate a film from 
a different culture, especially one as loaded with 
in-jokes and cultural references as this, the au- 
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TRICK R TREAT souPEmw 

Douglas Pipes 
La-La Lw® Records 
In 2006’s Monster House, Douglas 
Pipes revealed his knack for capturing 
horror frooi a child’s vantage point 
Witt a black comedic touch. That skill 
has been broadened in Trick 'r Treatto 
include an adult’s fondness for the 
grisly shocks typical of '80s horror 
films and comics. Pipes uses a gor- 
geous, Herrmannesque orchestral 
palette, emphasizing strong ttemes 
and diverse variations throughout this 
hour-long score. Musical moods 
match the film’s nostalgic tone, from 
a stirring title intro to the little pas- 
sages of angst that convey how a child 
feels when a horror that’s been really 
fun suddenly becomes awfully real. A 
quiet piano tteme and mournful 
strings capture the tragedy of the 
characters trapped in a school bus and 
give the score a rich, emotional depth. 
An engrossing, giddily perverse gem. 



ZOMBIELAND sajmnucx 

David Sardy 

RELAnvTTY Media Soundtracks 
When humanity’s last defenders dur- 
ing a zombie apocalypse are com- 
prised of a redneck, a dweeb and two 
street-sawy con-girls, it’s appropriate 
that their quirky peiaonalities and con- 
flicts are conveyed in the film’s score. 
And so Zomb/e/and (available only as 
a digital download so far) features 
wailing guitars, panic-stricken per- 
cussion, screechy brass textures and 


plenty of orchestral shock stabs. New- 
comer David Sardy plays with all kinds 
of styles and moods in his brash score, 
as evidenced by the head-bopping 
“The Standoff" (part spaghetti west- 
ern, part Seattle grunge) and “Grocery 
Store" (blaring electro-blues with a 
cowboy guitar strum), or comedic 
gems such as “Walk N Talk” (sardonic 
blues guitars and breezy harmonica) 
and “Gas N Gulp" (frenetic shuffling 
rhyttms, and anxious notes on key- 
boards). A lot of clever ideas perme- 
ate this, so it's a pity Sardy didn't 
record longer album versions, which 
would’ve lessened the choppy flow 
and abrupt finales of many of these 
cues. MRH 



I SELL THE DEAD sowonwx 

Jeff Grace 

Moviescore Media 

Horror-comedy soundtracks can be 
tricky business, as composers must 
properly balance suspenseful cues 
with tighter moments without mak- 
ing the whole thing sound too car- 
toonish. In his score for the darkly 
humorous period piece / Sell the 
Dead, Jeff Grace opts for a rather 
cliched approach - spooky carnival 
music - but manages to introduce 
enough ideas to keep the orchestra 
sounding fresh and vital. Though 
much of the disc is comprised of 
droning dramatic underscore, there 
is also some Inventiveness with un- 
coventional sounds, such as 
whistling (“A What Which?"), musi- 
cal saw (“A Cemetery Stroll") and 
even a squealing siren (“A Hard 
Slog”), that give the work some in- 
spired playfulness. And Grace can 
crank up the tension when he needs 
to: “Cornelius Murphy” Is an insis- 
tent nod to the work of Bernard Her- 
rmann, while “Valentine Kelly” is a 
fast-paced piece of aural suspense 
that features a menacing violin. 


Grace has received much positive at- 
tention for this score and it’s entirely 
deserved: this is a well done effort 
that’s nicely spooky without taking it- 
self too seriously (or not seriously 
enough). PC 



CLIVE BARKER'S 
BOOK OF BLOOD 

Guy Fariey 

La-La Land Records 
To score this unsettling portrait of a 
man’s physical and mental transfor- 
mation from a clean-skinned beauty 
to a sliced-up billboard of profane 
words and symbols, Farley takes his 
own lean and clean piano theme - 
as well as a sliver of the ethereal 
“Gayanne Ballet Suite (Lovers)" - 
and bisects them using a nasty array 
of low-range sounds and sharp 
metallic thrusts. His colour scheme 
includes low brass and strings, 
barely perceptible Hebraic incanta- 
tions and the subtle use of a mono- 
chord for the weird sounds of struck 
piano strings. As with his score for 


The Broken, Farley plays with dy- 
namics, and it’s fun when the 
snarling brass and rumbling percus- 
sion sweep up from the peaceful 
ether of neutral chords. A suite of 
thematic bits closes this crisply mas- 
tered, 36-minute, limited-edition CD 
that should please those fond of 
more abstract sonic horror. MRH 



BACK TO ZERO poh 

Dimension of Fear 
Independent 

With haunting hooks and a ghoulish 
look, California’s Back to Zero deliv- 
ers twelve particularly ripping and 
catchy cuts that boast plenty of So- 
cial Distortion-style, So-Cal guitar 
licks. More punk than psycho on the 
whole, BTZ’s second album. Dimen- 
sion of Fear, pops with icy vocals 
over bright guitar on tunes such as 
“Hitman" (a riff-heavy ode to carving 
fresh flesh), “TV. Death Ray” 
(preaching redemption through vio- 
lence) and “Lady of Death” (a dark 


NOW PLOYING ON) 
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DEAD ELVIS 

Tired of Hell, Unfit for Heaven 

Ujna Sounds 

Dead Elvis may not be the most original horror 
rock name around, but in the case of this one- 
man band from Germany, it’s certainty apropos. 

If the real Elvis had stamed in C-grade Roger Cor- 
man movies instead of stuff like Kissin ' Cousins, 
he might’ve recorded his soundtiacks in the vein 
of Dead Elvis, who sings with the voice of a drunken poet over deliciously lo-fi 
rockabilly that’s oh-so-eerie but sfraight-up at the s^e time. The aesthetic and 
general schtick here are vintage Misfte and Cramps, but the overall output is 
more like Screamin’ Jay Hawkins meets H.G. Lewis. The horror artwork and de- 
monic lyrics are very cod, but even without ail of that, Tired of Hell. Unfit for 
Heaven is a musically outstanding rockabilly record and a must-have for fans of 
weird, lo-fi trash. Oh. Dead Elvis only releases his music on vinyl so you'll need 
a turntable to check him out but if you're acttally cod enough for this record that 
shouldn't be a problem. AVL 
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KING DIAMOND 

With apologies to Sartre, I officially declare that hell is other people's 
Christmas music. Pardon me, l^nean "holiday" music. But you know 
what I'm talking'about - those easy listening classics about chestnuts 
and sleighbells and that one freaking Bryan Adams song played ad 
nauseum in every shopping mall, taxi cab and elevator the moment 
the Halloween decorations come down. (Or worse, even earlier.) 

I am not immune to warm sentiments and nostalgic music around 
yuletide time. (My copy of Ella Fitzgerald's Swinging Christmas is well- 
worn.) But it seems this is one time of year music gets unbearably 
cheerful - witness the new “heliday " CD by metal god Rob Halford. 
How the Grinch Stole Christmas! and the always delightful The Night- 
mare Before Christmas notwithstanding, the season is woefully devoid 
of more macabre entertainment fare. 

There’s one older album however that satisfies my desire for a 
creepy tree-trimming soundtrack. It came into my good girl stocking 
back in 1994 and I've busted it out 
every year since: Tales from the Crypt's 
Have Yourself a Scary Little Christmas 
takes the holiday classics you loathe 
and rewrites them with horror-themed 
lyrics (mostly about body parts and can- 
nibals) as "sung" by the Cryptkeeper. 
featuring the voice of John Kassir. 

The titles paint the gory, groany pic- 
ture; "Deck the Halls with Parts of Char- 
lie” and "We Wish You'd Bury the 
Missus" are typical. “Twas the Fright Before Christmas" offers this 
twist on the well-known poem: “Corpses were hung by their lips and 
their hair/ln hopes that they’d give old Santa a scare." Interspersed 
are bits of cackling ghoultide greetings, but also “Christmas Rap,’' a 
cringe-inducing experiment not even the Baby Jesus could forgive. It's 
a silly, sing-along type of record stuffed with black humour, making it 
the perfect antidote to the more maudlin sounds of the season. (It will 
also piss off most parents, should your Christmas visit require such 
action.) 

Unfortunately, the CD (on The Right 
Stuff/Capitol) has been out of print for 
many years. While I typically tsk-tsk free- 
loading pirates, in this case you might 
want keep your eyeballs peeled for blog- ' 
gers who-tend to post this in December, i 
You won’t get the artwork with the exclu- t 
sive Tales from the Cryptcomic that way, ^ 
though, so you may prefer to pony up for a 
used copy to help you survive until the ] 
most wonderful time of the year - next 
Halloween, of course. 


THE BLOOD SPATTERED GUIDE CAN BE HEARD WEEKLY ON RUEMORGUERADIO.COM 
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ballad that slows things down, if 
only for a moment). Featuring 7iv/'- 
light Zone-\st\ artwork by l_A comic 
artist D.W. Frydendall (The Ghastly 
Ones, Calabrese,), Dimension of 
Fear is leather-jacket monster music 
for tattooed boys and girls, and a fit- 
ting soundtrack to your next drag 
race through the haunted forest. 

TD UXX 



DEAD MAN'S BONES 1»« 
sn- 

Ant!-Epitaph 

The cemetery comes alive when 
actor Ryan Gosling and his fellow 
ghoul-lovin’ pal Zach Shields team 
up with a children’s choir to rework 
twelve timeless torch songs. In- 
tended to be the soundtrack to a 
play about a monster/ghost love 
story, Dead Man's Bones will easily 
get you dancing around gravestones 
with a severed head in the air (iike 
you just don’t care). Tracks such as 
“Buried in Water” and “Lose Your 
Soul" echo the same downtrodden 
murder balladry as the Handsome 
Family, but with a tender, theatrical 
crooning that gives what could’ve 
easily been a vacuous vanity project 
a contagious. ’50s doo-wop feel. 
Fleshy organs, rickety percussion, 
plucky acoustic guitar and plenty of 
handclaps are the perfect skeleton 
for Gosling and Shields’ mournful 
vocals. I defy the hair on your arms 
not to rise as a chorus of children 
sing, “My Body’s a Zombie for You." 



RAMMSTEI^ ■BHwiflEiii 

Liebe Ist Fur Alle Da 

Universal 

“Whoever waits patiently/Will be re- 
warded when the time is right/Now the 
wait is over/Lend your ears to a leg- 


end." Coming from anyone else, these 
(roughly translated) lyrics from kick-off 
track “Rammleid" would be ass- 
clenchingly pompous. But hey. this is 
Rammstein, so it’s just kind of endear- 
ing, and in this case not the least bit in- 
appropriate. After a four-year recording 
hiatus preceded by two albums rife 
with ill-advised experiments, Liebe Ist 
Fur Alle Da (Love is for EveryoneJMs 
our beloved Teutonic terrors making a 
most welcome return to their roots, 
with a disc that sounds like a sonic 
beer hall brawl between Kraftwerk and 
Black Sabbath refereed by the ghost of 
Richard Wagner. Not that their sixth 
studio effort is devoid of new ideas - 
far from it - but ultimately there’s lit- 
tle here that would have sounded out 
of place on their first three albums. 
Rest assured, they haven’t backed 
off on the trademark mix of macabre 
imagery and satirical kink. Willkom- 
men zuruck. alte Freunde! 

JWB 



NIRVANA 2QD2 

Recordings 89-91 

Relapse 

Obviously not the same act that 
spearheaded the grunge movement, 
this trio was instrumental in its own 
right, having laid the foundation for 
Swedish death metal (predating En- 
tombed) before packing it in prior to 
the other Nirvana’s blockbuster 
album. As evidenced on this four- 
teen-track affair, which boasts new 
remixes as well as original record- 
ings, one can see how they were so 
influential. Not only was their intro- 
duction of severely detuned, thun- 
derous guitars, double-time pacing 
and throaty, tormented vocal delivery 
shocking for its time, there’s an un- 
equalled raw aggression and ur- 
gency that some other bands - 
cough. Death Breath - still strive to 
emulate. In addition, there’s also Nir- 
vana’s surprising incorporation of 
rudimentary horror imagery on 
tracks such as “Brutality," “Zombiefi- 
cation" and “Further Beyond.” Hy- 
peractive, dirty and possessed, these 
are the true Swedish death metal 
originators. KC 









SHARKS, GIALLOS AND OTHER 
STRANGE SOUNDS COLLIDE IN THE RITA, 


bvKIER-LAJANISSE 




he Rita’s discogra- 
phy reads like a misan- 
thropic agenda: Creature 
Drowr}ing You (1 996), Swingers 
Get Killed {\m). Weimar Whores [2m). ThoU' 
sands of Dead Gods (2006), Headless with Leopard - 
Skin (2009), and the list goes on, as the band boasts more 
than 70 releases (for the complete rundown, visit •bakurita.blogspot.com), The 
music itself is assaulting and invasive, pure noise embedded with distorted 
horror movie sound clips featuring the screams of Eurohorror starlets such as 
Edwige Fenech, Susan Scott and Rosalba Neri - not ttiat you would know it 
from the relentless layering of audio that makes up The Rita’s deafening sound- 
scape of scraping, crushing collapse. 

Named after the boat in The Creature From the Black Lagoon. The Rita is the 
work of Sam Md(inlay, a Vancouver-based musician, conceptual artist and film 
writer who has been considered a respected figure on the global noise scene 
since he started making tapes in his parents' basement in 1995. Since then, 
he’s done split releases with Taint/Mania, Richard Ramirez (the band, of course) 
and black metal outfit Bone Awl, and played at avant-garde festivals around the 
world (including a gallery gig featuring a running motorcycle in which the music 
was comprised of manipulated engine sounds). Throughout, he has loudly 
championed the inherent connection between harsh movies and harsh music. 

“There's a subgenre of harsh noise right now called ‘wall noise,' which is a 
massive sheet of textural avalanches.” McKinlay explains, “But a lot of the in- 
spirabon for those guys, myself included, has been coming directly from giailo 
and horror films. The first fime I messed around with creating a wall of noise 
out of a film genre was when I recorded the audio from scenes of over 48 gi- 
ailo films and then layered them and ran them fiirough tons of overdrives and 
distortion effects until I just got fills massive cascading wall of noise that still 
had the dynamics of cinema.” 

Movies have always been an all-consuming stimulant for McKinlay, with one 
horror film in particular contributing to his other obsession: shark attacks. 

“Like many people in my age bracket, Jawsms a major influence - seeing 
somewhat shocking violence for the first time," he of- 
fers. “Violence of nature that re- 
ally struck a chord." 

But it’s an underwater menace 
of a different kind that forms the 
inspiration for his new CD, The 
Voyage of the Decima MAS (to be 
released this month on the Troniks 
label). 

The project started with McKin- 
lay’s latest fixation; WWII Italian 
Frogmen. He explains, “They were 
a part of a group called Decima 


MAS, basically human torpe- 'i 
does that would try to blow up i 
ships that were parked in harbours, s 
The Frogmen interest comes obviously "i; 
from my interest in sharks and the scuba ’ 
diver aesthetics that follow, but also from a few 
films, including The Embalmed Monster of Venice [fea- 
turing a killer who “stuffs" women], which has always been a favourite gi-‘ 
allo/horrorfilmforme." 

To gather the field recordings that would form the basis of the album. McKin- 
lay went the “method” route. He had a friend build him a mic to use in s 
water, bought an old Italian diving mask and went out to capture noises in the 
ocean off the coast of Vancouver. 

“Everything I did down there was picked up by the recording - scraping 
against rocks, going through seaweed. And then I tried to manipulate all this 
sound into something I liked." 

McKinlay has found an ally for his work in the form of Troniks label head Phil 
Blankenship (who also serves as midnight programmer for LA’s New Beverly 
Theatre). Blankenship put out The Rita’s first mass-produced CD, 2004’s Body 
Bears Traces of Carnal Violence, named after the Sergio Martino giailo, alter- 
natively titled Torso. They’ve also collaborated on a tribute to one of McKin- 
lay’s long-time obsessions, the Andrea Bianchi film Burial Gmund, which Troniks 
released on vinyl as Breast Mutilation in 2006. 

“Phil has always been a horror and genre film fanatic." explains McKinlay. 
“and this culmination of his and my interests in horror cinema is a real driving 
force in the building of our harsh noise techniques, obsessions and dedication,” 

As for hiture projects, with McKinlay’s background in conceptual art and per- 
formance, fiiere's little chance that something as comprehensive as The Voy- 
age of the Demica AMS will be limited to a CD release alone. 

“Now there's been talk of maybe doing it live,” he says enthusiastically, 
“like building a fake pond in a gallery with a creepy dude in a diving suit 
lurking around.’® 





JU ON: THE GRUDGE 


XSEED Games 


AAA 

AA 


We’ve all heard of or seen a building that 
we believe is haunted. Whether it is the 
abandoned factory or creepy old house down 
the street, It’s the kind of place that makes 
you uneasy when just walking by. 

Now that fear can be fully explored from 
the comfort and safety of your couch, with 
this game based on an iiber-frightening J- 
horror institution. Wii title Ju-on: The Grudge is being billed as a haunted 
house simulator by developers who want to provide an interactive experi- 
ence rather than just a straightforward horror-themed game. 

That means that even though you'll come across the weird kid who 
screeches like a cat and the creepy chick who crawls down the stairs like 
a gymnast on crack, you won’t get to fight them. Instead, using the Wi- 
imote, you wander through a number of chilling locations, such as an aban- 
doned hospital, a dilapidated warehouse and a spooky fashion design 
studio littered with menacing mannequins, armed only with your trusty 
flashlight and indomitable wits. 

The scares are more startling than frightening: doors slamming, eerie 
sounds emanating from the darkness and figures skittering across the 
floor in front of you, which you must avoid in order to survive. Overall, the 
game scores big for its deeply immersive, incredibly realistic environ- 
ments and a consistent sense of overwhelming dread. 

My only complaint is that the controls lack a running option, which 
means that you must move through the levels at the same frustrating 
speed. And, come to think of it, it could have used a pants-shitting but- 
ton too! 









DEAD SPACE: EXTRACTION 


The rail-shooter is often considered the red- 
headed stepchild of the video gaming world. Un- 
like first-person shooters, which allow you to kill 
enemies and explore your surroundings at your 
own pace, rail-shooters move you along a fixed 
path, only allowing you to grab items and shoot 
in specific directions for predetermined periods 
before you’re forced to move forward. 

Extraction, a rail-shooter set just before the events in Dead Space {RM 
#56). places players in the unenviable position of having to lead a group of 
survivors to safety after a team of space miners uncovers an alien artifact that 
transforms people into grotesque monsters and “ necromorph" zombies. 

With new levels to traverse, new monsters to fight and new missions, 
such as building bamicades while being attacked by a tentacied necromorph 
(ahhhl), the fright factor is jacked up for the prequel. Add a tight storyline, 
solid graphics and a haunting score, and this stepchild can stay. 


MARTIAN FLUXX 

Card Game 
Looney Ul)s 


AA 

AAA 

m 


Life on Mars is pretty sweet: everyone has a 
flying saucer and lives in a pyramid. Oh, wait, 
but us Martians are running out of food and, 
more importantly, women! So it’s time to grab 
a ray gun, dust off the tripod and attack that 
big blue marble called Earth. 

Martian Fluxx is the latest card game from 
Looney Labs, in which players assume the roles of Martian invaders and 
take turns completing mini-missions, such as having to abduct a certain 
number of female humans or scooping up cows to mutilate for dinner. The 
first player to successfully complete their ultimate mission is declared 
the winner and gets to enslave humanity. 

It's a fun and clever game with an easy learning curve and multiple 
references to great sci/fi and horror movies, including War of the Worids, 
Mars Attacks and Signs. Just beware of those pesky Earthlings and their 
armies, germs and terrifying tinfoil hats. 
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T he children’s horror movie is a curious thing. Frequently too tame to sat- 
isfy the adult crowd, or simply too frightening for unsuspecting kiddies, it 
is an often awkward combination that rarely finds a place with either au- 
dience. Disney took a stab at it with the anaemic Watcher in the Woods. 
and although Frank LaLoggia's Lady In White has its chilling moments, it ulti- 
mately lacks the courage of its horror convictions, ending up in some kind of 
genre limbo. One of the rare films to perfect this tricky hybrid is Bernard Rose's 
Paperhouse. Adapted in 1 988 from the children's fantasy novel Marianne Dreams, 
by Catherine Storr, Rose’s film remains one of the only kid-friendly horror movies 
that younger audiences can enjoy, and most importantly, be frightened by, with- 
out feeling patronized. 

When preteen Anna {Charlotte Burke) comes down with a severe case of glan- 
dular fever, slie begins having a series of vivid dreams based around her draw- 
ing of a fictitious house. As her fever worsens, her dreams become increasingly 
strange, and slie discovers that by adding to the drawing, she can alter the land- 
scape of her nighttime world. She draws a young boy named Marc, who she be- 
friends, and her dreams soon become a refuge from the physical discomfort of 
her waking life. But when Anna sketcties her absent father into the picture, she 
accidentally depicts him with an angry expression and crosses him out. Sure 
enough, her fatlier appears in her dreams, a disfigured monster who has come 
for his daughter. 

Hailed by Variety as ‘the thinking person's Nightmare on Elm Street." the film 
initially suffered from a deceptive marketing campaign. Presented as an out-and- 
out shocker in its trailer, many horror fans were taken off guard by the film's shift 
in tone during its sentimental final act, which sees it go from a killer dad romp to 
an eleven-year-old girl's coming-of-age tale. While Paperhouse may have the 
perilous dream aspect to justify a comparison to Wes Craven’s classic (as well as 
a villain with a scarred face), the film is in fact a symbolic fairy tale more akin 
i to something like Richard Blackburn’s stylish curio Lemora:A Child's Tale 
of the Supernatural. 

At the centre of is the troubled relationship between 



absent parents, and here Anna’s resentment towards her wayward dad 
manifests itself in his incarnation as the boogeyman. Coupled with the ad- 
vent of Anna’s burgeoning sexuality, as presented through her relationship 
with Marc, Paperhouse otters an unexpectedly complex exploration of the 
pains and discoveries of early adolescence. 

Of course, the struggles of young women have been documented in hor- 
ror cinema a number of times before. Carrie White’s very public menstru- 
ation in Brian De Palma’s King adaptation, or young Reagan's violent 
masturbatory antics in The Exorcist, for example, both visceraliy highlight 
the abject horrors of puberty. But those films are not designed for impres- 
sionable young eyes. And that is what makes Paperhouse so special, it is 
that rare youth-locused horror film that speaks directly to those who will 
be most affected. 

But while kids have been starved of authentic cinematic frights previ- 
ously. a couple of important films have emerged in the wake of Paperhouse 
that deal with the preteen psyche with similar integrity. Guillermo del Toro’s 
Pan 's Labyrinth and Tomas Alfredson's Let The Right One In position alien- 
ated young protagonists within a world of horror, but as with Rose's film, 
both have a comforting storybook sensibility that makes them accessible 
to more sensitive younger viewers. Whether it be the fictional world Ofelia 
invents to escape the horrors of her everyday life in del Toro’s film, or the 
tentative relationship between a shy Swedish boy and a strange young 
vampire in Alfredson’s modern classic, childhood concerns are rightfully 
placed in the forefront, and these sincere explorations of the relationship 
between horror and growing up can be traced back to Rose's pivotal work. 

Of course. Rose has since returned to the genre with the much-praised 
Candyman. and more recently with Snuff Movie. While these films have 
found a natural audience with the horror crowd, Paperhouse remains a 
woefully overlooked misfit of the 1980s that was ahead of its time in 


proving that there’s a place for serious preteen horror. ' 

MICHAa BLYTH 
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Even' December, the Esoieac Order of Daron hosts the Msbtonic Valey Yuletii Farie, a aiiiav marseipke at the ibmiet Masonic Terapie at Evew 
Church Green in Inasmoua kik bidav entenainments kaj artisans and crattspeopie p!y their scares. Fun tor the \chole lamilvl .I!:.' this Vuie 
season bnnp madness and the voids v.ild venneance to all! 
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